Official Journal of the National Association of Organists 


DEVOTED TO THE ORGAN 


Official Paper of the Organ Builders’ Association of America 





elfth Year--Number Two. 


CHICAGO, JANUARY 1, 1921. 


One Dollar a Year—Ten Cents a Copy. 





— ; 
OUR RECITALS MARK 
A. O. P. C. ANNIVERSARY 


ICLUB CLOSES ITS 30TH YEAR 


Compositions Performed in Philadel- 
phia Were All the Works of 
Composers of the City 
of Brotherly Love. 


u 


The musical fame of the American | 


Organ Players’ Club will be further 


‘enhanced by the series of notable | 


recitals given under its auspices at 
Philadelphia in celebration of its 
‘thirtieth anniversary. Four recitals 
© were planned for this series, the com- 
| positions being exclusively the works 
© of the club members and usually 
' played by their creators. The first, at 
» St. Clement’s Church, Nov. 9, took 
F the form of a thanksgiving at which 
-evensong was sung by the full male 
| choir under the direction of Henry S. 
) Fry. The church was filled before the 
entrance of the large choral body, 
' singing the processional hymn, “Ten 
' Thousand Times Ten Thousand,” to 
' the familiar tune by Dykes. The vocal 
numbers, including Noble’s Magnificat 
© and Nunc Dimittis in G minor, and 
© Fry’s “Souls of the Righteous,” were 
' artistically sung, showing strong evi- 
» dence of the capable training of their 
"mentor. Edward Shippen Barnes’ 
' Symphony was heard for the first time 
' in Philadelphia. It is a strong and 
© original work destined to rank as one 
© of its author’s best compositions. The 

Revery of Banks and Concert Over- 

ture by Maitland deserve special men- 

tion for the solid musicianship of both 

works, which were admirably played. 


The second recital introduced to 
| Philadelphia audiences works that, had 
' they been written by some of the Eu- 
» ropean notables, would have earned 
’ for them everlasting life on the musi- 
' cal map. The First Presbyterian 

Church in Germantown was the scene 
§ of this concert Nov. 18, which was 
- begun with a performance of Yon’s 
' Sonata Cromatica, played by Charles 
> M. Courboin, fresh from his laurels 
— in successfully passing the “exam” for 
© active membership. The first two 
' movements only were given—making 
>» one hungry for more. Most people 
' are familiar with the artistry of Cour- 
' boin, and he was up to his usual good 
form. A theme by Dr. Ward was giv- 
» en for improvisation. This subject, 
: a one surreptitiously stolen from 
' Fry, another from Maitland, a fourth 
| from Reiff, and scraps of several oth- 
> ers, furnished material for a sponta- 
». feous creation of musical form not 
| often heard in a lifetime. Incidental- 
ly it afforded considerable merriment 
to the above-mentioned organists, in 
the potpourri manner of its expo- 
sition. A hurried review of this 
program must mention the splendid 
Musicianship of the Concert Overture 
by Banks, and the thoroughly enjoy- 
able Festival Prelude by Fred. S. 
Smith, which ought to be heard fre- 
quently. Fry’s Chorale Preludes, di- 
verse in style, are notable for their 
good organistic treatment. Stanley 
Addicks, organist of the church, also 
» excelled in all three of his contribu- 
| tions—it is a problem which of them 
© could be singled out as “the best.” 
' An audience of many hundreds of 
) admirers of the organ greeted the 
| third recital at the First Baptist 
| Church, Nov. 27, under the direction 
_ Of Frederick Maxson. An organ duet 
is a novelty now-a-days—we used to 
' hear them once in ever-so-often, but 
| Of late years, never. The one per- 
formed at this conéert--was-the work 
| of Mr. Maxson and was played by him 
| and his son Raymond. Their per- 


formance was characterized by polish, - 


_ Hawless ensemble and adequate tonal 
' VYatiety. The Romanza and Novelette 
- by Sykes were played con amore, 
| deeply poetic, eloquent and stirring in 
the superb climaxes. Maitland’s 

aean Symphonic” was played in his 





(Continued on tenth page.) 














ORGAN IN HOME OF CHARLES D. IRWIN, BROOKLINE, MASS. 


See New England Chapter News, A. G. O., 





on Page 13. 








GOODWIN WILL GO ON TOUR 


Engaged for Recitals Between Chi- 
cago and Pacific Coast. 


Hugo Goodwin is to give a concert 
Jan. 18 at the West Presbyterian 
Church, St. Louis. Toward the end of 
January he will reopen the enlarged 
organ at the Irving Park Lutheran 
Church of Chicago and Feb. 6 he will 
be the soloist with the Emmanuel 
Choir of La Grange in a_ con- 
cert at Kimball Hall. March 28 
Mr. Goodwin will leave for a two- 
months’ tour of the West. Engage- 
ments are already booked at Greeley, 
Colo., Colorado Springs, Salt Lake 
City, Walla Walla, Wash., Leland 
Stanford University, Los Angeles, 
Claremont and San Diego, and are 
practically settled with Lincoln, Seat- 
tle, Portland, Eugene, Ore., as well as 
several other cities nearer home. Mr. 
Goodwin has engaged Master Douglas 
Smith, boy soprano, as assisting so- 
loist for the tour. 





Built by Beman Company. 


The Beman Organ Company of 
Binghamton, N. Y., of which Frank 
Beman is the presiding genius, has 
just completed the installation of an 
organ in the new Goodwill Theater at 
Johnson City, N. Y., and takes justi- 
fiable pride in the attention this organ 
has attracted. The Binghamton Morn- 
ing Sun of Nov. 19 devotes half a page 
to a description of the instrument and 
to illustrations, showing the console, 
a part of the action and the face of 
Mr. Beman. The organ has two man- 
uals and thirteen speaking stops, be- 
sides fifteen couplers, all modern ac- 
cessories, chimes and traps. It is con- 
structed on the unit principle. 





Courboin Back from Trip. 


Charles M. Courboin returned from 
his trip to Chicago, Kansas City and 
Oklahoma Dec. 10 and he played Dec. 
13 in St. John’s Catholic Church, 
Schenectady, under the auspices of 
the Eastern New York Chapter of the 
American Guild of Organists. Mr. 
Courboin’s managers report a large 
number of bookings and inquiries for 
the remainder of the season, recitals” 
being booked or in prospect in Wash- 
ington, Baltimore, Louisville, Elmira, 
Allentown, New Rochelle, Winston- 
Salem, Springfield and other cities. It 
is expected that. the Wanamaker series 
will also be resumed soon after the: 
first of the year. ’ ‘ 





Eddy to Reopen Organ. 

On the evening of Sunday, Jan. 2, at 
7:45 Clarence Eddy will be the guest 
soloist at the New England Congrega- 
tional Church, Chicago. The occasion of 
this special service .will be the reopening 
of the New England organ, which for 
four months has been undergoing ex- 
tensive alterations and repairs by George 





E. La Marche. Mrs. Irene Belden Zaring 
is organist and musieal director, 


Kohler-Liebich Company Increases 
Facilities With New Building. 


As the consequence of a rapidly 
growing demand for its products, the 


Kohler-Liebich Company of Chicago | 
has greatly increased its facilities by | 


adding to its plant a new building. 
The structure is at 
and Addison street, just beyond the 
Chicago and Northwestern 
tracks from the old building occupied 
by the company at 3553 Lincoln ave- 
nue. With this addition the concern 


expects to be able to take care of all | 
| gregational 


orders in the new vear. 

The Kohler-Liebich Company is the 
manufacturer of the Liberty chimes 
and other bell accessories for organs. 
It is the youngest of the firms in this 
specialty, but its growth has been ra- 
pid. Formed a short time before the 
world war began, it survived that 
struggle and the pall it cast over the 
making of organs, and since the arm- 
istice it has had fully its share of the 
business of the organ builders. 

The last year has been a very suc- 
cessful one, and with many orders on 
file for 1921, the president of the com- 
pany, J. B. Kohler, is optimistic re- 
garding the future and predicts the 
continuation of the boom in organ 
building. 





Jepson Undergoes Operation. 

Professor Harry Jepson was 
compelled to interrupt his work at 
Yale University in December to un- 
dergo a minor operation. Mr. Jep- 
son is doing nicely, according to a 
letter received from Hope L. Baum- 
gartner, his assistant, and was expect- 
ed to leave the hospital Christmas 
Day. Professor Jepson’s programs 
on the large Newberry organ in Wool- 
sey Hall, built by the Steere Com- 
pany. have attracted wide attention as 
usual this season. 





Wenham Smith Memorial. 


The First Presbyterian Church of | 


Elizabeth, N. J., held a special memor- 
ial service Nov. 28 as a tribute to C. 
Wenham Smith. Mr. Smith had served 
this church twenty-eight years and the 
purpose of the service was beautifully 
expressed in the opening words of the 
pastor, the Rev. Charles A. Campbell, 
who said: “We have come not to 
lament a death, but to celebrate a 
life.” a 

F. Campbell Watson, present or- 
ganist of. the ‘church; played as a 
prelude a composition made up of the 
various: themes of .Mr. Smith’s “Tan- 
tum Ergo.” The choir sang his 
“Praise Tehovah.” “In the Cross of 
Christ I Glory.” and “Bless the Lord, 
O Mv Soul.” The postlude was Mr. 
Smith’s “Grand Choeur” in D. Many 
of the singers who were associated 
with Mr. Smith during his work there, 
returned to sing at this service and to 
do honor to their late leader 





| Hammond, 
| for thirty-five vears, will preside over 


| for the new organ was let. 


Lincoln avenue | 


Railway | 





ORGAN OF 84 STOPS 
FOR HOLYOKE CHURCH 


ORDER IS GIVEN TO SKINNER 


One of the Largest Four-Mauauals in 
New England to Replace One 
Burned, Over Which William 
C. Hammond Presided. 


To M. Skinner has been 


Ernest 


| awarded the contract to build a four- 
| manual organ of eighty-four speaking 


stops for the new edifice of the Sec- 


| ond Congregational Church at Hol- 
| yoke, Mass., and when the work has 


William Churchill 
that church 


been completed, 


organist of 


an instrument which will rank with 
the very largest in New England. The 
corner-stone for the new church, to 


| replace the one burned, was laid Oct. 


thereafter the contract 
It will 
have twenty-two more stops than the 
old one. Mr. Skinner was the builder 


26 and soon 


| of the gallery organ in the old church 
ADDITION TO CHIME PLANT. | 


and reconstructed the organ in the 
choir gallery in 1893 and 1910 He 
also built the fine instrument in the 
Skinner Chapel at Mount Holyoke 


| College, played by Mr. Hammond. 


In making the specification every 
consideration has been given to the 
all-around use of the organ for the 
church and the city. The greater part 
of the organ will be in the chancel, 
the instrument being divided. 

The echo will be placed in the rear 
gallery between the tower and the 
clerestory at the gallery grade. This 


| organ will contain seven stops, five of 


them for purely echo effects and two 
of a large scale to be used for con- 
singing and supporting 
any choir that might be placed in the 
gallery on festival occasions. 

The grand organ in the chancel will 
have thirteen stops on the great, 
twenty-three in the swell, fifteen on 
the choir, ten on the solo, eighteen on 
the pedal and five in the echo (with 
provision for more stops in the fu- 
ture). Special emphasis has been laid 
on the swell and pedal sections. The 
new swell will contain twenty-three 
stops against fifteen in the old organ, 
and there will be eighteen in the pedal 
against nine in the old. 

The total cost of the organ with- 
out the case is to be $49,650. 

The new organ will contain all the 
solo stops which made the old organ 
so beautiful. In addition there will 
be twelve of a new variety. 

The complete specification follows: 

GREAT ORGAN. 

Diapason, 16 ft., 61 pipes. 

Rourdon, 16 ft., 61 pipes. 

Diapason, 8 ft., 61 pipes. 

Diapason, 8 ft., 61 —. 

Claribel Flute. 8 ft., 61 pipes. 

Wald Flute, 8 ft., 61 pipes. 

Erzihler, 8 ft., be 

Octave, 4 ft., 

Flute, 4 ft., 61 

Fifteenth, 2 ft., 


Tromba, 
Cathedral Ch 


Spitz Flute, 8 ft.. 73 
Flute Celeste, 8 ft., 
Clarabella, 8 3 
Gedeckt, 8 ft., 
Salicional, & ft.. 

Vox Celeste. 8 ft., 
Gamba, 8 ft., 73 


Aeoline, 8 ft., 73 


, 122 pipes. 
Flautino, 2 ft., 61 pipes. 
Mixture—3 rks., 219 pipes 
Posaune, 16 ft., 73 pipes. 
Cornopean, & ft., 73 pipes. 
French thine $ ft., 73 pipes 
Fligel Horn, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Clarion, 4 ft., 61 pipes. 


Tremolo. ; 
CHOIR ORGAN 
Gamba, 16 ft., 
Diapason, 8 ft., 73 p a 
Concert Flute, 8 ft.. S. 
Kleine Erzihler. 8 ft.. 122 pipes 
Gamba (mild), 8 ft., 73 pipes. 
Flute, 4 ft., 61 pipes. 
Nazard, 2% ft., 61 pipes. 
Septieme, 1 1/7 ft., 61 pipes 
Piccolo. 2 ft... 61 pipes 
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Tierce, 13/5 ft., 61 pipes. BONNET IN THE MIDDLE WEST | Dvorak; Andante, from Fifth Sym- | WANTS IN ORGAN W 
Clarinet, 8 ft, 73 pipes, —_ phony, Beethoven; “The Shepherd’s ORLD. 


Orchestral Oboe, 8 ft., 73 pipes. 
Celesta, 61 bers. 
Celesta Sub. 


Tremolo. 

SOLO ORGAN. 
Gross Gedeckt, 8 ft., 73 pipes 
Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 73 pipes. 
Hohl Pfeife, 4 ft., 61 pipes. 
French Horn, 8 ft., 73 pipes. 
Corno di Bassetto, 8 ft., 73 pipes. 
Musette, 8 ft., 61 pipes. 
Heckelphone, 8 ft., 73 pipes. 
Fagotto, 16 ft., 73 pipes. 
Tuba Mirabilis, 8 ft., 73 pipes. 


Tremolo. 

ECHO ORGAN. 
Diapason, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes. 
Night Horn, 8 ft., 73 pipes. 
'Tromba, 8 ft., 73 pipes. 
Vox. Humana, 8 ft., 61 pipes. 
Chimes, interchangeable with Great. 
Tremolo. 
(Provision to be made in console for 

future addition to Echo organ.) 
PEDAL ORGAN (Augmented). 

Bourdon, 32 ft., 32 pipes. 
Diapason, 16 ft., 32 pipes. 
Violone, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Gamba, 16 ft., 32 p 
Echo Lieblich, 16 ft., 32 
Octave, 8 ft., 32 pipes. 
Cello, § ft., 32 pipes. 
Gedeckt, 8 ft., 32 pipes. 


pipes. 


Still Gedeckt. 8 ft., 32 pipes. 
Quint, 10% ft., 32 pipes. 
Tierce, 31/5 ft., 32 pipes. 


Septieme, 22/7 ft., 32 pipes. 
Bombarde, 32 ft., 32 pipes. 
Trombone, 16 ft., 32 pipes. 
Posaune (Sweil), 16 ft., 32 pipes. 
Fagotto (Solo), 16 ft., 32 pipes. | 
English Horn (Choir), 16 ft., 32 pipes. 
Tromba, 8 ft., 32 pipes. 

Clarion, 4 ft., 32 pipes. 


WIN POSITIONS IN NEW YORK 


Many Pupils of Guilmant School Ap- 
pointed to Posts. 

With the winter term at the Guil- 
mant Organ School, starting Jan. 4, 
is demonstrated to a large degree the 
importance and character of the work 
which this school has maintained and 
developed for so many years. The 
demand for study has been so large 
this year that the waiting list estab- 
lished the early part of October is 
still in existence, it being impossible 
to accommodate all who apply for 
admission. Dr. William C. Carl and 
his associates have beeen rushed to 
the limit in furthering the progress 
of the long list of students. Many are 
possessed with unusual talent. Among 
those who have recently received ap- 
pointments in New York City as or- 
ganists are: William W. Boyes, 
Home Street Presbyterian Church; 
Pauline George, Mott Haven Presby- 
terian Church; Grace Kent, Sixteenth 
Baptist Church; Hortense Marshall, 
Bethlehem Church; Reginald Merrill, 
Van Nest Presbyterian Church; Guy 
Normandin, Westminster Presbyterian 
Church, and Harold Smith, Church of 
the Good Shepherd. Brayton Stark 
has been engaged to play records for 
the Austin Organ Company, and has 
an extensive recital already arranged. 

Dr. Carl, who is awaiting the com- 
pletion of the new Skinner organ in 
the First Presbyterian Church, will 
return from Atiantic City, where he 
is spending the holiday vacation, on 
New Year’s. 


MIDMER ORGANS DELIVERED 


One of Those Finished in December 
in Holy Angels’ Chapel, Fort Lee. 
William C. Young of Philadelphia 

played the opening recital on the Mid- 

mer organ in Holy Angels’ Chapel, 

a beautiful building of the large 

school on the Palisades at Fort Lee, 

N. J., overlooking New York City. 

Mr. Young was assisted by harp and 

vocalist and a choir of nuns. The 

organ is a two-manual with detached 
console. The recital was combined 
with a Benediction service and was 

held on Sunday afternoon, Dec. 12. 
Among the other Midmer organs 

delivered in December is the large 

three-manual divided organ with de- 
tached console, harp and chimes in 

Sacred Heart Church, Bridgeport, 

Conn. This instrument replaced a 

Midmer used nearly thirty years and 

is a part of a general refurnishing of 

the church carried out in the most 
artistic manner and including much 
carving by Anton Lang, the celebrat- 
ed “Christus” of the Oberammergau 

Passion Play. 

Two other large Roman Catholic 
churches in metropolitan suburbs to 
receive new Midmer organs in De- 














cember are at Bavshore, L. I., and 
Merthantville, N. 








Return Tour in Canada Arranged for 
February—To Sail March 8. 


Joseph Bonnet will tour the mid- 
dle west in January. Because of his 
many engagements in the East, only 
a brief time is allotted for this section, 
and not enough to fill the demand 
for his playing to be heard except in 
a few places this season. The long 
Canadian tour just concluded took him 
as far as Halifax. Capacity houses 
were the rule, and the success was 
such that a second tour in February 
has been arranged, which will extend 
up to the time of his departure for 
France March 8. In Montreal the 


famous historical series was given 
with the same success as in New 
York City. Mr. Bonnet’s private en- 


gagements are on the increase. 





Pupils Play at Van Dusen Lecture. 

Frank Van Dusen gave a historical 
lecture on the “Early Development of 
the Organ,’ followed with a recital 
by a group of his organ pupils, at 
Carpenter Chapel, on Washington 
boulevard and Ashland, Chicago, Dec. 
8 Mr. Van Dusen has been fortunate 
in securing the use of this beautiful 
and attractive chapel with its three- 
manval Hook & Hastings organ for 
teaching, recitals, and organ practice 
for his pupils at the American Con- 
servatory. The program given was 
as follows: Sonata, C minor, Guil- 


mant (Gertrude Heifner); Andante 
Cantabile from Fourth Symphony, 
Widor (Joseph Taylor); “Tannhau- 


ser” March, Wagner (Louise Clark); 
Offertory in D minor, Batiste (Mrs. 
E. J. Munson); “In Summer,” Steb- 
bins (Louis Nespo); Prologue and 
Epilogue from Second Suite, Rogers 
(Edward Eigenschenk); Minuet and 
Prayer from Gothic Suite, Boellmann 
(Mrs. Percy Roberts); Toccata, G 
major, Dubois (Mrs. Juliet Cameron), 
and Intermezzo and Toccata, First 
Suite, Rogers (Emily Roberts). 





New Estey at Corsicana, Tex. 

The Estey Organ Company of 
Brattleboro, Vt., through its repre- 
sentative, B. T. Pettit of Dallas, has 
installed a new thirteen-stop organ in 
the First Christian Church at Corsi- 


cana, Tex. On Thursday, Nov. 18. 
the following program was given 
by Mrs. Cassidy of Dallas; 


“Marche Religieuse,” Guilmant; “At 
Twilight,” Harker; Cantilena, Grison; 
Largo, from “New World” Symphony, 








Prayer,” Nevin; “Pastel,” Thompson; 
Toccata, Demarest; Concert Varia- 
tions on “America,” Flagler. 





Cleveland Bids Are In. 


News from Cleveland is to the effect 
that bids for the large organ for the 
new municipal auditorium have been 
received from five bidders and that 
the contract probably will be awarded 
soon after Jan. 1. The bids are said 
to range from $96,000 to $102,000. The 
board of control is taking some time 
to investigate the companies making 
bids before reaching a decision. 





Great Audience at Tulsa. 

Before an audience of 2,000, which 
filled every seat in the First Christian 
Church. of Tulsa, Okla., and several 
hundred extra chairs placed in aisles 
and the foyer, with several score of 
people standing, Rossini’s “Stabat Ma- 
ter” was sung Nov. 25 by a chorus 
choir of fifty voices under the direc- 
tion of Ernest Prang Stamm. The 
crowd was probably the largest ever 
attending such an event in the city 
and would-be hearers were turned 
away even before the beginning. The 
oratorio was repeated on Thanksgiv- 
ing night. 





Miss Olive B. Pearson, a pupil of 
Clarence Eddy, is now head of the 
organ department of Luther College 
at Wahoo, Neb. 





The Von Jenney Pipe Organ Company 
of Flushing, L. I., has rebuilt and en- 
larged the organ in St. Michael’s Church 
in its home town and the work has re- 
ceived the warm approval of A. E. Gos- 
ling, the organist and choir director, who 
wrote Mr. Von Jenney: “I must com- 
pliment you very highly on your success 
in remodeling and enlarging the organ in 
St. Michael’s Church.” 





__ Mrs. Clarence Eddy, who has been vis- 
iting on the Pacific coast for several 
months, and while there was taken ill and 
was compelled to undergo an »dperation, 
has recovered sufficiently to return to her 
home in Chicago and arrived here Dec. 12. 
Mr. and Mrs. Eddy are again at their 
apartment on the south side. 











Organ Magnets, many kinds, 
Armatures, Tubes, Paper 
Washers, Contact Wires, etc. 
in stock 


EMIL MEURLING Reynolds, Ill. 














Young Man, Are You Inter. 
ested in Getting Ahead? 


We want several young men who have 
had at least 5 years’ experience building 
pipe organs to develop into heads of 
departments If interested, write A 1 
The Diapason , 














WANTED—GOOD VOICER 
for reed and flue work. Apply Ru- 
dolph Wurlitzer Manufacturing 
Company, North Tonawanda, 
n.d. 





W AN TED—GOOD ALL- 
around voicer with first class firm. 
Good wages. Address O-4, The 
Diapason. , 


WANTED—ORGANIST AND CHOIR- 
master for Episcopal Church in Chicago, 
Salary $60 per month to commence. Ex- 
cellent opening for ambitious man. The 
examination of candidates will be made 
by the N. A. O. Illinois state president, 
Dr. Francis Hemington, Church of the 
Epiphany. Ashland boulevard and Adams 
street, Chicago, to whom all candidates 
should apply. - 


WANTED—AN ORGANIST AND 
choirmaster for Grace Episcopal Church 
of Kirkwood, Mo. Address inquiries to 
L. F. JONES, JR., care of National Oats 
Company, St. Louis. 


WANTED — ORGANIST WITH 
church, theater and recital experience, 
desires municipal or other permanent 
concert position. Large repertoire mem- 
orized. Address J 3, The Diapason. 


WANTED—SKILLED REED AND 
flue pipe makers and voicers, desiring to 
make a change, will learn something to 
their advantage by addressing K 3, The 
Diapason. ls 


WANTED—TO BUY,TUBULAR PNEU- 
matic and electric organs, two-manual. 
Address WILLIAM LINDEN, 1637 Vine 
oo? Chicago, Ill. Telephone, Diversey 




















WANTED—THOROUGHLY EXPERI- 
enced pipe organ flue voicers. AUSTIN 
ORGAN COMPANY, Hartford, Conn. 


WANTED — FIRST-CLASS METAL 
flue pipe voicers by a large Eastern con- 
cern. Address O 2, The Diapason. 


WANTED—A SECOND HAND PIPE 
organ of about ten stops. Address WIJL- 
LIAM SCHUELKE, i363 Twenty-ninth 
street, Milwaukee, Wis. 


WANTED—A FIRST-CLASS VOICER; 
steady work and excellent pay. Address 
THE BENNETT ORGAN COMPANY, 
Rock Island, Ill. {tf] 


WANTED—FLUE PIPE VOICER 
and Metal Pipemakers on high-grade 
string and open work. Factory in 
East. Address M-5, The Diapason. 

















ESTABLISHED 1851 


Gen. Kilgen & Son 











Console ef St. Louis Cathedral Orga 


Pipe Organ Builders 


The House of Quality for Tone, 


Tubular-Pneumatic 


ST. LOUIS, MO. 


Material and Workmanship. 





Electro-Pneumatic 


Specially Scaled and Votced { 
Reskdence, Hall, Studto, Church 








French Academy, Paris. 


and particulars address 





CLARENCE EDDY 


World Famous American Organist. 
Honorary Member of the 
St Cecilia Academy, Rome. 
Recitals and Opening of New Organs. For terms 


Officer of the 
Available for Organ 


M. B. LEE, Manager 

St. Regis Apts., 4041 Ellis Ave. 
Phone: Oakland 2470 
CHICAGO 














WANTED—METRONOME, USED, IN 
good condition. Address, quoting price, 
A2, The Diapason. 


WANTED—EXPERIENCED TUNERS 
and erection men, steady work with good 
pay. Apply to SKINNER ORGAN COM- 
PANY, Dorchester, Mass. 


WANTED — EXPERIENCED ORGAN 
builders for outside erecting and finishing. 
TH AMERICAN PHOTO PLAYER 
COMPANY, San Francisco, Calif. (tf) 


WANTED—SKILLED WORKMEN IN 
every department, highest wages, steady 
work. GEORGE KILGEN & SON, 3825 
Laclede avenue, St. Louis, Mo. 


WANTED—A SMALL SECOND-HAND 
Pipe organ at moderate price. Send 
specification and photo of organ, price. 
dimensions, etc., to Box 396, Macon, Ga. 


WANTED — FIRST-CLASS ORGAN 
builders. A. E. Fazakas, Orange, N. J. 


FOR SALE—PIPE ORGAN. JOHN- 
son make. Twenty-seven stops. Two 
manuals. Now in use. May be examined 
in place before removal to make room 
for new organ required to meet demands 
of enlarged congregation. Episcopal 
church. Immediate delivery for cash. 
Address Chairman, .S._ MENDELSON 
MEEHAN, Mount Airy, Philadelphia, Vii 























FOR SALE—TWO-MANUAL TRACK- 
er organ. Seventeen stops. Attractive 
front. Good tone. First-class electric 
blowing system. Must move by Jan. 1. 
SIBLEY G. PEASE, 1027 North Bonnie 
Brae. Los Angeles, Cal. aed 
FOR SALE—WHITNEY WATER EN- 
gine and square feeders, blow an organ 
twenty-five stops, for sale cheap. 
condition. H. O. Edgerton, 77 ae 
street. Boston, Mass. [2 
—— eT 
FOR SALE — SOME MORE USED 
metal and wood stops in fine condition. 
Nearly new radial concave pedal board. 
thirty notes. 2 H. P., A. C. blower; 3 
H. P., DC. blower (nearly new). HER- 
MAN STAHL, 209 West Fifth Street. 
Erie, Pa. 
FOR SALE—PIPE ORGAN, TWENTY 
stops, tracker action, oak case, all in 


fine condition. Now in Brooklyn church 
Address G. F. D&hring. Edgewater. N. J 
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APPEAL TO CHURCHES 
FOR JUST TREATMENT 


ORGANISTS FRAME LETTER 





Southern California Chapter of Guild 
Makes Important Move on Pacific 
Coast in Effort to Improve 
Conditions. 





In an effort to help the organists 
of Los Angeles and vicinity and to 
improve the relations existing between 
the churches and their organists, the 
Southern California chapter of the 
American Guild of Organists has pre- 
pared a letter which is being sent to 
all the churches. This letter was care- 
fully framed to avoid extravagant 
statements or any possibility of of- 
fense. It is considered an important 
step in the nation wide movement to 
improve the situation respecting music 
in the churches. ot 

As an indication of the activity on 
the Pacific coast and the policy of 
helpfulness of the Southern California 
chapter the letter will be of interest 
to organists everywhere, especially in 
view of the movement launched at St. 
Louis and the work of the new com- 
mittees of the National Association of 
Organists and the A. G, O. in a simi- 
lar campaign. The letter was pre- 
pared by the chapter’s executive com- 
mittee, led by George A. Mortimer, 
dean, and Albert Tufts, subdean. The 
text is as follows: 


o the rector, pastor or church music 
committee: At a meeting of the Southern 
California chapter of the American Guild 
of Organists it was decided that an official 
communication should be sent informing 
those in. charge of the music in the 
churches of Los Angeles and vicinity as 
to the work of the guild, with special 
reference to our own —— and the 
objects for which it exists. 

Ke objects of the guild may be sum- 
marized in the following extract from its 
constitution: ‘‘To raise the standard of 
efficiency of organists; to provide mem- 
bers with opportunities for meeting for 
the discussion of professional topics. 
The objects of the guild go even further 
than this. The members are practically 
all engaged in church work, and in doing 
that they have always before them the 
respectful and reverent attitude of or- 
ganists toward the churches and cause 
they serve. Indeed, their aims are not 
only to improve the status of organists 
but also, by their means, to make church 
music more effective and reverent. It is 
hoped and believed that these aims will 
receive a cordial recognition from church 
officials, many of whom realize, and have 
often expressed, their appreciation of the 
importance of the music in the services. 

It shall be understood that, although 
the guild is a large representative and 
united body, it is not a trade union. At 
the same time, experience has shown that 
there are a few points to which your at- 
tention may be respectfully but par- 
ticularly drawn, by consideration of which 
the objects both you and the guild have 
at heart may be better accomplished: 

1—As to Salaries of Organists and Other 
Musicians. There are quite a number of 
churches where adequate salaries are 
paid. In fact, some have already sub- 
stantially increased the salaries, but 
there are many who still pay very in- 
adequately. The training of a good or- 
ganist takes a long time and costs much 
money—generally more than in the cases 
of members of other professions. And 
while the guild does not like to consider 
its members’ work as merely professional. 
any more than does the minister his, yet 
“the laborer is worthy of his hire,” and 
if any church is not doing its duty in this 
respect with full regard to the greatly 
Increased cost of living in these times, 
the guild hopes the church will carefully 
consider its plain duty and act upon it. 

2—As to Security of Tenure. While the 
guild does not question the legal right of 
churches to change their organists as 
often as they please, yet a proper and 
sufficient reason should be furnished, and 
an adequate length of time allowed for 
the proposed change to take effect, in 
order that the legal right may become a 
moral one. A church is more powerful 
48 An organization than an individual can 
expected to be, and it can probably 
find applicants more easily than its or- 
Sanist can find a new position. Due con- 
‘ideration should be made for one who 
as given faithful and effective service, in 
order that any hardship may be avoided. 
ni-As to the Use of Church Organs for 

‘aching. Churches are the only places 
where the organ can be taught. No one 
~~ learn the organ without using it 
‘ erefore, unless churches allow their or- 
re to be used for this purpose, under. 
aimeourse: reasonable restrictions, it is 
at cult to see where future generations 
1 legitimate organists are to come from 
nnn regard California appears to be 

ind the Eastern states. and far behin¢e 

Tope, where organists have more free- 


dom “and corre 
spondingly greater re- 
tn ability. It does not injure an organ 


Se it properly. An organ lying idle 
deteriorates more quickly than one in 
itinued use, 

Treahe to Consideration for and Proper 
ere ment of Organists and Musicians 
Ph again, many churches have nothing 
muita Proach themselves with, but the 


Siderat 


as learned of cases where incon- 


church officials. This is not right from 
any point of view. 

5—As to Service in the Church Ex- 
traneous to Paid Position. Many organ- 
ists gladly and voluntarily perform these; 
but it does not seem to the guild to be 
proper that churches should claim them as 
a right; at any rafe, the performance of 
them should place the organist on a level 
footing with other workers in the church. 
It is somewhat difficult to express one’s 
views on this matter in a general way, 
but church officials will have no difficulty 
in realizing all that this implies. 

6—As to Vacations. Organists and other 
church musicians are entitled to their 
vacations, quite as much as anybody else, 
and a reasonable period should be allowed 
to them, with full pay both for the or- 
ganist and the substitute, in order that a 
rest may be enjoyed—at any rate once a 
i ila financial loss to the incum- 

ent, 

In conclusion, it may be said that the 
guild is sending out this letter to the 
churches in good faith, not aiming at any 
particular church, but desiring to call the 
attention of all concerned to some of the 
fundamentals for which the guild may be 
supposed to stand. The guild desires to 
be a power for good—to others as well 
as to its own members. 

On behalf of the Southern California 
Chapter, Los Angeles. 

THE DEAN. 





YOUTH EXCELS AS ORGANIST 





Good Work of Edward Hillmuth, 14 
Years Old, Pupil of R. K. Biggs. 


Richard Keys Biggs has discovered 
a boy of unusual talent as an organist 
in Edward Hillmuth, one of his pupils, 
who is only 14 years old, but is able 





EDWARD HILLMUTH. 





to handle the large four-manual Mol- 
ler organ in St. Luke’s Church, Brook- 
lyn, N. Y., in recital, like a veteran. 
Mr. Hillmuth gave a recital Dec. 15 
at St. Luke’s at which his program 
was as follows: Sonata No. 5 (Cho- 
rale and Andante con moto), Mendels- 
sohn; “Cantilene Nuptiale,”’ Dubois; 
Prelude and Fugue in G minor, Bach; 
“Sunset,” Biggs; Serenade, Gounod; 
“Grand Choeur,” “In Paradisum,” 
“Chant Pastorale,” Dubois, and 
“Marche Triomphale,” Lemmens. 

Mr. Biggs is enthusiastic over the 
rapid progress of this young man and 
points to the program as an indica- 
tion of the measure of his attain- 
ments. 





Gives Concert at Her Home. 


Mrs. Frank C. Churchill, for the last 
eight years organist of the Unitarian 
Church at Lebanon, N. H., enter- 
tained the Vega Club of that city at 
her handsome home on the evening 
of Oct. 18 with a concert, in which 
leading musicians of the town took 
part. The program was repeated by 
request on the evening of Oct. 25. 
Besides Mrs. Churchill, the organ and 
piano parts were taken by Arthur 
Woodhead, in addition to-which Miss 
Jennie M. Burns, violinist; Daniel D. 
Ladd, viola, and Mrs. Charlotte Flint 
Hull, soprano, assisted in the pro- 
gram. The organ selections included 
Faulkes’ “Grand Choeur” in G and 
“Autumn Leaves,” Stoughton, by Mr. 
Woodhead, and a number of composi- 
tions were played with the other in- 


struments. Over 150 guests were 
present at each performance. Mrs. 
Churchill recently installed in her 


house a fine Estey two-manual resi- 
dence organ. The organ solos showed 


section devoted to the organ and 
choral music, _of which Charles N. 
Boyd, the Pittsburgh organist, is 


chairman, the other members being 
Professor George C. Gow of Vassar 


oo C. Macdougall of Wellesley. 
n 
among others, William John Hall, St. 
Louis; Charles S. Skilton, Lawrence, 
Kan., and Waldo S. Pratt, Hartford, | 
Conn. 
versity of Illinois is one of the coun- 
cillors and Rossetter G. Cole is chair- | 
man of the community music com- | 
mittee. 
of the standardization committee and | 
Mr. Erb of the affiliation committee. 
Among those on the program at the 
convention are Mr. 
Kroeger of St. 
nington 
Hyde of Chicago, 
George Enzinger of St. Louis. | 


HIGH SCHOOL ORGAN 
OPENED IN CINCINNATI 


SIDNEY C. DURST AT CONSOLE 





Four-Manual in East Side Building, 
Presented to City by Richard K. 
LeBlond, Was Built by the 
Skinner Company. 





The dedication of the large organ in 
the auditorium of the East Side High 
School at Cincinnati, Ohio, took place 
Thursday, Dec. 2, before an audience 
of 1,600, consisting of the school and 
invited guests. Aiter addresses by the 


president of the board of education, | 


Dr. John L. Withrow, the superin- 
tendent of the public schools, Dr. Ran- 
dall J. Condon, and the donor of the 
organ, Richard K. LeBlond, Sidney 
C. Durst, the well-known Cincinnati 
organist, played the following short 
program: “Finlandia,” Sibelius; “At 
the Cradle Side,’ Hugo Goodwin; 
“Evening Chimes,” Wheeldon; Scher- 
zo from Second Suite, James H. 
Rogers; Harp Nocturne, Pietro A. 
Yon; “Blanik,’ Smetana. 

The organ is pronounced by Mr. 
Durst the finest in Cincinnati, and is 
a four-manual, with the entire instru- 
ment enclosed in four separate swell 
boxes. It was designed by Mr. Durst 
and built by the Skinner Company. 

Joseph Bonnet will give the next 
recital on it under guild auspices, Sun- 
day afternoon, Jan. 23. 

In his speech formally presenting 
the organ to the citizens of Cincin 
nati and the board of education, Dr. 
Condon told of $15,000 being given 
a year ago by an anonymous donor. 
He said that when it was found that 
$7,500 more would be needed to install 
an organ which would be the best in 
Cincinnati, Mr. LeBlond, who, it was 
learned, was the anonymous donor, 
promised to supply whatever funds 
would be necessary. The organ cost 
$22,500. Dr. Withrow accepted the 
organ in the name of the public and 
the school board. 

The specification of the instrument 
was published in The Diapason for 
September, 1919. 





ORGANISTS AT CONVENTION | 





Come to Chicago for Meeting of | 


Music Teachers’ Association. 

The Music Teachers’ National As- 
sociation is holding its forty-second 
annual meeting in Chicago as this is- 
sue of The Diapason goes to press. 
The sessions are being held at the 
Hotel La Salle from Dec. 29 to 31 
and a special feature is a reception 
Dec. 29 at the Art Institute by the 
Society of American Musicians to 
meet the members of the M. T. N. A. 


Special interest in the music teachers’ | 
body exists among organists because | 
of the prominence of organists among | 
a 


Northwestern Uni- | 


its officers and members. Dr. P. 
Lutkin of the 


versity School of Music, for years 


prominent as an organist and trainer | 
of organists, in addition to his many | 
other musical activities, is the presi- | 
dent of the association. 


There is a 


College, Dr. Lutkin and Professor 


the executive committee are, 


J. Lawrence Erb of the Uni- | 
Professor Macdougall is head | 


Erb, Ernest R. | 
Louis, Alfred Pen- | 
of Scranton, Pa., Herbert 
Mr. Boyd and |} 





| 
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RECITAL PROGRAMS 








Rollo Maitland, F. A. G. O., Philadel- 
phia.—Mr. Maitland played the follow- 
ing program in Zion Lutheran Church, 
Lancaster, Pa., Nov. 30, under the 
auspices of the Organists’ Association 
of Lancaster: ‘‘Hosannah,” Dubois; Fifth 
Symphony (entire), Beethoven; _ “The 
Brook,’’ Dethier; “Scherzo Symphonique,’ 
R, K. Miller; ‘‘in Friendship’s Garden, 
Maitland; Spring Song, Stebbins; Im- 
provisation on Christmas Hymns (by 
request); Overture, “Oberon,’’ Weber, 

The special feature of this program, 
which was received most enthusiastically, 
was the playing of the entire Beethoven 
Fifth Symphony. This is an aimost un- 
precedented achievement on an organ re- 
cital program, although Mr. Maitland 
played the same symphony nine years 
ago in Philadelphia. 

On Dec. 13 Mr. Maitland gave a pri- 
vate recital before the Science and Art 
Club on the iarge four-manual Austin 
organ in the First Presbyterian Church, 
Germantown. His program was: Over- 
ture, “A Midsummer Night’s Dream, 
Mendelssohn; Fantasia and Fugue in G 
minor, Bach; ‘Ave Maria,” Schubert; 
“The Brook,” Dethier; “Gesu Bambino, 
Yon; “Marche Slav,” Tschaikowsky. Mr. 
Maitland prefaced the recital with @ 
short talk on the organ and made some 
comment on each of the numbers played. 


Concert 


“L’Organo 1 
Scherzo (‘Parade of Marionettes’), 
Steere; Cantilena in B flat, Guilmant; 
Improvisation on a triumphant theme. 
Dec. 14 Mr. Loud gave the opening re- 
cital on the organ in the First Congrega- 
tional Church of Gloversville, N. Y., which 
has been rebuilt and enlarged, with the 
addition of an echo division, by Hook & 


Hastings. On this occasion he played: 
“Scherzo Symphonique,” Miller; “Ave 
Maria” (No. 2 in E), Bossi; Persian 


Suite, ‘_.¥ “The Rippling Brook,’”’ 
Gillette; “Chant Angelique” and ‘Dom- 


inus Regnavit,” John Hermann Loud; 
“L’Organo Primitivo,” Yon; March 
Scherzo (‘‘Parade of Marionettes’’), 


Steere; Improvisation on “O Little Town 
of Bethlehem”; ‘Pilgrim Suite,’’ Dunn. 

In another recital at the First Particu- 
tar Baptist Church of Troy, N. Y., Dec. 
15, Mr. Loud’s offerings included; Concert 
Overture in B minor, Rogers; “L’Organo 
Primitivo” and ‘“Rimembranza,” Yon; 
“In the Garden,’’ Hugo Goodwin; Pre- 
lude and Fugue in A minor, Bach; 
“Christmas,”’ Dethier; Nocturne in A flat, 
Ferrata; “Ancient Phoenician Proces- 
sion,’’ Stoughton; Pastorale in B fiat, 
Foote; Improvisation; Epithalamium,” 
Matthews. 

William E. Zeuch, Boston, Mass.—Mr. 
Zeuch gave his eleventh recital at the 
South Congregational Church Sunday 
noon, Dec. 12, and this was the program: 
Fantasie, E flat, Saint-Saens; ‘‘Carillon,” 
Sowerby; Minuet, Beethoven; ‘“Isolde’s 
Love Death,” Wagner; Scherzo Pastorale, 
Federlein; Nocturne, Ferrata; Finale, B 
flat, Franck. 

Dec. 19 Mr. Zeuch played: Fantasie in 
A, Franck; Nocturne, Ferrata; “Isolde’s 
Love Death,” Wagner; ‘Christmas in 
Sicily,’ Yon: “A. D. 1620," MacDowell; 
Largo and Finale from “New World” 
Symphony, Dvorak. 

Lynnwood Farnam, New York—Mr. 
Farnam gave a recital Nov. 22 in the 
Church of the Most Holy Name of Jesus 
at Montreal on the occasion of the St. 
Cecelia festival. He was assisted by M. 
Jean Kiddez. baritone of the Paris Opera. 
Mr. Farnam’s program included: Prelude 
to Suite, Op. 14, Maleingreau; Vivace 
from Sixth Trio Sonata, Bach; ‘Sunshine 
and Shadow,” Clement R. Gale; Chorale 
Improvisation, “Orne Toi, Chere Ame,” 
Karg-Elert; Introduction, Passacaglia an 
Fugue, Healey Willan; “Sunrise,” 
Georges Jacob; Poco Adagio (Sept Im- 
provisations), Saint-Saens; “The Prim- 
itive Organ” and ‘“‘Minuetto antico e 
Musetta,” Yon; Toccata, Krieger; Ser- 
enade, Edwin Grasse; ‘‘Riposo,’”’ Rhein- 
berger; Prelude, Clerambault; ‘Diver- 
tissement,” Vierne. 


Sumner Salter, Willlamstown, Mass.— 
At his Wednesday afternoon recitals at 
Williams College Mr. Salter offered these 
programs in December: 

Dec. 1—Prelude in E flat. Bach; An- 
dante con moto (from the Unfinished 
Symphony), Schubert; Scherzo, Rous- 
seau; Berceuse from “Jocelyn.’’ Godard; 
“Colonial Days” (‘‘Pilgrim Suite’), Dunn; 
Melodie in E, Rachmaninoff; Toccata in 
F. Crawford. 

Dee. 8—‘‘Suite Gothique,’’ Boellmann; 
Chorale Prelude, ‘‘Nun Komm, der Hei- 
den Heiland.’”’ Bach; “Lied des Chrysan- 
themes” and “Caprice Heroique.” Bon- 
net: ‘“‘Nautilus” and Maestoso (“A. D 


MDCXX”), MacDowell; “At the Con- 
vent,” Borodin; Overture in C minor, 
Hollins. 


Dec. 15—With the assistance of Mrs. 
Rose Bogardus, Mrs. Claude Pike and 
Miss Florence Smith, sopranos: Mrs. 
George E. Howes. Miss Marjorie Howes, 
Miss Annabel Neyland. altos; = * 
Stephenson, P. B. Stockdale. violinists; 
T. H. Procter. ’cellist: Mrs. George 


Schryver, pianist, and the college orches- 





tra: Sonata in the Style of Handel, Wol- 
stenholme; Selections from “The Mes- 
siah’’ (Pastoral Symphony, ‘‘Then Shall 
the Eyes of the Blind,” ‘He Shall Feed 
His Flock,”’ ‘‘Come Unto Him’’), Handel; 
Three Tone-Poems (“The _ Birth of 
Christ’), Malling; “Ave Maria’ (for 
soprano, violin, piano and organ), Bach- 
Gounod; ‘‘Christmas in Sicily,’’ Yon; ‘‘The 
Twenty-third Psalm’ (women’s voices 
and organ), Schubert; Largo (orchestra 
and organ), Handel; ‘O Sanctissima,” 
Lux. 

Gottfried H. Federlein, F. A. G. am 
New York.—Mr. Federlein played the fol- 
lowing program at the Washington Irving 
High School on Sunday afternoon, Dec, 5: 
Concerto in F major (No. 4 Novello Edi- 
tion), Handel; ‘‘In Paradisum,’’ Dubois; 
“Kol Nidre,’’ Bruch; Gavotte, Saint- 
Saens; “Salvadora’’ (Berceuse), Feder- 
lein; Prize Song, ‘‘Meistersinger,’’ Wag- 
ner; ‘‘Love-Death” (‘“‘Tristan’’), Wagner; 
Introduction to Third Act of ““Lohengrin,”’ 
Wagner. 

Ralph Kinder, Philadelphia—Mr. Kinder 
was selected to play the opening recital 
on the large Moller organ in the new 
Hippodrome Theater at Lancaster, Pa., 
described in the December issue of The 
Diapason. Mr. Kinder’s recital was given 
Dec. 15 and included these selections: 
“Grand Offertoire de Sainte Cecile,” No. 3, 
J. Grison; ‘‘Sunset,”’ Frysinger; Scherzo, 
Mendelssohn; Largo from Symphony 
“From the New World,” Dvorak; Toccata 
in E flat, Capocci; ‘‘Christmas,’' Dethier; 
“In Moonlight,” Caprice and ‘At Eve- 
ning,” Kinder; March, ‘“‘Pomp and Cir- 
cumstance,” Elgar. : 

T. Tertius Noble, M. A., New York City 
—At his “hour of organ music’? on Sun- 
day evening in St. Thomas’ Church, Dec. 
5 Mr. Noble played as follows: Fantasia 
in G minor, Bach; Verset, Dubois; An- 
dante in G minor, Boely; Air and Varia- 
tions, Corelli-Rinck; Minuet and _ Trio, 
Calkin; Evening Song, Bairstow; Pas- 
torale, Bach; Dirge, J. G. Veaco; Im- 
perial March, Elgar. 

The offerings Dec. 12 were by Russian 
composers and included: Sonata in A 
minor, Borowski; Prelude and Minuet, 
Arensky; Prelude in C  sharp_ minor, 
Rachmaninoff; Prelude, Gliere; “Une 


Larme,”’ Moussorgsky; ‘‘Silhouettes,’’ 
Rebikoff; ‘‘Basso  Ostinato,’’ Arensky; 
Pastorale, Vodorinski; ‘‘Orientale,”’ Rebi- 
koff; Gavotte, Nemerowsky; Adagio 


Lamentoso, Tschaikowsky. 

Edwin Arthur Kraft, Cleveland, Ohio— 
At his recital in Trinity Cathedral Nov. 
8 Mr. Kraft was assisted by Francis 
Sanford De Wire, tenor, and the organ 
program was as follows: Sonata, Op. 65, 
No. 1, Mendelssohn; Elegy, Henry 
Anderson; Concert Prelude and Fugue, 
Faulkes; First Movement of Fifth Sonata, 
Guilmant; “Entr’ Acte Gavotte,’’ Ernest 
Gillet; ‘‘Fantasie Symphonique,’’ Cole; 
“Liebestod,” from ‘Tristan and Isolde,” 
Wagner; Finale (First Symphony), 
Vierne. 

In a recital before the Women’s Music 
Club at the Market Street Presbyterian 
Church Nov. 18, in the artist series of 
the club, Mr. Kraft played: Allegro Ap- 
passionato (From the Fifth Sonata), 
Guilmant; Minuet, Haydn; Concert Pre- 
lude and Fugue, Faulkes; “Dreams,” 
Stoughton; Rhapsody, Cole; Pastorale, 
Matthews; Toccata, Bartlett; Spring 
Song, Hollins; Finale from the First 
Symphony, Vierne. 

Warren D. Allen, Stanford University, 
Cal.—Mr. Allen gave a Christmas carol 
program at the Memorial Church of Stan- 
ford University the afternoon of Dec. 16, 
playing as follows: Offertory on Two 
Christmas Hymns, Guilmant; “In dulci 
jubilo,””’ Bach; Three Old French Noels, 
Boely; ‘“‘Une vierge pucelle’’ (Old French), 
Le Begue; Fantasy on Old English Carols, 
W. T. Best. 

A special program in commemoration of 
the tercentenary of the landing of the 
Pilgrims was played Dec. 19, at the last 
recital of the autumn quarter. The of- 
ferings were: ‘‘A. D. MDCXX,” Mac- 
Dowell; Sonata No. 6, in D minor, Men- 
delssohn; Fugue in E flat, Bach. 

On Dec. 2 Mr. Allen played: Grand 
Chorus in D major, Guilmant; Largo from 
the “New World” Symphony, Dvorak; 
Canon in B minor, Schumann; Toccata in 
F major, Bach. 

Charles Galloway, St. Louis, Mo.—At 
his recital in Graham Memorial Chapel of 
Washington University on the afternoon 
of Nov. 21 Mr. Galloway’s offerings were: 
Concert Piece, Parker; Sonata in F minor, 
Rheinberger; Caprice in B flat, Botting; 
“Marche Funebre et Chant Seraphique,”’ 
Guilmant; ‘Harmonies du Soir,’’ Karg- 
Elert; Finale from Second Symphony, 


Mr. Galloway’s program Dec. 19 was 
as follows: “Christmas,” Foote; ‘Ave 
Maria,” Liszt; Sonata in A minor, Borow- 
ski; Barcarolle in B flat, Faulkes: “Will 
o’ the Wisp.”’ Nevin; Offertory on Christ- 
mas Carols. Guilmant. 

Charles Heinroth, Pittsburgh, Pa.—Mr. 
Heinroth’s program at Carnegie Music 
Hall Dec. 11 was as follows: Overture to 
“Coriolanus,” Beethoven; Adagio Molto e 
Cantabile (from the Ninth Symphony), 
Beethoven: Scherzo from Second Sym- 
phony, Widor; ‘‘Yasnaya  Polyana,”’ 
Gaul; Prelude Meditation, Baumgartner; 
Rhapsody on Breton Melodies, No. 3, in 
A minor, Saint-Saens; Chorale-Fantasy 
and Fugue on ‘Sleepers Wake, a Voice 
Is Calling,’ Reger. 


Harry B. Jepson, New Haven, Conn.— 
Among Professor Jepson’s latest programs 
at Woolsey Hall have been the following: 

Dec. 6—Prelude and Fugue in A minor; 





‘Bach; ‘‘Cornamusa Siciliana,’’ Yon; Cour- 
ante and Duo from ‘‘Suite Ancienne,” 
Holloway; Scherzo from Fifth Sonata, 
Guilmant; Sixth Symphony, Widor. 

Nov. 22—Fourth Symphony, Vierne; 
Intermezzo in D flat, Hollins; Scherzo, 


Gigout; ‘“‘Melodia,”’ Reger; ‘Reproche,”’ 
Karganoff; Finale from Seventh Sym- 
phony, Widor. 

Nov. 8—Eighth Symphony, Widor; 
“Meditation a Ste. Clotilde,’ James; 
‘Ronde Francaise,’’ Boellmann; Prelude 
in B major, Saint-Saens; Joyous 


March,’” Sowerby. 

Albert Tufts, Los Angeles, Cal.—Mr. 
Tufts had an audience of more than 1,000 
people at a recital in the Second Church 
of Christ, Scientist, Nov. 18. His list of 
offerings was composed of the following: 
“Alla Handel’? (Fugue), Guilmant; Al- 
legro (Tenth Concerto), Handel; Romance 
in D flat, Sibelius; Gavotte in E major, 
Bach; Chorale in A minor, Franck; 
“Pifaro,”’ Smith; “Three Kings,’ Tufts; 
‘“Musette,” Mailly; ‘‘Gesu Bambino,’”’ Yon; 
March Joyous, Tufts. 

Carl Wiesemann, Louisville, Ky.—Mr. 
Viesemann has played the following com- 
positions in his vesper recitals in the 
First Unitarian Church: 

Dec. 5—‘‘The Tragedy of a Tin Soldier,” 
Nevin; Humoreske, Dvorak; Love Song, 
Cadman; Torchlight March, Guilmant. 

Dec. 12—Pastorale in F major, Bach; 
“To a Water Lily,” “Clair de Lune’ and 
“To a Wild Rose,’’ MacDowell; Nocturne, 


Ferrata; ‘‘Cantilene Nuptiale,"’ Dubois; 
Military March, Schubert. 
Dec. 19—Prelude, Purcell; A Song, 


“Mammy,” Dett; ‘In the Woods,’ Du- 
rand: Evensong, Martin; Reverie, Rog- 
ers; ‘‘Marche Heroique,”’ Saint-Saens. 

Sheldon B. Foote, Mus. Bac., F. A. G. 
O., Princeton, N. J.—In his vesper recital 
at Trinity Church Dec. 5 Mr. Foote 
played: ~.Prelude and Fugue in G major, 
Bach; ‘‘Dreams,” Stoughton; Caprice in 
B-flat;, Guilmant; Meditation, Sturges; 
Scherzoso, Rheinberger. 

Dec. 19 Mr. Foote played as follows: 
‘Jubilate Amen,” Kinder; “The Magic 
Harp,” Meale; Prelude to ‘‘Lohengrin,” 
Wagner; Intermezzo, Dethier;. Humor- 
esque, Dvorak; ‘‘Marche Slav,” Tschai- 
kowsky. 

Ferdinand Dunkley, F. A. G. O., Birm- 
ingham, Ala.—Mr. Dunkley has given the 
following programs at the Church of 
the Advent: : 

Nov. 21—Works of Jean Sibelius: ‘‘Air 


Castles’; Andantino from the Piano 
Sonata, Op. 12; Pastorale; “Evening 
Calm”; ‘‘Finlandia.” 


Nov. 28—Three Negro Spirituals, James 
R. Gillette; Intermezzo, Macbeth; ‘On 
Wings of Song,’’? Mendelssohn-Whiting; 
“Dithyramb,” Clarence Lucas. 

On Dec. 7 Mr. Dunkley gave a recital 
for the Shriners .at Jerusalem Temple, 
New Orleans, and played the following 
program: Toccata in D, Kinder; Minuet, 
Boccherini; “The Fountain,’ H. A. 
Matthews; “Rimembranza,” Yon; Sere- 


nade, Rachmaninoff; Torchlight March. 
Guilmant: Three Negro Spirituals. 
Gillette; Suite, “In India,’’ Stoughton; 


“A Song of India,’’ Rimsky-Korsakoff; 
“Dithyramb,”’ Lucas. 

Daniel A. Hirschler, Emporia, Kan.— 
Mr. Hirschler gave his eleventh recital 
on the four-manual organ at the College 
of Emporia Nov. 19, playing this pro- 
gram: “Laus Deo,’’ Dubois; ‘In Para- 
disum,” Dubois; Finale, Franck; Largo, 
from ‘New World” Symphony, Dvorak; 
“In Moonlight,’ Kinder; “Swing Low, 
Sweet Chariot,’’ Diton; ‘“‘A Desert Song,” 
Sheppard; Meditation, Sturges; Inter- 
mezzo, Callaerts; ‘‘Chant de Bonheur,” 
Lemare; First Sonata (Pastorale and 
Finale), Guilmant. 

William H. Jones, A. A. G. O., Raleigh, 
N. C.—Mr. Jones, organist of Christ 
Church, gave the first recital of the 1920- 
21 series at this church Nov. 15, assisted 
by Miss Marguerite Spofford, mezzo so- 
prano. The organ numbers included: 
Prelude and Fugue in A minor, Bach; 
Barcarolle, Wolstenholme; Sonata in the 
Style of Handel, Wolstenholme; ‘Clair de 
Lune,” Karg-Elert; Andante Cantabile, 
Tschaikowsky; “Rococo,” Palmgren; 
“Chant de Bonheur,’’ Lemare; “Grand 
Choeur,”’ Hollins. 


Charles R. Cronham, Hanover, N. H.— 
Mr. Cronham, instructor of music at 
Dartmouth College, gave a recital on the 
three-manual Austin organ of forty-four 
speaking stops in the college chapel Nov. 
16. This recital inaugurated a series of 
musicales to be given by the department 
of music of Dartmouth College, planned 
to extend throughout the college year, 
and ineluding such artists as Kreisler on 
the violin, and Joseph Hoffman, the 
pianist, as well as organists of national 
reputation. The audience at the opening 
recital numbered about 500. Mr. Cron- 
ham’s program was made up as follows: 
March from “The Queen of Sheba,’’ Gou- 
nod; “In Fairyland,’’ Stoughton; Allegro 
moderato (from the Unfinished Sym- 
phony), Schubert; Gavotte, Martini; 
Oriental: Scene, Cronham; Variations on 
a Scotch Air, Buck; Finale from Sym- 
phony “From the New World,”’ Dvorak. 


James P. Johnston, Pittsburgh, Pa.—Mr. 
Johnston has been giving half-hour re- 
citals at the evening services in the East 
Liberty Presbyterian Church, on the new 
four-manual Austin organ. Mr. John- 
ston’s playing has been heard by large 
audiences and his work on the organ is 
decidedly effective. At each program a 


member of the quartet assists. Among 
the offerings have been these: 
Oct. 24—‘Marche Religieuse,’’ Guil- 


mant; “The Nightingale and the Rose.” 
Saint-Saens; Introduction to ‘The Prod- 





igal Son,” Sullivan; “Evening Bells ang 
Cradle Song,’’ Macfarlane. 

Oct. 31—Prelude to “Lohengrin,” Wag. 
ner; ‘‘Solveig’s Song,” Grieg; Toccata . 
D minor, Federlein; ‘Autumn,’ Edward 
F. Johnston. 

Nov. 7—Allegro Appasionato from Fifth 
Sonata, Guilmant; Capriccio, Lemaigre: 
Largo from ‘‘New orld” Symphony, 
en; Berceuse from ‘‘Jocelyn,” God. 
ard, 

Nov. 14—Toccata in F, Bach; “Ques. 
tion” and “Answer,’’ Wolstenholme: 
“Autumn Night,’ Frysinger. 

Nov. 21—Suite in F, Corelli; ‘“Cantilene 
Nuptiale,”” Dubois; “Traiimerei, Schy- 
mann, 

Nov. 28—Praeludium in D minor, Nevin: 
‘In the Garden,” Goldmark; Largo, Han- 
del; Evening Song, Schumann. 

Dec. 5—Toccata and Fugue in D minor 
“Morning Mood” nd “Age's 
Death” (‘‘Peer Gynt’), Grieg; “Priere” 
(in F), Guilmant. 

Dec. 12—Sixth Organ Concerto, Handel: 
Meditation from “Thais,” Massenet. ' 

Emil R. Keuchen, Buffalo, N. Y.—The 
first of a series of eight recitals in Buffalo 
and vicinity was given at St. Paul’s Re. 
formed Church Nov. 29 by Mr. Keuchen, 
organist of St. John’s Lutheran Church, 
who played: Prelude to the Fugue in G 
minor, Bach; Melody in A flat, West; 
Caprice, Sturges; Sonata in C minor, 
Mendelssohn; Adagio Cantabile, Haydn; 
Christmas Pastcrale, Harker; Largo, from 
Concerto in D minor, Bach; Fountain 
Reverie, Fletcher; ‘‘Song of Sorrow,” Gor- 
don Balch Nevin; “Carillon,” W. Faulkes; 
“Postlude Nuptiale,”’ Guilmant. 

W. Lawrence Cook, A. A. G. O., Louis. 
ville, Ky.—Mr. Cook gave the fourth 
faculty recital of the Louisville Con- 
servatory of Music at Calvary Episcopal 
Church Nov. 30, with Charles N. Granville, 
baritone, as assisting artist. Mr. Cook’s 
offerings were: Sonata Cromatica. Yon; 
Fugue in G, Rheinberger; Idylle, Bossi; 
Scherzo from the Second Organ Sym- 
phony, Vierne; ‘‘To an American Soldier,” 
Van Denman Thompson; “Song of the 
Chrysanthemums,” Bonnet; Chorale in A 
minor, Franck; Toccata from Fifth Sym- 
phony, Widor. 

Eric De Lamarter, Chicago—Mr. De 
Lamarter’s programs at the Thursday 
afternoon recitals in the Fourth Presby- 
terian Church in December have been as 
follows: 

Dec. 2—Allegro Molto Moderato, Theme 
and Variations and ‘‘St. Patrick’s Breast- 
plate’ (Sonata Celtica), Charles Villiers 
Stanford; “Dawn’s Enchantment,” M. 
Austin Dunn; March Triumphant, Du- 
pont-Hansen; “Chant de Bonheur,” Le- 
mare; Biblical Songs, Anton Dvorak. | 

Dec. 9—Prelude on a Theme in Gregorian 
Style, Intermezzo and March for a Chil- 
dren’s Festival, Eric De Lamarter; Chor- 
ale and Variations, Fugue and Finale 
(Sonata 6), Mendelssohn; Grand Chorus, 
John Hermann Loud; “By the Waters of 
Babylon,” R. S. Stoughton; Fugue in E 
flat major, Bach. 

Dec. 16—‘‘A Joyous March,” Leo Sower- 
by; ‘‘Chanson Passionee,” James_ P. 
Dunn; Largo e Maestoso-Allegro, Pas- 
torale and Finale (Sonata, Op. 42), Guil- 
mant; Oriental Intermezzo, Wheeldon; 
Chorale, “By the Waters of Babylon,” 
Karg-Elert; Solo Cantata for Baritone 
(Psalm CXLIV), Eric De Lamarter. 

Dec. 23 — Rhapsody on _ Christmas 
Themes, Eugene Gigout; Christmas Pas- 
torale, Flaxington Harker; Moderato, 
Andante Sostenuto and Moderato (Sym- 
phonie Gothique), Charles Marie Widor; 
“March of the Magi Kings,’ Theodore 
Dubois; “Christmas in Sicily,” Pietro A. 
Yon; Offertory on Christmas Hymns, Al- 
exandre Guilmant. 

Francis Hemington, Chicago—Dr. Hem- 
ington et his 241st recital in the Church 
of the Epiphany, Sunday evening, Nov. /, 
was assisted by his choir. The organ Sé- 
tections were: Allegro Agitato (Sonata 
in C minor), Hemington; Evensong; 
Johnston; Toccata (Gothic Suite), Boell- 
mann; “Finlandia,” Sibelius; ‘A Song of 
Autumn,” Stoughton; “Thistledown 
(new), J. H. Loud; Finale, Guilmant. 

Dec. 5 Dr. Hemington gave the fol- 
lowing program: Toccata and Fugue In 
D minor, Bach; Evening Song, Bairstow; 
March on a Theme of Handel, Guilmant; 
“The Christ Child,” | Yon; Caprice, 
Kreiser; ‘‘America Triumphant” (From 
the “Pilgrim Suite’’), Dunn. 

Paul A. Beymer, Wheeling, W. var 
Mr. Beymer gave his ninth recital at St. 
Matthew’s Church Dec. 14 and played as 
follows: “The Swan,” Saint-Saens; First 
Sonata, in G minor, Becker; Serenade. 
Zachmaninoff; “The Tragedy of a Tin 
Soldier,’’ Gordon B. Nevin; “Sunset, | 
Frysinger; “Swing Low, Sweet Chariot, 
Diton; War March from ‘Rienzi,’ Was- 
ner. 

Samuel A. Baldwin, New York City— 
Mr. Baldwin’s December programs in L- 
Yreat Hall of the College of the City ° 
New York included the following: 

Dec. 1—Sonata in F_ minor, Men- 
Gelssohn; Prelude to ‘Lohengrin,’ Was- 
ner; Passacaglia in C minor, Bach; Ls 
lodie and Caprice, H. Alexanter 
Matthews; Rhapsody, Herbert Howe * 
Melody in E, Rachmaninoff; Chorale in 
minor, Franck. . : 

Dec. 5—Pastoral Sonata, Rheinberger; 
“Andantino in modo di Canzona, jt 
Fourth Symphony, Tschaikowsky; ToC 
cata in F, Bach; Romance, Arensky; bso 
wegian Dance, Grieg; ‘“Rhapsodie a 4 
lane,” Bonnet; Serenade; Schubert; n 
landia,’’ Sibelius. , Guil- 

Dec. 8—Sonata No. 5, in C minor, ro 
mart; Largo, Handel; Toccata and —_ 
in D minor, Bach; “Day Dreams,” Stan 
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Death Song,”’ from | William R. Spence; Lullaby, Macfarlane; | 
Wagner; ‘‘Chanson | “A Day in the South,’ Wheatley. j 

Nov. 16.—Anniversary March, J. L. Erb; 

| “To the Evening Star,” (‘‘Tannhiuser’), 
| Wagner; Sixth Sonata, Mendelssohn; 
Humoresque, Dvorak; “At Sunset,’ Dig- 

gle; “Oriental Picture,” Schumann; Over- 


1, Reiff; ‘“Isolde’s | 
“pyistan and Isolde, 
plaintive,” Lynarsky; Prelude Pastorale, 
Fado; Preludé and Fugue on B-A-C-H, 


Dec. 12--Sonata No. 1, in D minor, Guil- 
Air from Suite in D, Bach; Fugue 


ments aaior, a la Gigue, Bach; Elevation, | ture, “The Poet and the Peasant,’’ Von 
Jose Antonio de Erauzquin; Improvisa- | Suppe; ‘‘Douce Pensee,’’ Scotson Clark; 


Melody in D, Scotson Clark; Grand March, 

“Queen of Sheba,’’ Gounod. 
Nov. 30.—Nuptial March, 

“Cantilene Nuptiale,’’ Dubois; 


tion, Jesus de Guridi; ‘‘Salida,” Luis 
(irteaga; ‘Pilgrims’ Chorus’ and ‘To the 
Evening Star’ (“Tannhiiuser yy Wagner; 
qheme and Finale in A flat, Thiele. 


Barnard; | 
“Consola- 


Dec, 15—Fugue in C major, Buxtehude; tion,” Mendelssohn; Grand Choeur in A 
chorale Prelude, “Jesu, My Guide,” | major, Salome; Klegiac Melody, Grieg; 
Rach: “Hora Mystica,” Bossi; ‘“‘Weeping, | Toreador Song (“‘Carmen’’), Bizet; Hal- 
aa ning, Fearing, Trembling,” Liszt; | lelujah Chorus (‘‘Messiah’’), Handel; In- 
Meio,” Mauro-Cottone; Suite, ‘In termezzo, Cadman; Venetian Love Song, 


Nevin; ‘‘Alleluia,’’ Loret. 

John Knawles Weaver, Tulsa, Okla.— 
Recent programs by Mr. Weaver include 
the following at Henry Kendall College 


Fairyland,” Stoughton; Largo from ““New 
World” Symphony, Dvorak; Finale from 
First Symphony, Vierne. 


Dec. 19 — Rhapsody on _ Christmas 









mns, Gigout; Adagio from “‘Moonlight” | Nov. 21: Prelude and Fugue, B flat, Bach; | “Cantique de Noel.” Adam: “T i ge Se ea. . rd 
ee, 3eethoven; Fantasia and Fugue Concert Variations on the chorale | of Christ.” Malling; Pasteial nll cen ; meer, — 2. Sood ene ae 
in G minor, Bach; ‘‘My Inmost, Heart | “Niiremberg,” Thayer; March in A major, | and “Hailelujah Chorus” (from “The 9 A = 5 paren ig “OQ Sa AP 
poth Yearn’” and “‘A Rose Breaks Into West; “The Spirit of God Moved Upon | Messiah”), Handel. aOR Carietere ; "oe ean “Merkel: 
’ Brahms; ‘Chant de Noel,” | the Face of the Waters,” Grimm; ‘The Miss hew'e nvear a aq: | Sima ; christmas astorale, Merkel; 
Bloom, ’ / os yes oe ge om . . Miss Athey’s program Dec. 7 was: ‘Silent Night, Holy Night Gruber; 
Pachelbel; Andante Cantabile from String Bells of Aberdovey,” Stewart. A second | sonata in A minor, Borowski: Larghetto | «pp SU NESSs Seem ta Me 3 ” 3 
quartet, Tschaikowsky; Fifth Symphony, part of this program was given over to | (Second Sonata), Guilmant:' Cantabile, Mm Me Sa = egy i ag es 8 
\ 3 a ae ’ i om vit sg Rint a ae Rt ps ag OM Batiste; “Will o’ the Wisp,” Nevin;| Praetorius: “Ave Sanctissima.” Thayer: 
Dec. 22—Sonata No. 1, in| A minor, by Longfellow, with musical setting YY | Minuet, Boecherini; Evensong, John- | « Little Town of Bethlel ” Redner: 
ski: Gavotta, Martini; Fugue in E tossetter G. Cole. For this Mr. Weaver © Beittbews : ‘ { : O Little Town ¢ pethienem, eaner, 
Borowski; Gavotta, Martini; sv rad —— ns hich Gen hla | Ston; Military March, Schubert; March in “March of the Magi,’’ Dubois: ‘“‘The First 
¢ ajor, Bach; “Christmas in Set- | played the first part on the organ and the | } Best Marc e Magi, | 1S; t 
flat rp ” Yon: “March of the Magi,” middle portion on the piano, and ended | ~’_?*** Noel,” Old English Carol; ihe Holy 
timo etoeNoel” CA Virgin Pure’), | with the organ. The poem was read by | , Frederic Hodges, Johnston, N. Y.—Mr.| Night,’’ Buck; “‘Adeste Fideles,” Novello. 
oso Le Begue; “Christmas,” Foote; | Miss Margaret Wyndham of the college | Hodges Bave the dedicatory recital on Mrs. Grace Bramhall Howes, Brewer, 
Nico ing ‘Song Schumann: Prelude to | school of oratory. | the four-manual built by _the Austin | Maine—Mrs. Howes gave a recital under 
ner ” Wagner. On Dec. 5 Mr. Weaver gave a recital at | Deeey at Saratoga Springs, N. Y.,| the auspices of the Schumann Club Dec 
«apie St Tulsa, Okla.—In | the Community Church of Sand Springs, | “ec. 16 and was heard by an audience | 9, with the assistance of Mrs. Florence C. 
es Pees See, ee t | Okla., playing: March | Offertory, Wely; | Of 1,200 people. At the close of the re-| Persons, violinist, at which the follow- 
his weekly Sunday afternoon recitals at | Overture, “Stradella,” Flotow-Buck; | cital he was engaged for a return date.| ing organ selections were played: Toccata 
the First Christian Church Mr. Stamm’s | “Chapel Bell,” Flagler: “Cantique | Mr. Hodges’ program was as_ follows: in D mine. Dash: Galie to @ meee 
programs have included the following: . | d’Amour,” Strang; Paraphrase on the | Epic Ode, Bellairs; Reverie, Dickinson; Rogers: “Song of Sorrow.” G. B. Nevin: 
Nov. 14—Prairie Sketches, Cadman; | wymn “Antioch,” Norris; Recitation, | “The Angelus,” from “Scenes Pittores- “Kol Nidrei” and “Addir Hu,” Traditional 
Concert Overture in F, Wolstenholme; | “jing Robert of Sicily,” Longfellow, with | Gues,”” Massenet; Toccata in G major, | ebrew Melodies: “Deep River” and “The 
“Ave Maria,” Arkadelt-Liszt; ‘Liebe - | music of R. G. Cole. | Dubois; “Song of Consolation,” Cole; Angels Done Changed My Name,” ar- 
straum” No, 3, Liszt; Magic nme. _ George Lee Hamrick, Birmingham, Ala. | ‘The Troubadors’ Chorus,” Roubier; ranged by Gillette; Concert Fantasie, 
“Die Walkiire,” Wagner; Marche & @ | is a pre-nuptial recital, Mr. Hamrick Dawn's | ,_nchantment,” M. Austin] Bartlett; Gavotte. Martini; Fountain 
Turque, Beethoven. astiaue.’”” Sel | played the following program at the Dunn; Canzona della Sera,” d’Evry; | Reverie, Fletener; “America Triumphant,” 
og at tere eaten | home of Richard W. Massey on the Estey | Overture to “Stradella,” Flotow. Dunn. 
lars; Serenade, Schu ; andian ~ance: | concert organ the evening of Dec. 15: Charles M. Courboin, Syracuse, N. Y.— . ‘ 
M. R. Travis; Nocturne, Op. », Re A “| March Nuptial, De Koven: “In. the} Mr. Courboin gave the” following pro- Victor Vaughn Lytle, Granville, Ohio— 
Chopin; Sonata Cromatica, Yon; Arcac an Morning,” Grieg; Venetian Love Song, | gram in the college organ course at Em- | Mr. Lytle of Denison University gave the 
Idyl, Lemare; Selections from “Il Trov- | Nevin: “Glow-Worm,” Lincke; “Love poria College in Kansas Dec. §: Passa- | following program on Dec. 1 in the Bap- 
atore,” Verdi. Miss Mayme Rabinowitz | Dreams,” Liszt; Spring Song, Men- | caglia, Bach; Aria from Suite in D, Bach: | tist. Church of Granville: Fantasie in 
Travis, pianist, played several piano se- | delssohn; “Evening Bells,’ Macfarlane; | Allegretto. DeBoeck; Concert Overture, | Major, Wolstenholme; Cantilene in 
lections. ? id se. God | Bridal Chorus, Wagner; “Souvenir,” | ‘Maitland; Siciliano, Fry; “Echo” and| Minor, Salome; “‘Cantilene Nuptiale,”’ Du- 
Noy. 28—Suite, Bartlett; menceuns, Se > Drdla; Wedding March, Mendelssohn. “L'Organo Primitivo,’ Yon: Chorale No. | bois; Andante Cantabile (from String 
ard; “Song of Happiness,” Digsie; Under the auspices of th: Birmingham | 3, Franck; Scherzo Cantabile, Lefebure- | Quartet) Tschaikowsky; Intermezzo, 
“Choeur Seraphique,” Diggle; —. Music Study Club, Mr. Hamrick was pre- | Wely; “The Bells of St. Ann de Beau-| Callaerts; ‘Piece Heroique,’ Franck; 
hiuser” March, Wagner; Fantasia in FE | conted in a recital at Tempie F manuel on | pre,” Russell: ““Choeur Dialogue,” Gig- | “Lamentation” in D minor and Grand 
minor (‘The Storm’’), Lemmens. | Sunday afternoon, Dec. 26. he follow- | out. ; Chorus in D major, Guilmant. 


» “ € Ina ae ” - A 
Dec. 5—Overture, ‘Poet and Peasant, ing program by American composers was 


Carols, Saint-Saens; Christmas Offertory, 


Lemmens, 


Kirst 
Saens; “Christmas,’’ Dethier. 


Edith B. Athey, Washington, D. C.— 
Gen- 


Rhapsody on Breton Carols, Saint- 


In her twenty-third recital at the 
eral Civic Center in the Central hi 
school on Dee. 21 Miss Athey 


Christmas pregram which included these 


organ selections: ‘‘Adeste 


Dubois; “Chorus of Angels,” 


gave 


} Fideles,”’ 
ranged by Whiting; “March of the Magi,” 
Clark; 


THE DIAPASON 


gave a program of carols and Dee. 26 accompaniment on organ, by Mr. Nevin); 
Mr. Beebe played a popular program.| Concerto in B flat minor, Tschaikowsky 
The other offerings were: (piano solo part by Mr. Lloyd; orchestral 

ec, 5—Second Rhapsody on Breton accompaniment by Mr. Nevin); “Swing 
‘Carols, Saint-Saens; “The Adoration,” | Song,” Ethel Barnes; Prelude to ‘“‘Hinsel 
Malling; Pastorale (‘Silent Night”), | and Gretel,” Ilumperdinck: Descriptive 
Harker; Third Rhapsody on Breton Improvisation, ‘The Storm.” 


organist of the University of 


Dec, 12—F: asis ‘hris ‘ arols = ; aut 
| wiaiicn - a imnenaintion tae gave the following program in his fourth 
‘ 4 Pe : a. % >? recits i series in Convocation 
Pastorale “Natale Conc 3» ‘oralli. | recital of the ninth series in 
é (“Natale Soncerto”’), Corelli; Hall 


Dec. 14: 
Reverie, 





Wesley; Lemare; Suite 
“Fantaisie Polonaise,” 
“Nuit sombre, 
gh beaux jours,’”’ Guilmant. 


a Walter Wismar, St. 


Louis, 


se’ Poregt dion, Radeout, Cas | miveds  “eltnainumy” Staten: “an | 10a" Seeneates, Maw, emnetown, Pa | _hathan t Renhart, Astana Clty, WJ 
tabile, yi varie! 8 SE a taeat * Sonu- | ATeadian Sketch, Stoughton; ““ hristmas | Church Dec. 14, a feature of which was gram in the First Presbyterian Church 
Reoey,, Soin ‘Sauk tele. | in Sicily.” pron: Sketches of the City, | the use of piano with the organ, Mr. | 5f Hammonton, N. J.. Thanksgiving Day 
mann; “The Brook,” De : | Nevin; Improvisiation; Rhapsody, Cole. Nevin played: Introduction to Third Act | evening: Toceata, Dubois; “Kindly 
Walter Heaton, F. A. G. O., F. R. c. O., Dr. Ray Hastings, Los Angeles, Cal.— | and Bridal Chorus from “Lohengrin,” | Heavens,’ from “Madama _ Butterfly,” 
Reading, Pa.—Mr. Heaton gave his forty- | Some of the numbers on popular pro- | Wagner; ‘‘Liebestraum,” Liszt: Three Puccini; “Dragonflies,” Gillette; Berceuse, 
fourth concert at the Memorial Church of grams given in the Auditorium: Prelude | Dances from “Casse Noisette” Ballet, | Dickinson; “Lied des Chrysanthemes,” 
the Holy Cross Nov. 29 and admission | to “King Manfred,” Reinecke; “O Star Tschaikowsky; ‘Valse Triste,’ Sibelius: | Bonnet; ‘Variations de Conzert.” Bonnet: 
was by ticket only. In addition to of Eve” and “Pilgrims’ Chorus” (from] Concerto in’ ‘A minor. Schumann (solo| Meditation and Festival March, Ralph 


choruses sung by his choir, Mr. Heaton | «tannhiiuser”). Wagner; Fuheral March, 


piano part by Robert B. Lloyd; orchestraP 





Kinder. 





F. A. Moure, Toronto, Ont.—Mr. Moure, 
Toronto, 


Choral Song and Fugue, 
in F, 
Corelli; Rhapsodie (by request), Gigout: 
Ne wowiejski; 
ton ombre yaut les plus 


Mo.—Mr. 
: Wismar began his sixth season of public 
AT | recitals at Holy Cross Lutheran Church 
with a Christmas program, Dee. 12. A gles 
club, composed of voices from the church 








played these interesting organ selections: | Mendelssohn; ‘‘Night,’’ Beethoven; Mel- nS 
Concerto in F major, Handel; Passa- | odie, Paderewski; ‘‘Consolation.” | Liszt; | => 
caglia, Hepworth; “Meditation Elegiac,” | “Aye Maria” (from ‘“Othello”’), Verdi; 
Borowski; ‘Les Cloches,” Batiste; ‘“Bag- | Meditation (from ‘‘Thais’), Massenet: | 
atelle’ (From the Second Orchestral | “feho,” Tombelle; “Swing Song” and 


Suite), Heaton; ‘Rain’ (Tropical Scenes), 


( A “A Thought from the Bells,’’ Pease; “Bell 
Pascal; “Juba” (‘‘Magnolia’”’ Suite), Dett; 


Caprice” and ‘‘Chorus of Welcome,”’ Hast- 


Gavotte, Gossec: “Idylle Chinoise,”” Lan- ings. 
gey; Allegro Molto (Russian Scenes), Frank Wilbur Chace, A. A. G. O., Boul- 


Bantock. der, Colo.—Professor Chace gave the fol- 


Frank Wrigley, Detroit, Mich.—Mr. | lowing recital at the First Methodist 
Wrigley gave the following organ pro- | Church Sunday afternoon, Dec. 5: “Fiat 
gram at a special musical service the | Lux,’ Dubois: Pastoral Symphony from 
evening of Dec. 12 to mark the reopening “The Messiah,” Handel: “The Holy 
of the rebuilt and enlarged organ’ Night,” Malling; ‘‘Ave Maria.” Schubert: 
described in the December issue of The | “Gesu Bambino.’ Yon: “Christmas.” 
Diapason: Concert Overture, Hollins; | Dethier; “Morning.” (from “Peer Gynt” 
Humoreske, Dvorak; Prelude (Third Act | Suite), Grieg; ‘‘The Little Shepherd,” 
of “Lohengrin”), Wagner; Festive March, Debussy; “Oh, the LiIting Springtime,” 
Wrigley (Specially composed for this Stebbins; “Hallelujah Chorus” (‘‘Mes- 
dedication); ‘The Minster Bells,” W al siah”), Handel. 
don; “The Primitive Organ, on, Frederick Johnson, Bradford, Mass.— 


Largo, “New World’? Symphony, Dvorak; 
“Hallelujah Chorus,’’ Handel. 

Ernest Dawson Leach, Burlington, Vt. 
—Mr. Leach played the following pro- 
gram at his monthly recital, after evensong | 


Mr. Johnson gave this program at the 
First Church of Christ, Dec. 6: Allegro 
Risoluto (Symphony 2), Vierne; “Gymno- 
pedie IT,” Satie; Pretude in B > minor, 
Bach; Canon in B minor, Schumann; 


Dec, 19: Second Sonata, Mendelssohn; | “Tegend,” Grace; “Angelus du Soir,” 
Lamentation,” Guilmant: ‘‘Ave Maria Bonnet; Intermezzo, Callaerts: Romanze, 
(violin and organ), Bach-Gounod; Rheinberger; Caprice. Guilmant; Finale 
Shepherd's Tale,” Gillette: Vesperal, | (Sonata 1), ‘Guilmant. 


Di “ai = St. Cecelia’ (violin and saliale “gue 8 
igele; “Hymn to St. Cecelia” (violin Eugene J. Phillips, Grand Rapias, itiicn. 


organ), G : *rocessional March, P+ ; 
Kinder zounod Procession | Pose Ph gyre organist of St. Andrew’s 
: ’ | Cathedral, assisted by Mrs. Orio Judkins 
Henry F. Seibert, Reading, Pa.—Mr. | per pee, 2 : oN anit 
Seibert” organist of Trinity Lutheran 12 oie, roomed ae cathedral 
Cc yee = Ptr cs Nov. 18, playing these selections: ‘‘Suite 
hurch, gave this program at Calvary Gothique,” Boelims m taa Sambino.”” 
Ritimel Chaveh Dee 8: Roasta Cre i jue, 30ellmann: resu Bambino, 
matica (Se a Yon: “At Bivenine,” Yon; Toccata and Fugue in D minor, 
Ral h Ki venga “ist; as i Sicil +» | Bach; “Fantasie sur Noel,’ de la _Tom- 
pa Kinder; aristmas, in sic’y: | belle: “Ave Maria.” Bossi; ‘“L’Organo 


Yon; Toccata and Fugue in D_ minor, 
Bach; “Piece Heroique,.”’ Franck; Hu- 
yoresque, Yon; First Concert Study, 
on. 


Primitivo,” Yon; First Concert Study, 


Hans C. Feil, Kansas City. Mo.—In his 
Sunday afternoon recitals given twice a 
month at the Independence Boulevard 
Christian Church, Mr. Feil recently has 
played these programs: 

Nov. 7.—Sonata in E minor. James H. 


On Dec. 12 Mr. Seibert was heard at St. 
John’s German Lutheran Church in this 
program: Sonata Cromatica (Seconda), 
Yon: “At ivening,” Kinder; “Christmas 
in Sicily." Yon: Toccata and Fugue in D 


Minor, Bach; “Piece Heroique.”” Franck: ; Rogers: ‘Tranquillity,’ Carl Busch; 
cho,” Yon; Humoresque, Yon; First | “Sketch a la Minuet” Stanley T. Reiff: 
oneert Study, Yon. | A Song. “Mammy” (from fagnolia 
Edward C. Austin. F. R. C. 0., Hough- | Suite’), N. Dett; Variations on a Scotch 


Air, Buck; ‘‘Festoso,’’ Stanley R. Avery. 
Nov. 21.—‘‘Suite Gothique,’’ Boellmann; 
Romance in D flat. Lemare; Scherzo from 


-. Mich.—With the assistance of his 
“oir at Trinity Church, Mr. Austin gave 
i Organ and anthem recital on Dee. 13. 


lis organ selections were: “Marche Re- Fifth Sonata, Guilmant: Nocturnette 
ligieuse,"", Guilmant: Chorale Prelude. (“Moonlight”), d’Evry; Pilgrims’ Chorus 
qwake, Awake. for Night Is Flving”’ and | from ‘‘Tannhiuser” (requested), Wagner: 


Rustic Dance and “Thanksgiving” (from 


motin, Bach “The Shepherds in the Pastoral Suite), Demarest. 

 Malline- « rda.” § ee | 
Edward a Cue Png of Christian H. Stocke, St. Louis, Mo.— 
Chorale No, 3.'in A minor. Franck: Med. | Mr. Stocke gave his eleventh recital in 





the Cote Brilliante Presbyterian Church 


itation a 5 Ty py 
nd Toccata, E. d’Evry. the evening of Dec. 19. assisted by Miss 


Bertram T. Wheatley, Jacksonville, Fla. 


ae t Martha Gerdes, with a Christmas program. 
the Gosarics of recitals at the Church of the organ selections on which included: 
Mr. Wheat  peerd on Tuesday evenings | “The Birth of Christ,” Malling: Para- 


Nov atley has offered these programs: 
dg 9—Postlude in G minor, Lefebure- 
“Pane astorale in C. Lefebure-Wely; 
nod eae March of a Marionette,” Gou- 
Sain Selection from “Samson _and Delila,”’ 
i ene: Spanish Dante No. 2. Mosz- 


phrase on a Christmas Hymn, Faulkes; 
“The Holy Night,” Buck; “Gesu Bam- 
bino,’’ Yon; ‘‘Hosannah,” Dubois. 


Joseph Clair Beebe. New Britain. Conn. 
| —Mr. Beebe's recitals at the South Con- 


FROM RECENT PROGRAMMES OF 


PROMINENT ORGANISTS 





BREWER, JOHN HYATT 


An Autumn Sketch. 


COLE, ROSSETTER G. 


A Seng of Gratitude. 


A Song of Consolation. 


DAVIS, ARTHUR 


Shepherd’s Morning Song. 


DIGGLE, ROLAND 


Vesperal. 


HOLLINS, ALFRED 


Cantilene in A Flat. 


A. WALTER KRAMER 
Eklog. 


MILLIGAN, HAROLD V. 
Allegro Jubilant. 
Prelude on a Traditional 
Melody. 


MORSE, CHARLES H. 


Reverie Pastorale. 


REIFF, STANLEY T. 


Festival Prelude, 


TORJUSSEN, TRYGVE 
Norwegian Tone Poems. 
Op. 4, No. 1. 
Op. 10, No. 1. 
Op. 10, No. 2 
No. 2. 


To the Rising Sun. 
Northern Lights, F. 
Isle of Dreams. 


Henry F. 


PLAYED BY 
Anderson, Carleton Bullis, W. H. Donley, 


Clarence Eddy, Francis Hemington, Ralph Kinder, 
Dr. H. J. Stewart, John Winter Thompson. 


Henry 
Digg! 


Roland 
Ernest 


Baldwin, 
Gillette, 


Samuel A. 
James R. 


, F. Anderson, 
e, Clarence Eddy, 


H. Shepherd. e 
Samuel A. Baldwin, Roland Diggle, Clarence Eddy, 


J. Frank Frysinger, George Lee Hamrick, Edwin 
A. Kraft. 

Sibley G. Pease. 

Samuel A. Baldwin, G. Herman Beck, Dr. Wm. C. 
Carl, Arthur Davis, J. Lawrence Erb, J. Frank 
Frysinger, Dr. Francis Hemington, Edwin Arthur 
Kraft, Dr. H. J. Stewart. 

Arthur Davis, Roland Diggle. George H. Fair- 
clough, Walter P. Stanley, Dr. H. J. Stewart, 
Everett E. Truette. 


Samue 


Samue 
Carl, 


Samuel A. 


Gillett 


Walte 


Dr. R 


Stewart. 


1 A. Baldwin, Pietro Yon. 


1 A. Baldwin, Lucien E. Becker, Dr. Wm. C. 
Clarence Eddy. . 

Baldwin, Clarence Eddy, James R. 
e. 


r Peck Stanley. 


oland Diggle, Clarence Eddy. 


Arville Belstad. 


Percy Lewis, Walter Heaton. 


Frederick Dunkley, F. Percy Lewis. 


Op. No. 3, Legend. Samue! A. Baldwin, Henry Hall Duncklee, Clifford 
Demarest, Dr. Percy B. Eversden, James T. 
Quarles, Frederick N. Shackley, Dr. Wm. A. Wolf, 
Francis L. York. 
TRUETTE, EVERETT E. 
Suite in G Minor. Arthur Davis, Roland Diggle, Dr. Wm. C. Carl, 
Clarence Eddy, Charles D. Irwin, Edwin Arthur 
Kraft, John Hermann Loud, Thomas Moss, Dr. 
H. J. Stewart. 
Op. 31, No. 1. CHORAL PRELUDE ON THE “OLD HUNDREDTH.” J. Lawrence 
Erb, J. Frank Frysinger, Dr. H. J. Stewart. 
Op. 31. No. 2. HYMNUS, J. Lawrence Erb, Dr. H. J. Stewart. 
Op. 31, No. 3. PRAYER. J. Lawrence Erb, Dr. H. J. Stewart. 
Op. 31, No. 4. VESPER HYMN, J. Lawrence Erb, Ernest Dawson Leach, Dr. H. J. 
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“Chant ne Spring Song, Mendelssohn; | sregational Church on the Sunday even- 
a set of the Seraphs,” Guilmant; “Roy- | ings of December were made up of 
‘t. Lawrence Yacht Club Waltzes,” | Christmas music. Dec. 19 the quartet 
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New Year greetings and the best 
of success to each and every member 
of the N. A. O. 

The November dinner was a great 
success. We will soon announce the 
next activity of the 1921 season. 

During the closing months of the 
old year one or two new councils 
were formed. Each month of this 
new year should see a new locality 
represented. 

The Illinois and Louisville councils 
are growing rapidly. Much credit is 
due Dr. Hemington and William E. 
Pilcher, Jr. 


The 1921 convention will come dur- 
ing the last week of July and already 
the committee on recitals and papers 
is at work to make this Philadelphia 
meeting a big one. Along with these 
plans it is expected that there will 
be at least one or two other conven- 
tions to be held in different sections 
of the country—possibly one in the 
South and one in the North. 


After the first of the year, the New 
York headquarters of the executive 
committee, as announced elsewhere, 
will be at the Church of the Holy 
Communion. The committee wishes 
to express its appreciation of the 
kind hospitality of our ex-president, 
Mr. Schlieder, and the Collegiate 
Church of St. Nicholas, which they 
have been privileged to enjoy during 
the last two years. The meeting 
place has been made especially en- 
joyable through the efforts of Mr. 
Schlieder. Dr. Motet, of the Church 
of the Holy Communion, in extend- 
ing a most cordial welcome to the 
committee, through Mr. Farnam, has 
promised to co-operate in every way 
to further the interests of the N. A. O. 

Soon after the first of the month 
you will receive a memorandum from 
the committee on the promotion of 
the interests of organists. This is 
what the members hope will be the 
first step in a line of action on which 
they have been working for a con- 
siderable time, and one which with 
clever handling should bring valuable 
results. This data will explain the 
part each individual must play and 
will also urge caution in the use of 
this nraterial. Anything that is done 
must be done in a diplomatic way. 
It is a big undertaking, but one which 
will succeed eventually. With this 
you will receive a similar memoran- 
dum from the committee of reference. 

It is up to us to get back of these 
committees. They have given gener- 
ously of their time, and now the facts 
are in tangible form for our use and 
co-operation. 





First Dinner a Notable Success. 

The first dinner of the season, as 
announced in the last issue, was 
held on Monday evening, Nov. 
29, at the Southern tea room, 270 
Madison avenue, and the success of 
this promises well for whatever the 
public meetings committee, with John 
Doane as chairman, may plan for the 
remainder of the season. Sixty-five 
sat down to a chicken dinner cooked 
and served in the good old Southern 
style, and everyone enjoyed it to the 
limit. 

With the dinner out of the way, 
President Fry, who came from Phila- 
delphia to preside, in a few words 
spoke of his pleasure in being able to 
be present at this first large dinner 
and also of some of the plans for the 
1921 convention. He said that he was 





glad to hear of the great success of' 
the new council in Kentucky. He 
hoped that many more would get a 
start this season. He stressed this 
point, as he believes that now is the 
time when we must go out for a 
larger and more extensive working 
held. 

In presenting the Rev. Horace 
Percy Silver, speaker of the evening, 
Mr. Fry paid tribute to him as a man 
who had the real interests of the or- 
ganists in his heart and mind when- 
ever an opportunity for helping them 
presented itself. In turning him over 
to us, he suggested the reverse of 
the customary procedure, in that 
there would be no collection, but that 
we would have a “silver offering.” 

Mr. Silver lived up to his reputa- 
tion as one ready with a dozen good 
stories for every occasion; few es- 
caped and our president, coming, as 
he does, from Philadelphia, was well 
remembered, Then Mr. Silver plunged 
into the serious part of the talk, which 
had as a keynote the theme that 
“music is essential if life attains to 
its heights.” He spoke of the work 
they had accomplished along other 
lines at the Church of the Incarnation 
and gave us as a plan for the coming 
year this idea: He proposes to show 
the power of art in human history. 
This will be accomplished by a series 
of meetings open to all in which every 
phase of art will be represented by 
its masters. Literature has been one 
of the big contributors to human life 
and this will be fully exploited. Then 
comes the power of the canvas in the 
great paintings which have been hand- 
ed down to us. And then, probably, 
the greatest influence of all, that of 
music. It is his hope to present mu- 
sic from the very beginning, in its 
most primitive state, and follow on 
up to the present time. For this he 
asks the co-operation of every or- 
ganist. And further than that, he be- 
lieves that we should make it our 
duty to bring the best of all music to 
the hearing of those who are unable 
to attend opera and the symphony 
concerts. Music, Mr. Silver believes, 
has the greatest influence of any art 
on a man’s soul; it is with him in 
joy, sorrow and public worship. In 
connection with this he spoke of New 
York City, which is fast losing any 
touch of nature even in its parks, and 
said that music must come to supply 
this loss in our life. In closing he 
urged that musical associations feel 
it to be their duty to send out musical 
missionaries as the churches send out 
their workers and he hoped that the 
N. A. O. might be a leader in this 
movement, 

After this address there were im- 
promptu talks by several of those 
present. The Rev. Harold E. Saw- 
yer, curate of St. Agnes’ Chapel of 
Trinity Parish, spoke on the power 
of music in bringing about unity, not 
only in religious matters, but in all 
matters of the state or of nationalities. 
In a few words he gave us many ori- 
ginal ideas of great interest. 

J. Fletcher Shera of St. James’ 
Methodist Episcopal Church told of 
the missionary work which his choir 
had already done in the city. Dur- 
ing one winter, by the use of Fifth 
avenue busses, it had been able to give 
sixteen concerts in the remote portions 
of the borough and so brought the 
best music to many who otherwise 
hear little or none. He recalled one 
incident of a program received from 
India. A sailor, who had heard the 
concert at the Seamen’s Institute, still 
remembered it with such great inter- 
est that he had written a note on this 
program thanking the choir for the 
joy which this concert had given him 
while in New York. 

Mr. Lake and W. N. Waters added 
some stories of their experiences in 
finding that there is much apprecia- 
tion of organists’ efforts, even though 
we at times fail to realize that fact. 





Executive Committee Meeting. 

The executive committee met on 
Monday, Dec. 13, at 1 West Forty- 
eighth street, New York, for its 





monthly meeting and the following 


were present: Chairman Reginald L. 
McAll, Mrs..Fox, Mrs. Keator, Miss 
Whittemore, John Doane, Lynnwood 
Farnam, Hermon’ Keese, Frank 
Adams, A. Campbell Weston, Ed- 
ward Macrum, Herbert Sammond, 
Walter N. Waters, William C. Carl, 
J. Warren Andrews and Willard I. 
Nevins, 

After hearing the treasurer’s re- 
port, which showed a good balance 
on hand, the minutes of the last meet- 
ing were read and approved. Reports 
from the New Jersey councils were 
read by Mrs. Keator and Miss Whitte- 
more. Both of these showed unusual 
activity and enthusiasm. 

Mr. Farnam and Mr. McAll next 
reported for the committee on the 
promotion of the interests of organ- 
ists, which had held a meeting earlier 
in the morning. This committee is 
preparing a memorandum which will 
be mailed to each member of the N. 
A, O., and which will be for their use 
in carrying out a definite plan of ac- 
tion as suggested by this committee. 
It is hoped that this matter will be 
ready early in January. There will 
be a similar memorandum from the 
committee of reference. This will 
have to do with the construction of 
the organ and invites suggestions and 
recommendations. 

The next important business which 
came before the committee was the 
selection of a date for the 1921 con- 
vention. It was finally decided that 
the last week of July was the most 
suitable. President Fry suggested the 
following names for the committee 
on recitals and papers: Chairman, 
R. L. McAll, E. K. Macrum, Clifford 
Demarest, H. Riesberg, W. N. Wat- 
ers, Alexander Russell, Rollo Mait- 
land and A. R. Norton. Mr. Fry will 
act with this committee. The selec- 
tion was approved by a unanimous 
vote. 

President Fry in a letter stated that 
he hoped to be able to arrange as a 
special feature for the convention a 
moving picture demonstration of ac- 
tion workings, etc. Other features 
of the convention were discussed and 
will be announced later. 

Beginning next month the head- 
quarters of the executive committee 
will be at the Church of the Holy 
Communion, Twentieth street and 
Sixth avenue. This is made possible 
through the kind invitation of Lynn- 
wood Farnam, in co-operation with 
the rector of that church. 

At the close of the general business 
meeting, Mr. Waters extended a 
cordial invitation to all of the mem- 
bers of the committee to meet at his 
home for a social evening in the near 
future. Everyone accepted this in- 
vitation. 





Greeting from President Fry. 

Dear Fellow Member of the N. A. 
O.: May the New Year be for you 
one of health, wealth and happiness! 

I wish it were possible for me to 
send this wish to each member in 
an individual letter, but as that is not 
practical, won’t you kindly insert 
your name and consider it as ad- 
dressed to you personally? 

The wish I am expressing to you 
I am also hoping may be the joy in 
store for our organization. Will you 
join the other members and your of- 
ficers in an effort to make the wish 
a reality? 

Your officers are planning “big” 
things for 1921, some of which are 
already under way. Great strides can 
only be made with proper financial 
support and your officers ask that you 
help in this support by continued 
membership and prompt payment of 
current year’s dues, and arrears, if 
there be any in connection with your 
membership. 

It is the aim of the association not 
only to enlarge its sphere of useful- 
ness and activity, but to promote your 
interests as well, and to that end two 
committees have been appointed, one 
a committee for promoting the inter- 
ests of organists, the other a reference 
committee dealing with organ matters 
of a practical nature, to either of 
which committees you are invited to 





address requests for any information 
or help they may have to give. Both 
committees have been at work, and 
you will no doubt be informed as 
to their activities in the near future 

The officers deem this year to be 
the proper time to inaugurate the cys. 
tom of holding an additional section. 
al convention each year, to be sup- 
ported by the association. This will 
give to members too remote from the 
location of the existing convention 
to attend an opportunity also to en- 
joy convention privileges. It is the 
earnest hope of your officers that this 
feature may be successfully carried 
out and become a permanent feature 
each year. 

We note with much pleasure and 
interest the formation of a new coun- 
cil of our organization in Louis- 
ville, Ky., with Carl Wiesemann as 
president, and trust that it may be- 
come as active as our splendid state 
organizations in New Jersey and 
Rhode Island have been, and Penn- 
sylvania under the leadership of Dr, 
William A. Wolf promises to be. Dr, 
Wolf, with the Organists’ Association 
of Lancaster (affiliated with our or- 
ganization), has begun arrangements 
for a very interesting one-day state 
convention to be held in Lancaster 
after Easter. Those who have been 
privileged to attend the New Jersey 
rally day know what an enjoyable af- 
fair that always proves to be. New 
Jersey now has three state organiza- 
tions, thanks .to the loyal interest and 
support of its worthy state president, 
Mrs. Bruce S. Keator, and her able 
assistants. Will not some of the oth- 
er state presidents set about organiz- 
ing councils and avail themselves of 
the opportunity of holding these en- 
joyable affairs? 

The dates for the 1921 Philadelphia 
convention are July 26, 27, 28 and 29, 
and the officers and executive com- 
mittee have very comprehensive plans 
for this occasion. Will you not look 
forward to and plan to attend this 
gathering, helping to make it in every 
way a banner convention? It is hoped 
that announcement may soon be made 
as to the dates and location of the ad- 
ditional sectional conventions. 

Just during the past month the 
writer had a communication from an 
organist connected with a prominent 
college inquiring about membership, 
in which he writes: “I believe your 
association is doing a good and a vi- 
tal work.” There is a great field for 
usefulness before us as organists and 
members of the N. A. O. Will you 
not lend us your valuable support 
with continued membership and ad- 
ditions to our ranks through your in- 
fluence and thus help us to carry out 
our “FORWARD FOR 1921” motto? 

Again wishing you all good things 
for the New Year, 

Very sincerely yours, 
HENRY S. FRY, 


Recital by Miss Mentzer. 

Miss Edna J. Mentzer, the ener- 
getic secretary of the Organists’ Asso- 
ciation of Lancaster, Pa., leader 0 
the Musical Art Chorus and accom- 
panist for the Y. W. C. A. chorus and 
organist and choirmaster of St. John’s 
Lutheran Church, was presented in re- 
cital by the Musical Art Society Dee. 
13 at St. John’s Church. The program 
featured compositions based upon the 
folk-songs of England, Russia, Amef- 
ica, France and Germany. In spite 
of inclement weather the large audi- 
torium was filled with an appreciative 
audience. The educational value 0 
the series of folk-song recitals am 
concerts which the Musical Art So- 
ciety is fostering in connection with 
its monthly working musicales, all of 
which are devoted to this study, has 
aroused considerable interest through 
out the community. 

Miss Mentzer played: “I’Organo 
Primitivo,’ Yon; “Rakoczy” March, 
Liszt; “Minuet a la Antique,” Kargat- 
off; “Deep River” and “Nobody 
Knows the Trouble I’ve Seen, af 
ranged by James R. Gillette; Gavotte 
from “Iphigenie in Aulis,” Gluck; 
Andante Cantabile in B flat, Tschar 
kowsky. 
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Impressions of Pittsburgh 
By ALBERT REEVES nonTor 


After reading the accounts of the fall 
meetings of the executive committee of 
the National Association of Organists and 
realizing that during the preceding two 
years it had been my privilege to attend 
every one of the monthly meetings in an 
official capacity, I am impelled to write 
something to Diapason readers. There 
comes to my mind also the recollection of 
a gentle hint from headquarters that the 
“gomething’’ be concerning Pittsburgh. 

At the outset let me say that though I 
write optimistically as to Pittsburgh, it is 
my wish to bear testimony to the fact 
that I miss exceedingly much the com- 
panionship of many friends in Manhattan 
and Brooklyn—friendships of years’ 
standing that will never be broken of 
my own volition. 

Through the smoke and fog of the early 
morning the sun has forced its way day 
after day and provided weather during 
the past months than which, even for a 
honeymoon, royalty dare ask nothing 
finer. Since, in America, we have no 
royalty, that means literally, fine enough 
for organists. 

Speaking of Pittsburgh smoke, of which 
there is plenty, what a comfortable feel- 
ing may be engendered when we realize 
that this same smoke comes as a result 
of hundreds of huge industrial plants op- 
erating to the full, meaning that business 
—big business—is calling for men who 
are equal to the task of solving the prob- 
lems and of properly directing the en- 
ergies of the populace of this great city! 
Yes, of course, the smoke comes from 
soft coal, which New Yorkers are prone 
to frown upon, but the coal is here and 
we are glad to use it. 

Pittsburgh is best known, vrobably, as 
an industrial center and we are well 
aware that those responsible for that side 
of the city’s busy life have been far-see- 
fhng people and are deserving of the high- 
est praise. Yet the brawn and muscle of 
the mill, factory, furnace and warehouse 
represent only one side of Vittsburgh’s 
development, and if there are still any 
benighted souls who have an idea that 
the artistic side is being neglected in this 
smoky city, let them take the trouble to 
investigate along the pathway of music— 
the highest of the arts; let them take a 
ride out Musical avenue, more generally 
known as Fifth avenue, where on one 
side of the avenue, ’midst a cluster of 
beautiful buildings devoted to art, is 
Carnegie Music Hall with its magnificent 
organ. On this instrument Charles Hein- 








. roth gives recitals Saturday evenings and 


Sunday atfernoons from October until 
June. To obtain an idea of what Pitts- 
burghers think of Charles Heinroth it is 
necessary only to visit Carnegie Hall at 
recital time. His auditors are numbered 
by the hundreds and thousands. Verily, 
he is one of America’s finest artists! 
.On the other side of the avenue, in ad- 
dition to the teachers who only instruct 
privately, and to the smaller schools, is 
the Pittsburgh Musical Institute, with its 
faculty of nearly forty teachers. Ask 
Charles N. Boyd, Dallmeyer Russell and 
William H. Oetting, the directors of the 
P. M. I., whether there is a growing de- 
mand in Pittsburgh for the best in mu- 
sic. We are sure of their answer. Many 
recitals and lecture recitais are given 
which attract large and interested au- 
diences, 
There are many notable musical ser- 
vices in the churches. Time and space at 
this time will permit mention of only two 
churches, in both of which the writer has 
enjoyed hearing services. In the First 
Presbyterian, where John A. Bell has for 
years been organist and musical di- 
rector, the music is invariably good and 
the quartet is one of the best to be found 
faywhere. Harvey Gaul is organist and 
a charge of the music at Calvary 
spiscopal Church, having a fine vested 
choir. Mr. Gaul also writes for the Pitts- 
fet Post, and although frequently dif- 
jering as to editorial and political views, 
confess to buying the Sunday Post reg- 
ularly, that I may not miss the offerings 
In the musical columns of the aforesaid 
Scribe. I happen to know that many 
others do the same thing. 
oft the Homewood Avenue Presbyterian 
ig urch, where considerable of my time 
arto on certain days of the week— 
bo 2 teaching and playing—we have been 
anxiously awaiting the arrival of the new 
— it having | been snipped from 
it igerstown early in the month; so that 
ty indeed gratifying to be able to state 
one 26th day of November that the 
vet Tument has arrived, and though it is 
‘ Silent and encased in innumerable 
pe it is only a question of a few 
that S until we can make merry. When 
writ time comes, there will be more to 
te about—if not more time to write. 
sumetsburgh is worth a visit any time— 
mer or winter. 
Py from what has been written 
cluet ar that you will come to the con- 
re on that my impressions of Pittsburgh 
_ a rosy hue. 
Povagy paragraph more: The foregoing has 
with written at a time when I have been 
be out family and without a home. Ask 
meee it in another month after my 
: y have arrived from New York and 
you ave moved into our new home, and 
to eon’ draw your own conclusions as 
hat my answer will be. 


is New Jersey Report. 
he New Jersey Local Council No. 


aateld an enthusiastic meeting on the 
ning of Dec. 6 at the home of the 





president, J. S. Farrar, at Sea Bright. 
iwenty-live members came by auto- 
mobiie from Red Kank, Shrewsbury, 
Long branch, Belmar and Asbury 
Vark and were warmly welcomed by 
Mr. and Mrs. Farrar. 

The program committee, Miss Sara 
Armstrong, chairman, announced that 
the January meeting would be held in 
Red Bank at the home of Mrs. Smock, 
when the subject of children’s choirs 
would be.discussed. Miss Elizabeth 
van Fleet Vosseler of Flemington will 
be the speaker of the evening. Among 
the attractions on the winter’s pro- 
gram will be an organ recital by Mr. 
Farrar on the fine instrument in St. 
George’s Church at Sea Bright. It was 
voted to have the combined choirs 
represented in the council prepare for 
a public performance in the late spring 
of some oratorio to be chosen by the 
president and the program commit- 
tee. The organists present pledged 
themselves to support this movement. 
After the business meeting a delight- 
ful social hour was enjoyed. Refresh- 
ments were served by the hostess, 
Mrs. Farrar, who was unanimously 
voted an honorary member of the 
council. 

HARRIET S. KEATOR, 
State President. 





Union-Essex Council. 

An especially interesting meeting 
of the Union-Essex council was held 
Nov. 29 in the Westminster Church, 
Elizabeth, N. J. After a brief bus- 
iness meeting and cordial words of 
welcome from the pastor of the 
church, the Rey. Louis B. Crane, the 
topic of the evening, “Church Music 
from the Standpoint of the Clergy, 
the Music Committee and the Organ- 
ist,’ was announced with some inter- 
esting remarks by the president, Bau- 
man Lowe. The speakers of the even- 
ing were the Rev. John Keller, sec- 
retary of the Diocese of Newark; Dr. 
Ellison Hillyer, chairman of the 1..u- 
sic committee of St. Bartholomew’s, 
Breoklyn, and Thomas Nilson, organ- 
ist of Westminster Church, Elizabeth. 
The addresses, containing many valu- 
able suggestions, were well presented 
and keen interest was manifested. 
Open discussion followed, in which 
some of the members of visiting ‘mu- 
sic committees participated. After 
a vote of thanks for the speeches ot 
the evening and for the hospitality 
of the church, the meeting adjourned 
and an informal recital was given on 
the beautiful Westminster organ. 





NEW YORK NEWS NOTES. 

At the Sunday evening series of mu- 
sical services in November St. Andrew’s 
M. E. Choir, under the direction of the 
organist, Mrs. Bruce S. Keator, gave 
Gaul’s “Holy City’ and Alfred Robyn's 
cantata, ‘‘The Ascension.’”’ This latter 
work, which is not commonly given, was 
particularly enjoyed, as Dr. Robyn was 
formerly organist of St. Andrew’s. 

Sunday evening, Nov. 28, at St. James’ 
M. E. Church, J. Fletcher Shera arranged 
an interesting harvest music festival. His 
own choir was augmented to sixty voices 
by members from the following choirs: 
St. Bartholomew’s, the Cathedral of St. 
John the Divine, the Brick Church and St. 
James’ Episcopal. There were also so- 
loists from these churches and John 
Doane presided at the organ. The program 
was as follows: ‘Praise the Lord, O My 
Soul” (First Mass), Mozart; ‘“‘The Desert 
Shall Rejoice,’ Whiting; ‘‘How Excellent 
Is Thy Loving-Kindness,’’ Cowen; motet, 
“The Wilderness,’ Wesley. 

Richard Keys Biggs, assisted by the 
Cathedral Chapel choir, gave a fine re- 
cital at the Cathedral Chapel in Brooklyn 
on Wednesday evening, Dec. 8. Mr. Biggs 
played numbers from Dubois, Bonnet, 
Mendelssohn, Stebbins, Saint-Saens and 
Bach, and the choir sang works of Bach, 
Palestrina, Saint-Saens, Webbe and some 
Gregorian. Mr. Biggs played in his usual 
excellent manner and the work of the 
choir reflected great credit on his ability 
as a choirmaster. Especially beautiful 
was the ‘‘Panis Angelicus’”’ of Palestrina. 


ILLINOIS COUNCIL. 

The next meeting of the Illinois Coun- 
cil will take place at the First Presby- 
terian Church of Austin on Sunday, Jan. 
16, at 3:30 o’clock. There will be a short 
organ recital and a paper on ‘What Can 
Be Done to Revive Popular Interest in 
Organ Recitals?” Miss Alice R. Deal is 
organist of the church. 














BRAYTON STARK, A. A. 6. 0, 


Concert Organist 
Second Reformed Church 
Hudson City, N. J. 


44 Grove St. Stamford, Conn. 











of a Catholic Organist 


By ANDREW H. MANGOLD 
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It was indeed very amusing to me to 
read in the November issue of The 
Diapason the expressions of a brother 
organist as to the many duties of or- 
ganists in the various denominational 
churches (not including the Roman 
Catholic Church) and the small com- 
pensation received therefor. 

Being very familiar with the services 
of the various denominations, having had 
to officiate on many occasions during 
my long career as solo bass and or- 
ganist, the request came to me from 
many of the brother members of the Na- 
tional Association of Organists to make 
known publicly the duties and obligations 
of an organist: filling the position in the 
Roman Cotholic Church, which duties are 
without exaggeration indeed multitudin- 
ous. Not wishing to be remiss, and in 
the belief that my brother organists 
might desire such information for their 
enlightenment, I gladly acquiesce and 
will begin my work on a Happy New 
Year’s Day with 10 o’clock mass with a 
mixed volunteer choir and at il o’clock 
mass (with a boy choir consisting of some 
fifty boys), services ending about 12:30. 
Vesper services at 8 o’clock in the 
evening, ending at 9 o’clock, complete the 
day. These Sunday services continue 
throughout the year, excepting a two or 
three weeks’ vacation during the summer 
season, although this is problematical in 
some churches when a substitute is not 
supplied to relieve the regular organist. 
Week-day services are held, in many 


churches, on two evenings throughout the. 


year. Then there are the long Lenten 
services, with the changes in music to be 
rendered; the arduous work of Palm Sun- 
day with its dignified ceremony of Bless- 
ing of Palms, etc.; during Holy Week 
services at 7:30 a. m. and every evening 
«all in Latin; the ‘‘Tenebrae,”’ ete.); then 
Faster Sunday 9, 10 and 11 o’clock masses, 
for all of which music appropriate for 
such a day is to be rendered at all masses 
and vespers in the evening. Then come 
the May devotions, every evening at 8 
o’clock; also the October devotions re- 
quiring the same nightly services. Then 
the various holy days of obligation oc- 
curring during the year, on which services 
are held as on Sundays. You must also 
officiate at masses daily throughout the 
year. 

You must bear in mind that for all 
these services music as prescribed by the 
church rubric must be rendered. No se- 
lections or changes can be made. The 
organist cannot suit his desires other than 





special novena lasting nine days, morn- 
ing and evening services. Also every two 
years a mission, of two and sometimes 
three weeks, with morning and evening 
services. 

Rehearsals have to be held once a week 
for the mixed choir and twice a week for 
the boy choir to prepare for the continual- 
ly changing music required for Sundays. 
festival days and holy days. 

The work of an organist in a Roman 
Catholic church, you will note, is not all 
play, but simply work. It is strenuous 
and wears on one’s nervous system after 
years of service, which statistics prove 
only too well. Nevertheless, the work is 
very interesting, inasmuch as the op- 
portunity is given an organist to render 
masses and such music as prescribed by 
the Roman Catholic church, including 
compositions by the greatest masters of 
all times in musical history from the in- 
ception and foundation of the faith cen- 
turies ago. This, in a way, is a satis- 
factory compensation to one of a tem- 
peramental disposition and _ inclination. 

As to the compensation offered for all 
this work during a long year, I might say 
it is, to say the least, not a remunera- 
tion in conformity with performance of 
so exacting a nature. Of course, there 
are a few requisites attached to the posi- 
tion, such as Requiem masses, funerals 
and occasional weddings, from which 
sources a smail amount is added to your 
income. All told, the lot of an organist 
is not as rosy as many of my brother 
organists have in mind. Many of you 
no doubt will be contented with the posi- 
tions you fil} in churches of other de- 
nominations after the perusal of this long 
espistle. 


Kentucky Council Activity. 

The Kentucky Council was organized in 
Louisville the latter part of September, 
and the first meeting was held Oct. 6. 
The names of the officers elected at that 
time have previously appeared in these 
pages. The members agreed to have a 
luncheon meeting the first Wednesday 
of each month, and in 1921 will meet at 
the various churches for programs and 
papers of interest to the organization. 
The first organist brought here under 
the auspices of this council was Charles 
Heinroth of Carnegie Institute, Pitts- 
burgh. He gave a very interesting pro- 
gram at the First Unitarian Church Nov. 
16. Although Mr. Heinroth played under 
difficulties, due to the sudden change in 
weather affecting the organ, ~his work 
was very smooth and cleancut, especial- 
ly so in the pedal passage of the Bach 
Toccata. Many favorable comments were 
made upon the number of beautiful ef- 
fects obtained by unusual registration. 

WILLIAM PILCHER, JR., 
Secretary and Treasurer. 
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INDIANA ORGAN IS REBUILT 


Improvements in Instrument at 
Which Charles F. Hansen Presides. 
Important improvements in and ad- 

ditions to the organ in the Second 
Presbyterian Church of Indianapolis, 
Ind., an old Hook instrument of 
splendid qualities, which had not been 
erased by old age, have just been 
completed. The work was done by 
Thomas Mielke, the local builder, un- 
der the supervision of Charles F. Han- 
sen, the well-known blind organist, 
who long has played at the Second 
Presbyterian Church. A set of chimes 
made by Rowland Y. Mayland’s Son 
of Brooklyn was installed and two 
stops were added to the organ. The 
chimes are the gift of Mrs. Emma 
Sweetser, a member of the congrega- 
tion. With the changes and repairs 
made Mr. Hansen expects the instru- 
ment to be satisfactory until the 
church carries out its ultimate plan of 
having a new organ. 

The organ was built originally by 
E. & G. G. Hook and used for the 
first time on Jan. 9, 1870. It was 
then in the rear of the church audi- 
torium. In 1902 it was moved to the 
front of the room, directly back ot 
the pulpit. Only a few organists have 
occupied the regular position since the 
organ was built. R. A. Newland, 
Mr. Hansen's instructor, was the or- 
ganist from 1870 to 1893. From 1893 
to 1898 it was played by several or- 
ganists in turn., On Jan. 1, 1898, Mr. 
Hansen was appointed and is. still 
holding the position as. organist and 
musical director. 


W. L. Groom at Austin, Texas. 

Willard L. Groom, formerly of Chi- 
cago, who a vear ago moved to Texas, 
and played the new organ in Bren- 
ham, has accepted the position of or- 
ganist and choirmaster of St. David's 








Church -at Austin, and makes that 
city his home now. Mr. Groom has 
an excellent Pilcher organ, he writes, 
and a choir of men and boys. 
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Modernizing Old Organs Our Specialty 


HASKELL 


A Name Symbolical of Merit 


PIPE ORGANS 


Work of the BEST material, 
scaled and voiced for your 
building. 





Not stock in any part, but de- 
signed and built to meet existing 
conditions. 


1520 Kater Street 
PHILADELPHIA 





Our Organs Are Our Best Salesmen 
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NEW ORGAN MUSIC 


By JOHN HERMANN LOUD, F. A. G. O. 


DOMINUS REGNAVIT (Grand Chorus) : i 
“Please present my compliments to Mr. Loud for his superb 
new Organ Composition.”—Clarence Eddy. 


CHANT ANGELIQUE ‘ 
Charmingly melodious, and very effective as an Offertoire or 
quiet recital piece. 

THISTLEDOWN 60 
Well named, as it suggests lightness and delicacy. 


ECSTASY (Canto Exsultatio) 


A very interesting number, suited for recital or church use. 


Send now for our 


NEW ORGAN CATALOG. 


WHITE-SMITH MUSIC PUBLISHING CO. 


BOSTON, 11, MASS. NEW YORK CITY CHICAGO, ILL. 
40-44 Winchester St. 13 East 17th St. 316 So. Wabash Ave. 














HARRY A. SYKES 


FWA. GO. 


Concert Organist 


Organist Choirmaster, Trinity 
Lutheran Church, Norristown, Pa. 








SIBLEY G. PEASE 
ORGANIST -:- COMPOSER 
First Presbyterian Church, B. P. O. Elks No. 99 
Private Organist to Mr. and Mrs. Herbert G. Wylie 


1027 NORTH BONNIE BRAE 
LOS ANGELES, CALIF. 

















CHARLES M. COURBOIN 


CONCERT ORGANIST 


Guest Soloist, Wanamaker Auditorium, Philadelphia. 
Organist, First Baptist Church, Syracuse, New York. 


; . The most brilliant display of sheer virtuosity came in the Widor Sym- 
phony w vhic h followed. The contrasting stops are employed most dexterously and 
with striking effectiveness. It was something of an innovation to attempt music 
written for a string quartet on a grand organ, but there could be no doubt about 
the enchanting quality of the performance.” 

—Philadelphia North American, October 3, 1919. 


Exclusive Management: 
Syracse Musical Bureau, Lock Box 443, Syracuse, New York. 
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CECRUAEEAEAEEA LEANER wr 


We Have on Hand for Delivery With- 


in Six Months, Six Used Pipe Or- 
gans, Thoroughly Overhauled 
and Modernized. 


Every Movie Organist 


Will Appreciate Playing 


CHINOISERIE 


By Firmin Swinnen 

A. Rivoli-Rialto New York Swecess. .....5...0sceenes 75 net 
Other highly desirable numbers: 
In Moonlight (with chime effect)...... Ralph Kinder .50 net 
NOUS COOW ois shawedaneesixarcuss Ralph Kinder .50 net 
ee ee ee eae eee Gatty Sellers .60 net 
PE IE ick es Soe en eR ernest H. Sheppard .50 net 
Address all your orders for Organ Music, irrespective as to 
publication, to 


J. FISCHER & BRO. - - - - - 


Fourth Avenue at Astor Place 


New York 











All Modernized Organs Built for Churches 

the Same as New Organs with Specifications, 

Drawings and Blue Prints. All Rebuilt Or- 

gans Guaranteed for Five Years. 

We Build Electric Pneumatic Organs 
From $3,500 to $75,000. 


DEPARTMENT FOR REBUILDING AND 
MODERNIZING TRACKER ORGANS TO 
TUBULAR AND ELECTRIC PNEUMATIC. 


The Von Jenney Pipe Organ Co. 
Est. 1892 
Builders of High Grade Pipe Organs 
Factory: 73-77 East Jackson Avenue, 
Corona, L. I. 

Head Office: 243 Madison Ave, Flushing, L. I. 
Office Phone Flushing 1284 
Factory Phone Newtown 2951 

CORRESPONDENCE SOLICITED 
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Bennett Organ 
Company 


SOME CHURCHES USING OUR MAKE ORGAN 
First Baptist Church, Oklahoma City . 4 Manual and Echo 


Christ Church Cathedral, Louisville, Ky. . 4 Room Organ 
First Baptist Church, St. Joseph, Mo...3 “ 
First Church of Christ Scientist, Toledo,O. 3 “ and Echo 


First Christian Church, Lexington, Ky.3 “ 
Augustana College, Rock Island, Ill... . 3 “ Two Organs 
St. John’s Evang. Prot., Evansville, Ind.°3  “ 
First Swedish Lutheran Church, Moline IIl. 3 ss 
First Congregational Church, Moline, Ill. 3 = 


—FACTORY, ROCK ISLAND, ILL.— 














: Builders of Church, Chapel and 


Direct Tracker, Tracker Pneumatic 
Concert Organs or Tubular Pneumatic Actions 


TREU PIPE ORGAN Co. 
ORGANS REBUILT 
Blair Ave. and Mullanphy St., ST. LOUIS, MO. 














JAMES ROBERT GILLETTE 


MUNICIPAL ORGANIST ORGANIST ST. JOHN’S CHURCH 


Under Concert Direction: A. J. LORENZ, Box 443 


EVANSVILLE, INDIANA 











The MARR & COLTON Co. 


INCORPORATED 


WARSAW, N. Y. 


BUILDERS OF 


High Class Modern Organs 


FOR CHURCHES, HOMES, THEATRES 


“Quality First’’ 
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OPENS TOWER DIVISION 


SERVICE HELD IN OAK PARK 


‘Edwin Stanley Seder Shows Addition 
to Large Skinner Four-Manual, 
Scheme of which Was Drawn 
Up by W. H. Shuey. 


The tower-antiphonal division of the 
four-manual Skinner organ in the First 
Congregational Church of Oak Park, 
Ill, was dedicated on Sunday even- 
ing, Dec. 26. This division completes 
the organ, making a total of seventy- 
five speaking stops and 4,933 pipes. 

The tower specification, drawn up 
py William H. Shuey of Oak Park, 
is as follows: 

1, Diapason, 8 ft., 73 pipes. 

2, Hohlfloete, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 

{, Viole Celeste, 8 ft., 73 pipes. 

5. Octave, 4 ft., 61 pipes. 

6. Tuba Magna, 8 ft., 73 pipes. 

7. English Horn, 8 ft., 73 pipes. 

8, Pedal Bourdon, 16 ft., 32 pipes. 

The entire tower organ is expres- 
sive, on seven-and-a-half-inch wind, 
and is playable from both the great 
and solo manuals (duplexed). The 
organ is now the largest church in- 
strument in Illinois. 

At the dedication 


service Edwin 
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Stanley Seder, organist and director 
of the church, played the following 
group illustrating the capabilities of 
the various divisions: Largo (“New 
World” Symphony), Dvorak (on 
tower division); “Sunset and Evening 
Bells,” Federlein (on tower and echo 
divisions); “Grand Choeur Dialogue,” 
Gigout (on main, tower and echo divi- 
sions). The prelude-recital included 
Fletcher’s Festival Toccata, Sturges’ 
Meditation and Guilmant’s Allegro in 
IF, and the postlude was the “Tann- 
hauser” March. 

The choir of the church, assisted by 
an antiphonal quartet placed in the 
balcony, sang Macfarlane’s “Angel 
Voices,” Randegger’s ‘Praise Ye the 
Lord,” and  Lutkin’s “Hymn _ of 
Thanksgiving,” 
written for the occasiow. The offer- 
tory solo was Handel's 
than Arendt, the trumpet obligato be- 
ing played from the tower division. 


Handel’s ‘Messiah’? was sung by the 
Bible Institute Choral Union of i80 voices 
at the Bible [nstitute Auditorium in Los 
Angeles Dec. 9 with J. B. Trowbridge 
directing and Otto TT. Hirschler at the 
organ. An audience of 3,500 heard the 


pertormance. Mr. Hirschier has been so | 
busy with his church work and teaching | 


at home that he has been unable to give 


outside recitals this fall, but he expects | 
to give some programs early in the new ! 


year. 





Organ Blowers 


KINETIC 











Kinetics 


41 Park Row—New York 


During the past few years the business 
of the Kinetic Engineering Company has 
increased by leaps and bounds. 

The Kinetic 
simplicity, efficiency 
operation, has acquired a reputation that 
has never yet been equaled by any other 
make of organ blower on the market. 


The Kinetic is built on scientific principles that 
have thoroughly tested out and proven to be the 
most satisfactory ever produced. 
Tt is not the lowest priced organ blower on the 
market but is the best in 
ae consequently it is more economical to purchase a 
Kinetic for your organ. 
are in use in the 
Churches, Public Auditoriums, Colleges, Theatres 
and Private Residences, and it is universally ac- 
claimed as the best. 

Nearly 14,000 in satisfactory service throughout the world. 


KINETIC ENGINEERING CO. 


Baltimore Ave. and 60th St., Philadelphia, Pa. 


Blower, because of its 
and quietness of 


every respect, and 


most prominent 


all numbers rendered | 
antiphonally, with an antiphonal Amen | 


“Let the | 
Bright Seraphim,” by Mrs. Else Har- | 


THE DIAPASON 








You will eventually pay the price for 
the TURBINE ORGOBLO because 
it is the most scientifically designed, 
the most dependable, the quietest, the 
most economical and the most ex- 
tensively used organ blower. 





| OVER 12,000 EQUIPMENTS 
IN USE 


| The Spencer Turbine Co. 


Organ Power Dept. 
HARTFORD, CONN. 


(Winners of the Highest Awards at Jamestown and 
Panama Expositions) 


SPECIAL ORGOBLO JUNIOR 
FOR REED AND STUDENT 
ORGANS. 


Branch Offices at 64 East Van Buren Street, Chicago, and 
101 Park Avenue, New York City. 








Organ Consoles? 


Actions--Electric, Pneumatic? 





15 Exchange St.—Boston, Mass. 








Over 1,100 students last year. 


4259 FIFTH AVENUE 


PITTSBURGH MUSICAL INSTITUTE, Inc. 


Pittsburgh—Degrees for Music Students. 
William H. Oetting, Charles N. Boyd and Albert Reeves Norton. 


Affiliated with University of 
Organ Teachers: 


PITTSBURGH, PA. 








Yearly Care of Organs 





Tel. Newcastle 1511 


GEORGE E. LA MARCHE 


PERSONAL SERVICE 
Moving Organs 

BLOWERS INSTALLED 
6830 Osceola Ave., CHICAGO, ILL. 


Cleaning and Refinishing || 

















MUSIC RENTED 


- Cantatas, Oratorios, Opera Scores and Orchestrations of all description 
supplied for any length of time, at a fraction 
of cost to 


Choral Societies, Choirs, Schools and Orchestral Organizations. 
for list and circular showing plan and terms 
of rental rates. 


WESTERN MUSIC LIBRARY, Inc. 


(4 East Van Buren Street 
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Finished Products? 
W ood-Pipes? 


Generators? 


To quote you, is a pleasure 


Herman Stahl 


209 W. 5thSt. - ERIE, PA. 
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The Free Lance 


By HAMILTON C. MACDOUGALL 











The editor writes me that my inno- 
cent and entirely well-meaning re- 
marks anent the Cleveland municipal 
organ have aroused criticism. I beg 
my critics to re-read what I wrote in 
the November “The Free Lance’; 
they will discover nothing more than 
a plea for a different—and it has 
seemed to me and to others a better— 
way of awarding contracts for what 
may be termed public organs. 

Two organists, known all over the 
United States as concert players and 
composers, have written me in com- 
mendation of the suggestions I have 
made in regard to organ contracts. 
One says that it is high time the 
awarding. of contracts for large mu- 
nicipal organs was placed on a differ- 
ent basis from the method now em- 
ploved, and that he wrote the Cleve- 
land commission in much the same 
terms as those I employed. The other 
letter called attention to the free way 
in which organists give of their knowl- 
edge, gained through long and costly 
study and experience, and advocates 
any plans that call for proper recog- 
nition of an organist of experience as 
an expert, and for his adequate re- 
muneration. 

A program of a recital by Alfred 
Hollins sent me a day or two ago by 
an English friend recalls his short 
tour in the United States of twenty- 
five or thirty years ago, when he 
appeared as a soloist in the Boston 
Symphony concert, playing the Schu- 
mann concerto for piano. I believe 
his appearances as an organ recitalist 
were comparatively few. About twen- 
ty vears ago I attempted to arrange a 
tour for Hollins, in which I was 
helped by Mr. T. Palmer of Canada; 
but just about that time the organ in 
Sydney was comparatively new and 
Hollins was engaged to go to Aus- 
tralia, thus killing the American pro- 
ject. My friend writes: “I was pres- 
ent at both Hollins recitals. He was 
great. At night he played from 7:30 
to 9:50 to a packed hall, hundreds un- 
able to get in. He improvised on 
‘Three Blind Mice,’ combined with 
snatches of the fugues in G minor 
and D major, ‘Home, Sweet Home,’ 
‘Vicar of Bray,’ ‘A Life on the Ocean 


Wave,’ ‘Triumphal March,’ etc.” 
It seems like a fourteen-rank mix- 
ture, does it not? But I have heard 


Hollins improvise, and his style is 
extremely “fetching.” I believe some 
of my friends have no use for the me- 
lodious and effective compositions of 
the blind Edinburgh organist, but I 
believe, under proper management, he 
would make an enormous stuccess—in 
the better sense of the word—in the 
United States. 

Have you heard of Marcel Dupré? 
And do you know anything about 
him? I confess never having come 
across his name until three days ago, 
and at the risk of enlightening those 
who already know more than I do, will 
state that he is organist of the Cathe- 
dral Notre-Dame-de-Paris and has 
just been discovered by the English 
concert people, for whom he only now 
(Dec. 9) gave a recital in London. It 
seems that Vierne, twenty-four years 
ago, discovered Dupré—then a little 
chap in sailor’s suit and white collar 
—at a parish church in St. Valery-en- 
Caux. Dupré is now 34 He has 
been assistant to Widor, and during 
the early part of the present year gave 
a series of ten recitals at the Paris 
Conservatoire, playing “the whole of 
the organ works of Bach entirely from 
memory.” I take it that this quota- 
tion, interpreted, means that Dupré 
plaved the most important works of 
Bach at these recitals, and plaved what 
he did play from memory. When one 
considers that the Peters edition of 
the works is in nine large volumes. 
one shudders at the possibility of (1) 
having to hear them all in ten recitals, 
and (2) at the effect on the nervous 
organization of the player who pre- 
pared himself for such a feat. Dupré, 
it seems, is also a composer. 

Perhaps the people who have man- 
aged Bonnet will bring over this latest 
virtuoso; we cannot have too many 


recitals by the really great players. 





FOUR RECITALS BY A. O. P. C. 
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ablest manner and is a work of melody 
and worth. Bonnet’s Variations were 
artistically played by Mr. Dryfuse, 
who showed brilliant technique, clever 
registration and musical taste through- 
out. The program as a whole was 
enjoyable both in structure and per- 
formance. 

Another large audience found unal- 
loyed pleasure in a strikingly interest- 
ing recital on Dec. 2 in the Walnut 
Street Presbyterian Church. The con- 
cert began with a brilliant perform- 
ance of Yon’s Gregorian Concerto. 
Mr. Yon is certainly classed among 
the musical intelligentia and his schol- 
arly work was admirably played by 
Sykes at the organ and Uselma C. 
Smith, pianist. The work of these 
two men cannot be overpraised for 
unity of intent, perfect co-ordination 
and insight of this unique composi- 
tion. This was the first performance 
of the organ-piano arrangement in 
Philadelphia. The improvisation by 
Mr. Schlieder on a chromatic theme 
furnished by Dr. Ward and strongly 
reminiscent of a song from “Carmen,” 
gave further evidence, if need be, of 
the proficiency and artistry of this 
versatile gentleman. Played “on 
sight,” it was surely a revelation to 
those who have given this subject lit- 
tle or no consideration in their musical 
career. McMichael’s Adagio displayed 
originality of treatment far above the 
average, while an acceptable contrast 
was furnished in the Caprice of Miss 
McCollin. Sykes again proved him- 
self an original melodist as well as 
clever harmonist in the Canzonetta. 
Maitland’s “In Friendship’s Garden” 
is an atmospheric piece which ought 
to be heard several times to be appre- 
ciated at its full worth. The instru- 
mental program was augmented by 
two vocal numbers. “Jesus, My Sa- 
viour,” by Ward, was superbly sung 
by Miss Bruner, whose rich and pow- 
erful soprano voice gave just the cor- 
rect lilt to this dramatic conception. 
Miss Dorothy Warhurst, contralto, 
made a favorable impression singing 
her father’s composition, which has a 
natural, flowing song line, admirably 
developed and expressive. 

All styles of composition were rep- 
resented in the series, reflecting credit 
on those who contributed their works, 
mostly in manuscript and heard in 
public for the first time. It proved 
beyond doubt that native talent of 
high order of merit is here, now, 
waiting for that great opportunity to 
score. And score they did. It sur- 
prised even the executive committee 
to find what a wealth of material 
came from the first call. The series 
might have been doubled in number 
without repetition. 





IN MEMORY OF DR. LEIPZIGER. 





Gottfried H. Federlein Plays at Exer- 
cises in New York City. 

A meeting honoring the memory of 
the late Henry M. Leipziger, founder 
and for many years supervisor of the 
Public Lecture Bureau of New York, 
was held on the evening of Dec. 1 in 
the Great Hall of the College of the 
City of New York. Dr. Leipziger was 
deeply interested in bringing good 
music as well as musical lectures be- 
fore the public. 

In 1913 Gottfried H. Federlein, the 
prominent New York organist, col- 
laborating with Dr. Leipziger, in- 
augurated a series of organ recitals 
under the auspices of the lecture bu- 
reau, giving these recitals in the hall 
of the Ethical Culture Society. From 
this beginning the movement has 
spread until organ recitals are given 
every Sunday from October to May 
in various high schools by New York 
organists. 

Mr. Federlein was invited to take 
part in the memorial exercises, and 
played an appropriate program, assist- 
ed by Mrs. Van Vliet, soprano, and 
Lazar Samoiloff, baritone. Prominent 
speakers included Dr. John H. Fin- 
ley, commissioner of education; Ben- 
no J.ewison, George Gordon Battle 
and Ernest Crandall, present director 
of the lecture bureau. The program 
closed with Guilmant’s ‘Marche 
Funebre et Chant Seraphique,” played 
by Mr. Federlein. 
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But propaganda is better. All the 
large business interests of course long 
ago recognized this; consequently 
they have their publicity men, and they 
place informative advertisements in 
the press. For instance, the packers 
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OUTLOOK FOR 1921. 

At the threshold of a new year all 
of us naturally wonder what 1921 
will bring with it. The world is in 
the midst of a period of readjustment 
and there is no factor in its activities 
that will not be affected. 3ut it 
seems clear that those which moved 
out of alignment to the greatest de- 
gree will have to come back farthest. 
The profession with which we deal 
has made no sensational changes, and 
therefore will not be forced into sen- 
sational strides back to the old road. 

For the organ builders the year 
opens with a good business on hand. 
Practically every factory has con- 
tracts which will take several months 
to clear up and some will be busy 
well into the summer to complete the 
work ordered. What will come after 
that is a matter of speculation, but 
according to the best minds we have 


sonableness of their prices and how 
small a margin of protit they actually 
make. The Standard Oil Company 
takes the public into its confidence 
similarly, 

One of the outgrowths of the dis- 
cussion of organists’ salaries that 
promises splendid fruits is the estab- 
lishment of the “committee for the 
promotion of the interests of organ- 


ists” by the National Association of | 


Organists. The genesis of this body 





| 


was set forth in detail in the Novem- | 


ber and December issues of The Dia- 
pason. The first business of that 
committee, as reported last month, is 
to place betore church authorities and 
meetings of ministers the facts of the 
situation. As truly stated, the church- 
es “in many cases merely lack the 
facts necessary to fair judgment and 
readily meet the situation when they 
realize it.” 

President Fry made a happy selec- 
tion when he named this committee. 
Dr. William C. Carl is the chairman 
and ameng the members are such men 
as J. Warren Andrews, former 


den of the A. G. O. and for years 


Wwar- 


prominent as a New York organist; | 


Lynnwood Farnam and Clarence Dick- 
inson, concerning whom we need not 
go into detail; Frank S. Adams, a 
leader among “movie” players; E. K. 
Macrum, and S. Wesley Sears, the 
last-named one of the scholarly and 
popular organists of Philadelphia. 
This is a well-proportioned committee 
and one whose membership must com- 
mand respect in every quarter. It 
can be depended upon to make no 
foolish move and to be practical and 
effective in its endeavors. Dr. Carl 
has long been a trainer of organists 


| who has few rivals, and he has always 


| been a 


consulted as to organ building pros- | 


pects there is no occasion for pessi- 
mism. During the war contracts by 
churches naturally were held back, 
and after the signing of the armistice 
sales were affected by the same con- 
ditions that affected other business 
deals. Many large orders were given 
at good prices and other prospective 
customers hesitated because they ex- 
pected lower prices. The one great 


factor this vear will be the building | 


situation. If construction is resumed 
on a considerable scale many church 
and theater organs will be built. As 
it stands, the delay in the completion 
of large structures has postponed the 
installation of organs and it naturally 
will slow down orders. 

One lesson which, it is to be hoped, 
has been learned by organ builders 
generally is that they should never 
permit the old era to return. 
fer to the day of low wages and cut- 
throat competition. The 
should not expect to buy organs at 
a figure which makes it impossible to 


public | 


| ly strike home. 


We re- | 


pay wages adequate for the skill re- | 


quired of organ workmen and which 
vields such starvation returns as the 
average organ builder was accus- 
tomed to accept for many years. And 


only a foolish policy will restore such | 


a condition. 

To The 
tural optimism, in this instance based 
on the best- grounds, 1921 looks like 
a good year and one which in-many 
wavs will bring a welcome return 
to normality. 


AN INTELLIGENT MOVE. 

In order to get what you want you 
must first of all make your wants 
known. This is almost the first thing 
we learn on arriving in this world. 
The merchant may have the best line 
of goods. but they must be advertised, 
so that the public will know. A liti- 
gant may have the strongest case in 
the world. but we pity hiny if he has 
no attorney in court. The organists 
have found out that they must plead 
their case in public. It is all right 
to meet around the dinner table and 
discuss the smallness of salaries and 
the shabby treatment many men. in 
the profession receive when the im- 


Diapason, possessing na- | 


man with business sense as 
well as the qualities of an educator. 
As he has explained in an article in 
the November Diapason, the standard 
of church music must be enhanced. 
He realizes that to get the price we 
must furnish the goods. 

Following soon after the useful ac- 


tion of the N. A. O., the guild has 
taken similar action by creating a 


propaganda committee and this body 
is preparing a letter for general cir- 
culation. Great care is to be taken 
to make this letter an effective one 
and to appeal to the churches in such 
a way that the argument will instant- 
The committee wil! 
set forth in a magazine article what it 
costs to educate and train a real or- 
ganist. 

Our organizations at last are on the 
right track. What the public needs 
and demands is light, and we feel too 
strongly convinced of the apprecia- 
tion of the organ in every church 
where it is played intelligently to be- 
lieve that the result can be anything 
else than a recognition of the unfair- 
ness of present conditions and a con- 
sequent change for the better. 





THE CASE OF CLEVELAND 

In our November issue our valued 
contributor, the well-known organist 
and writer, Professor Hamilton C., 
Macdougall of Wellesley College, 
criticised the method pursued by the 
City of Cleveland and its chief archi- 
tect, J. H. MacDowell, to obtain opin- 
ions’as a basis for the selection of a 
builder for its organ. Since that time 
The Diapason has received several 
communications differing with Mr. 
Macdougall and Mr. MacDowell es- 
pecially feels that the criticism of 
his policy was not just. His communi- 
cation is published in another column. 

In the first place, let us say that 
we are convinced that Mr. Macdougall 
intended no condemnation of the chief 
architect of Cleveland. Those who 
know him realize that it is farthest 
from his thought to attribute wrong 
motives. But he does feel that organ- 
ists should be paid for their services 
in helping in the selection of an or- 
gan. 

We al! know of the churches which 
will write to organists here and there 
asking them to contribute 6f their 


time and the fruits of their experience | 
| 


the planning of an organ. They do} 
not expect to pay those whom they 
trouble—at any rate they don’t pay 
them. If later the opportunity is | 
given to play the opening recital at 
halt price, they feel that they are gen- 
erous to those whom they have 
“pumped” for all they know about 
organs. Hardly an organist of prom- 
inence but could recall dozens of in- 
stances in which he has been ap- 
proached, has been asked to write long 
letters and then has not even been 
thanked. If the organist turned around 
and solicited or accepted a commis- 
sion from the organ builder to whom 
he might swing the contract, the 
church would be shocked over his | 
venality. Never would it occur to the | 
offending minister or committee that | 
they were guilty of pure graft in im- 
posing on the time and good nature 
of an organist, usually living at a dis- 
tance and in no way interested in the 
particular case. An architect would 
charge for his time, and a lawyer or 
a physician would send a bill, on the 
ground that his time and knowledge , 
are all he has and that those who re- 
quire it of him take of his stock in 
trade and must remunerate him for it, 

For such cases.the advice of Pro- 
fessor Macdougall is in order. The 
persons concerned should engage an 
expert in accordance with the siz 
of the instrument and their own wil- 
lingness to spend money for expert 
advice. Then they should accept that 
expert’s opinion. A man who is in- 
volved in a legal issue engages an at- 
torney. The attorney is selected with 
regard to the man’s pocketbook and 
the importance of the case. He does 
not write to all the great attorneys, 
whose names he reads in the metro- | 
politan newspapers, nor does he write | 
five or six, or even one lawyer and | 
ask for an opinion free of charge. If 
he is sick he goes to his family physi- 
cian. If the case is too complicated 
for that medical man, others are called 
in consultation—and paid. 

But in the case of Cleveland we | 
see a different situation. That city 
is to expend $100,000 for a municipal 
organ. This is to be an instrument 
that should be a monument to the 
art of organ building. It will help 
the cause of the organ everywhere and 
will offer opportunities to many or- 
ganists to be heard. It will be a dis- 
tinct aid to the cause we all are 
striving to promote. Mr. MacDowel', 
as chief architect of the city, has a 
heavy responsibility. He must pur- | 
chase the best and be well fortified | 
in his decision. He has consulted | 
Cleveland organists from the start. 
He felt, no doubt, that in so vast a 
project advice from many sources was 
necessary. Therefore he followed the | 
plan adopted recently by the city of 
St. Paul and by others in the past, 
and wrote a letter to a number of 
prominent organists, asking them to) 
name their preference as to a builder. | 
In our humble opinion he did no more ! 


to give them valuable information in | 
| 
' 
| 
| 


than the president of the United States 


does when he calls into consultation 
men prominent in business and state- 
craft to help him sett'e great ques- 
tions of public policy. If he did other- 
wise he would be criticised. We hope 
that every organist who was ad- 
dressed on the subject did his share 
to make the vote impartial by re- 
sponding, for only thus can the city 
of Cleveland form a fair opinion. 





\Ve are indebted to R. M. Ritchie, 
2 Diapason reader of long standing 
at Wanganui, New Zealand. for one 
of the most interesting publications 
that has reached this office for some 


time. It is the special Christmas 
number of the Auckland Weekly 
News. The illustrations not only 


would do credit to the finest art mae- 
azine in this country, but reveal the 
wonderful beauties of New Zealand 
scenery at a time when we are in the 
midst of snows in the United States. 
After looking through Mr. Ritchie's 
contribution one feels as if he had 
visited another world until he = is 
brought back by the many advertise- 
ments of American automobiles which 
describe the merits of these cars to 
New Zealand motorists. 

A very interesting item is the re- 
election as a vestryman of St. An- 
drew’s Episcopal Church, New York. 
of W. A. Goldsworthy, the organist | 


| land. 


of that church. Mr. Goldsworthy Was 
chosen unanimously. He will hold 


ofthce for another three years, 





The success of the first music week 
held in New York last year, is set 
forth in a volume entitled “New 
York’s First Music Week,” by ¢ M 
rremaine, director of the National Bu. 


reau for the Advancement of Music 
with a foreword by Charles M 
Schwab. It is an illuminating bit 0, 


musical history and points the Way to 
other communities in the matter ot 
holding such observances. It ig jp. 
teresting to note that the organist, 
and churches of New York took a 
large part in the movement. Copies 
of the book are to be sent to all gov- 
ernors, mayors of the leading cities 
members of music commissions, pres. 
idents of chambers of commerce, mp. 


| sic leaders, etc. 








In Chicago the other day they 
hanged a choir boy. Thus was Jus- 
tice vindicated. But we hesitate to 
give this much prominence for fear 
that organists in all parts of the coun- 
try will buy transportation to this city 
for their choir boys and thus make 
Chicago a dumping ground for them, 





NEEDED OPINION OF ORGANISTsS, 


Cleveland, Ohio, Dec. 2, 1920.—The Dia- 
pason, Chicago, Ill. Gentlemen: The No. 
vember issue of your publication con- 
tained an article in what is termed “The 
Free Lance,” a column edited by Hamil- 
ton C. Macdougall, in which he took ex- 
ception to my method of selecting an or- 
gan for the city of Cleveland by asking 
for the recommendation of the prominent 
organists of the councy. May I say to 
Mr. Macdougall through your columns 
that I have a very well-defined opinion of 
my own concerning the relative merits of 
various organ builders, but the responsi- 
bility in the present instance is heavy 
and I felt that I needed the backing of 
the broadest opinion I could get. This 
quality of opinion is always ready to serve 
in public questions, and I established no 
precedent in calling upon it. 

A comparison of Mr. Macdougall’s reply 
to my letter with the other replies re- 
ceived shows that, however valuable his 
large, varied and costly personal experi- 
ence may be to him, it is entirely too nar- 
row to be of value to the city of Cleve- 
Very truly yours, 

J. H. MAC DOWELL, 
Chief Architect. 


SEES GOOD IN CLEVELAND PLAN. 


Springfield. Ohio, Nov. 24, 1920.—To the 
Editor of The Diapason: In the ‘Free 
Lance’ column of the November Dia- 
pason your correspondent, Mr. Hamilton 


| C. Macdougall, calls attention to a letter 


sent out from Cleveland, Ohio, to a num- 
ber of organists asking for an individual 
vote in the order of preference to be used 
in the selection of an organ for the Cleve- 
land Auditorium. Mr. Macdougall repre- 
sents the organists as resenting letters 
of this kind as an attempt to secure a 
professional service without cost and 
recommends that the whole matter be re- 


| ferred to the American Guild of Organ- 
| ists, with fee attached. 


Is it not possible that Mr. Macdougall 
has failed to get the right conception of 
a public service where the education and 
uplift of a whole community is involved, 
and where the benefit of a personal ex- 
perience such as he describes will play 
an important part in influencing a right 
decision ? 

I do not speak for the city of Cleve- 
land, as I know nothing of its plans other 
than contained in Mr. Macdougall’s state- 
ment. Having recently sought the opin- 
ion and advice of a number of prominent 
organists, with similar purpose, my eX- 
perience justifies the value of it, espe- 
cially when given without the influence 
of a fee, and in that broad spirit of co- 
operation and helpfulness which is found 
in the large body of organists the world 
over. 

The same code of ethics governs all the 
professions alike; the clergy, the doctor 
and even the lawyer contribute where the 
public is to be the beneficiary. Why, 
then, should we rule out the organist and 
banish him from the place of honor along 
with the other professions? He ,has © 
large part to play in the advancement 0 
art and should not hesitate to play it 
in a matter so important as the case In 
hand—or in similar cases, where no ac- 
tual service is solicited. aight 

We will all agree that the competitive 
method of selection where commercla 
standards rule is destructive of art. ane 
stifles endeavor. It is a marked advance 
in the recognition of artistic values when 
the organ profession at large is given OP 
impartial judg- 


portunity to express an tt jc only 
ment without fear or favor. It Is res 
by breadth of vjew that we can atta 


our ideals, and if our organs are to be 
conceived and constructed along arte 
lines the makers must be encouraged ys 
every influence that will reward them for 
the effort. H. H. BEAN. 

Works of women composers constituted 
the program arranged by N. Lindsay a 
den for his musical service at ihe Secon 
Presbyterian Church of Philadeiphia - 
the evening of Dec. 12. Organ, harp wm 
violin assisted the chorus and soloists TI 
compositions by Mary Helen Brown. 
Frances McCollin, Margaret nee 
Marv Turner Salter. Edith Lins. Mm 
de Grandval. Mrs. H. HA. Beach an 
Mrs. Charlotte A. Barnard. 
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Headquarters. 

At the regular meeting of the coun- 
cil on Dec. 6, the following members 
were present: Dr. Baier, warden; Mr. 
Federlein, sub-warden; Mr. Comstock, 
cecretary general; Mr. Martin, treas- 
urer gener ral; Mr. Barnes, registrar, 
and Messrs. Andrews, Brewer, Carl, 
Day, Demarest, Doersam, Macrum and 
Wright. 

The resignation of S. Wesley Sears 
asa councilman was read and accepted 
with regret. 

The propaganda committee reported 
progress in the preparation of a let- 
ter for general circulation. As _ this 
letter is designed for the amelioration 
of the conditions under which organ- 
ists are engaged, it hehooves the com- 
mittee to handle the matter in the 
most diplomatic manner; therefore 
great care is being taken. Mr. Barnes 
has been added to the committee. 

The legislative committee reported 
upon the preparation of the revision 


of the constitution and by-laws. The 
various articles’ have already been 
passed at general meetings of the 


guild, excepting a few minor changes 
which have become necessary. These 
are to be presented at the next gen- 
eral meeting, which is the occasion of 
the annual luncheon on New Year’s 
Day. After the formal passing of the 
provisions of the constitution, it is 
hoped to speed the printing and dis- 
tribute copies without further delay. 

The legislative committee also re- 
ported that there is a probability of 
the Washington chapter’s being re- 
suscitated under the care of H. J. 
Demorest. 

The warden reported upon a_ suc- 
cessful visit to the New England 
chapter, where he was received with 
great hospitality. The New England- 
ers were pleased to hear that the 
Clemson gold prize was to be per- 
petuated by the guild, bearing always 
its present designation. The warden 
paid a pleasant visit to the Pennsyl- 
vania chapter in Philadelphia, Dec. 

Elections of officers by the follow- 
ing chapters were ratified: 


Southern Ohio—Sidney C. Durst, 
dean. 
Virginia— F. Flaxington Harker, 
dean. 
* ariealoas Buchanan Morton, 
dean. 


The following colleagues were 
elected: 

Headquarters—Miss 
Hollis, 

New England Chapter—Miss Helen 
W. Hunt, Gardner F. Packard and Er- 


Georgetta M. 


nest Albert Hoffman 

District of Columbia—Miss Mary 
Minge Wilkins. 

The Indiana chapter has inaug- 


urated a series of interesting recitals 
monthly, with visiting players. In 
April the chapter will unite with the 
State Music Teachers’ Association 
convention, Van Denman Thompson, 
the dean, gave a fine program of mod- 
ern organ pieces in December. 
Illinois Chapter. 

Disappointment exists among memni- 
bers of the Illinois chapter over the 
rejection by the council of the rec- 
“gt erga of the Oberlin conven- 
ton last June that another conven- 
tion be held this year and that the 
invitation of Chicago be accepted. 
Dean Norton and the executive com- 
mittee sent the following letter to 
Warden Baier on receipt of word of 
the action of the council: 

The Mlinois chapter and _ its officers 
deeply regret that the council of the guild 
Rag it best to disregard the wishes of 

suild as expressed by a unanimous 
ee at the Oberlin convention, thus re- 
*cling the invitation of the Illinois chan- 


t 
Yo for a convention in Chicago in 1921. 
our decision compels us to abandon 
Preparations under way since the vote 


at Oberlin to entertain A. G. O. members 
“or both the East and the West. We 
temicipated this opportunity of bringing 
at ether me mbers of the various chapters 
hi : central point for the first time in the 

Story of the organization, thus creating 











a new and closer bond and making pos- 
sible a record attendance. - 

As to your suggestion that a new invi- 
tation be issued for 1922, that matter can 
be considered, no doubt, at the proper 
t:me by the officers then in control. 

One of those rare evenings when a 
great organist and a great organ com- 
mune in perfect harmony was granted 
the members of the Lllinois chapter 
and the people of Oak Park Dec. 
Charles M. Courboin played the’ sakes 
four-manual Skinner organ in the 
First Congregational Church of the 
Chicago suburb on that occasion and 
in addition to those from the city who 
went out to hear him there were vis- 


itors from Milwaukee and _ other 
places. Mr. Courboin’s well-known 
art as a colorist had full sway be- 


cause of the resources and quality of 
the instrument and he made good use 
of this fact. 

The program opened with a breath 
of Philadelphia, the city in which Mr. 


Courboin spends a large part of his 
time now. Rollo Maitland’s Concert 
Overture is a piece of virile and in- 


teresting writing and made a splendid 
impression as the opening number. It 
was followed ‘by Henry S. Fry’s 
“Siciliano,” a contrasting piece of rare 
delicacy and charm. One of the fea- 
tures of the program which had not 
been announced and which won the 
admiration of the organists in-the au- 
dience was an improvisation by Mr. 
Courboin on a theme submitted by 
Ik. Stanley Seder, organist of the 
church. It revealed Mr. Courboin as 
one of those rare masters of impro- 
visation who have not died out entire- 
'y. Russell’s “Bells of St. Ann de 
Beaupre” brought out the quality of 
the chimes in the organ and was one 
of the outstanding pieces of the eve- 
ning. 

The program in full included: Con- 
cert Overture, Maitland; “Siciliano,” 
Fry; Sketch No. 3, Schumann; 
“Echo,” Yon; Fantasia and Fugue in 
G minor, Bach; Andante (First Sona- 
ta), Mailly; Pastorale (Second Sym- 
phony), Widor; “The Bells of St. 
Ann de Beaupre,’ Russell; “Choeur 
Dialogue,” Gigout. 

I. Stanley Seder will give a recital 
on the new Austin four-manual organ 
in St. James’ Episcopal Church, Chi- 
cago, Wednesday evening, Jan. 12. At 
6:30 the same evening the Illinots 
chapter will hold a dinner in the par- 
ish-house of St. James’. 


New England Chapter. 

As a guest of the New England 
chapter, Emory L. Gallup, organist 
and choirmaster of St. Chrysostom’s 
Church, Chicago, and secretary of the 
Illinois chapter, gave the eighty- 
fourth recital Dec. 2, in the South 
Congregational Church, Boston. The 
program was as follows:  Canta- 
bile (G major), and ‘“Priere” (B 
major), Jongen; Pastorale (FE maj- 
or), Cesar Franck; Prelude and 
Fugue in B minor, Bach; Chorale 
(from “Symphonie Romane”), Scher- 
zo (from Fourth Symphony), and 
Finale (from Sixth Symphony), Wi- 
dor. 


It was altogether a noteworthy and 
fraternal experience for the Boston 
group thus to salute their Chicago 


colleagues, and the chapter was heart- 
ily glad to do this. At the same time 
the Illinois chapter was thus enabled 


to give a most excellent report of 
itself. For the recital was one of 
rare and highly artistic quality; it 


evidenced ideals of great nobility and 
attainments which were possible only 
in carefully cultivated gifts. The work 
was distinguished, musicianly, vital. 
Mr. Gallup’s readings and renderings 
are sensitive and intimate; his regis- 
tration—in long lings and conserva- 


tive—is sympathetic and fine; his 
technique immaculate. The appeal 
and the “hold” that a program thus 


made up and thus arranged made up 
on the hearers, itself manifested be 
vond question the convincing sincer 


ity and secure art value of his play- | 


ing. The New’ England chapter 
counts itself peculiarly fortunate in 
opening its recital season with this 


event and in thus gaining insight in 


to one of the leading of the country’s | 


organists of the arriving generation 
If this is a sample of the Chicago or 
vanist art, then verily great is the 
vlory of that great city on the bench! 
G: Ao B: 

The executive committee of the New 
England chapter was entertained in- 
formally by Mr. and Mrs. C. D. Irwin 








| examinations was discussed to some ex- 


i 





at their residence in Brookline, Tues: 
day evening, Nov. 23. The object was 
to afford an opportunity for these 
well-known organists to see and hear 
the Steere organ installed in the mu- 
sic room. 
has been printed in The Diapason. 

Mr. Demarest’s Fantasia for organ 
and piano was played with Mrs. Flor- 
ence Rich King at the piano and Mr. 
Irwin at the organ, and was followed 
by Guilmant’s “Elegie Fugue” for the 
same instruments. There was no set 
program, and the organists present 
were invited to help themselves to the 
organ, each in his own way. John 
Hermann Loud played several selec- 
tions, among them two of his recent 
compositions. The others present 
played informally, and all expressed 
themselves delighted with the organ 
during the social hour which closed 
the evening. Dean Buidett made sev- 
eral interesting announcements regard- 
ing coming chapter events which are 
being arranged. 

A social meeting of the chapter will 
be held Jan. 10 at the Harvard Musi- 
cal Association rooms. John Marshall 
will deliver a lecture and there will 
be piano solos by Arthur Foote. 

The annual dinner will be 
Jan. 26. 


held 


Indiana Chapter. 

The Indiana chapter had a splendid 
program under its auspices when Van 
Denman Thompson, F. A. G. O., the 
organist and composer, of DePauw 
University at Greencastle, played a re- 
cital of “Twentieth century organ mu- 
sic’ at the First Evangelical Church 
of Indianapolis Dec. 13. The com- 
posers represented included not only 
France, Spain and other foreign na- 
tions, but four American writers for 
the organ. 

Mr. Thompson’s complete program 
was as follows: Fourth Symphony, 
Louis Vierne; “Ave Maria,” Max Re- 
ger; Pastel in E minor, Karg-Elert; 
“Adoration” (Edited by Sidney C 
Durst), Louis Urteaga; “Chanson du 
Berger” and “Vendanges,” Georges 
Jacob; Allegretto from Sonata in E 


flat minor, Horatio Parker; “Panto- 
mime,” H, Jepson; ee: from 
Symphony in G minor, E. S. Barnes; 


“YVasnaya Polyana” (Baced on Rus- 


sian melodies). Harvey B. Gaul. 


District of Columbia. 

The District of Columbia chapter 
has adopted a plan in promoting its 
series of recitals by prominent out-of- 
town organists, mentioned last month, 
which might be adopted by other 
chapters with equal success. It is 
providing funds for the recitals by 
asking a number of Washington peo- 
ple of prominence who are interested 
in music to become “patrons of organ 


music.” Rolla G. G. Onyun, a mem- 
ber of the recital fund committee, 
writes: 


“A patron to the fund subscribes $5 
which entitles him to two reserved 
seats at each recital. In event the 
fund could not be successfully raised 
it was the understanding that the 
money would be refunded to each sub- 
scriber. In our case, however, we are 
proud to say that hearty support has 
met our efforts. The first of our con- 
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we hope to see the much-needed changes 
in evidence when announcement is made 
of the examination for 1922. 

It was the belief of those present that 


we might inject more of an American 
style into the tests, discarding the Eng- 
lish style which seems to permeate them 
While there is much in them as they exist 
at present that is worthy of our praise 
and respect, it is thought that they do 
not meet the purposes for which they 
are intended. It is not our intention to 
analyze minutely and discover their faults 
as we view them, at the present writing, 
but only in a general way to make known 
our desires. 

We should like to see the test for as- 
sociateship with more organ work and 
less paper work in it. The degree of 
associate, being a distinguishing mark of 
a competent church organist, should dis- 
card much useless paper work which 
calls for knowledge along musical lines in 
which a competent church organist need 
not be versed. This, in our opinion, 
should be transferred to the fellowship 
examination. How few church musicians 
meet up with the alto and tenor clefs 
during the present day of modern music! 
So it is the paper work of the associate 
test to which we principally object, and 
this in brief explains our stand in the 
matter. Perhaps we shall later delve 
more deeply into the subject, but for the 
present this suffices to indicate our atti- 
tude 

May we not expect 
the general offices, and also may we not 
hear what all the sister organizations 
throughout the country have to say upon 
this all-important subject? 

Very truly yom, 
ROLLA G. ONYUN, 
Publicity Secretary. 


Buffalo Chapter. 

Of the series of musicals by visit- 
ing artists under the auspices of the 
Buffalo chapter, that by Dr. Clarence 
Dickinson of New York was one of 
the most interesting. It was given 
Dec. 2 at the First Presbyterian 
Church, on the Circle, whose beau- 
tiful organ was shown to great ad- 
vantage under the skillful manipula- 


some action from 


tion of Dr. Dickinson in a variety 
of effective selections, including: 
Concert Overture in C, Hollins; Toc- 


Froid de Mereaux; Prelude 
minor, Bach; “An- 
gelus,” Massenet; Oriental Sketch, 
3ird; “Song of Dawn,” Torjussen; 
Norwegian Rhapsody, Sinding; Rev- 
ery and “Storm King” Symphony, 
Dickinson. 

Preceding the recital, Dr. Dickin- 
son gave a lecture upon the “Evolu- 
tion of the Organ,” which was illus- 


cata, Le 
and Fugue in E 


trated with slides. 
The Buffalo chapter is giving a 
series of recitals by local musicians 


who are members of the guild. At 
the last one, John F. Grant, organist 
of Ascension Church, gave musicianly 
interpretations of: Cancaie from Or- 
gan Suite, Op. 205, Bartlett; Pasto- 
rale, Foote; Concert Caprice, Kreiser; 
Prelude and Fugue in F. flat, Bach; 
Cantabile from Sixth Symphony, Wi- 
dor; “Marche Nuptiale.” Faulkes: 
“Woodland Idyl,” Reiff; Finale, Hol- 
lins. Ernest Crimm, tenor soloist of 
Ascension Church, sang “Hear Mv 
Cry, O God,” by Rogers, and “Total 
Eclipse,” by Handel. The concert was 
given at St. Matthew’s Evangelical 
Church. 


Southern California. 

A recital at which three organists gave 
the program was played on the Pearl 
Harris Swing memorial organ in the First 
Congregational Church at San Bernar- 
dino Nov. 11. C. Albert Tufts played as 





certs was given at the Epiphany Epis- 
copal Church, Washington, on Thurs- 
day evening, Dec. 16, Edwin Arthur 
Kraft of Cleveland, Ohio, inaugurating 
the series. Our second recital will be 
given early in the new year. 
Following is a copy of a letter sent 
to headquarters of the guild by the 
D:strict of Columbia chapter in ref- 
erence to the subject of the examina- 
tions for degrees: 
Washington, D. C., Nov. 25, 
Miles VA. Martin, General Secretsry, | 
American Guild of Organists. New York 
City: At a recent meeting of the District 
of Columbia chapter, the matter of guild 


1920.—Mr. 


tent, and it was moved and seconded by 
the members that I should correspond 
with the general offices, voicing the opin- 
ion of the chapter on this subject. 

Our present sub-dean, Walter H. Nash, 
who revresented us at Oberlin last June. 
intermed us that the convention had 
touched upon the topic but lightly, and 
as ro action was taken, nothing further 
wi is done in the matter; consequently no 
ehange is anticipated in the near future. 
While it is admits? that the time for the 
examinations of 192! is too near at hand | 
for us to look for or expect any alteration | 
in them by that time, yet it is thought 
that the agitation of the matter at the 
present time might serve to awaken in- 
terest with the other chapters. bringing 
to light their several opinions in the dis- 


|} cussion. and provided an almost unan- 
imous desire for a change is apparent, 


follows: Prelude and Fugue, Krebs; 
Noels: ‘‘Three Kings,’’ Tufts; Musette, 
Mailly, and “Gesu Bambino,”’ Yon; Fi- 


nale (Toccata) in C, d’Evry. 

Mrs. Edith Rounds Smith was heard 
in: Toccata and Fugue in D minor, Bach; 
Serenade, tachmaninoff: “Pilgrims’ 
Chorus,’’ Wagner: Londonderry Air. 
Perey Grainger; ‘Hallelujah Chorus,”’ 
Handel. 











Perey Shaul Hallett. F. A. G. O.. played 
these compositions: March in B flat. 
Silas; Largo, from Concerto for Two 
Violins, Baeh: Allegro Maestoso, Smart: 
“Tne Larme,’’ Moussorgsky; “Will 0’ the 
Wisp.’ Nevin. 
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BY HAROLD V. MILLIGAN. 
“AVE MARIA” AND “SOLO DI CLAR- 
INETTO,” by M. Enrico Bossi; pub- 
lished by J. Fischer & Bro., New York. 
If an American organist were asked to 


name & modern Italian composer of organ 
music, he would probably reply promptly 
“Enrico Bossi.” Although Mr. Bossi’s 
name is well known, his music is not as 
familiar to us as it should be, while of 
other Italian composers for the organ not 
even the names are known to the great 
majority. In an effort to remedy this 
short-coming and to introduce to Amer- 
jeans the organ works of his countrymen, 
Pietro Yon is engaged in selecting and 
editing an ‘Italian Modern Anthology for 
Organ,” which is being issued in separate 
numbers from time to time by the hous¢ 
of Fischer. The 7 — ooo FB og 

4 sre Pagella’s 1ird Sonate 
anthology _ Wwe £ By 


and a “Tema e Variazioni,” k 
Angelelli. These two short pieces by 
Enrico Rossi are the third and fourth 
numbers. 


The organ music of Bossi that has 
previously reached this country consists 
for the most part of short pieces, srace- 
ful, piquant, skillful in workmanship and 
possessing a certain native elegance anc 
distinction of utterance. Of such char- 
acter also are these two new pieces. The 
“Ave Maria” is a delightfully lyric short 
piece of organ music. There is an ex- 
tensive introduction, after which the me- 
lodious main theme is sung on the swell 
with arpeggiated accompaniment. In its 
various permutations it appears in high 
sustained harmonies on vox celeste, they 
again harmonized and developed with 
some interesting harmonic changes and 
counterpoint, working up to a “‘maesto- 
samente’’ movement on the great. Still 
clinging tenaciously to the theme, the 
music diminishes in power and intensity 
to an adagio and pianissimo ending. The 
piece is so essentially religious and or- 
ganistic in character that it will make an 
ideal number for the church organist. 

The “Solo di Clarinetto” is well de- 
scribed by its title. The ‘‘clarinetto” 
will, in most American organs, prove to 
be the oboe. The melody is characteristic 
Rossi, and there is an acidulous quality in 
the accompaniment which is also a trait 
of this composer. This quality is es- 
pecially notable in the second section of 
this little composition; it relieves the 
piece of the charge of saccharinity and 
clears the composer of the base accusa- 
tion of belonging to the lolly-pop school. 


WOODLAND REVERIE, by Frank E. 
Ward, published by the H. W. Gray 
Company, New York. 

Mr. Ward’s ‘‘Woodland Reverie’ ex- 
ploits very effectively some of the “fancy 
stops” of the modern organ. The melody 
is sung by the vox humana with accom- 
paniment of fluent counterpoint in de- 
scending lines on the choir strings, or 
soft flute. There is considerable devel- 
opment, working up to a climax on the 
great, followed by a brief interlude and a 
cadenza, to be executed “as rapidly as 
possible, but very softly on harp or soft 
8-foot flute.” The melody is again sung 
by vox humana, this time with accom- 
paniment on the harp or celesta. 


“IN A NORWEGIAN VILLAGE,” by Jo- 
seph W. Clokey, published by the H. W. 
Gray Company. 

Grieg has made Norwegian ‘‘atmos- 
phere” so peculiarly his own that any 
composer who ventures into that field 
inevitably invites comparison. Mr. Clokey 
has succeeded in being Norwegian without 
being Griegesque. His piece consists of 
the development of but one theme, be- 
ginning pianissimo and ending fertissimo. 
The melody appears in the introduction 
and is later sung by vox humana and 
clarinet, in both right and left hands. 
The climax is fortissimo, with the theme 
in octaves in the pedals and left hand. 


“MEDITATION,” by Edith Lang, pub- 
lished by the Boston Music Companv. 
There is a refreshing ease and sincerity 

of writing in this andante religioso, which 

is in many respects an ideal service pre- 
lude. Beginning with a “Kammenoi-Os- 
trow accompaniment” for the right 
hand, with a suave melody for the left, 
it develops through an interesting second 
theme into a well-built forte, which may, 
if desired, be made a fortissimo. Miss 

Lang’s music is neither abstruse nor ul- 

tra-modern, but it is interesting and well- 

Wrought, musicianly and convincing. If 

its message is perhaps not of profound 

‘port, it is at the same time vastly su- 

Perior to much of the sentimental piffle 

Passing current as organ music now- 

adays. We remember with special pleas- 

ure an “Elevation in G’” of hers, pub- 
lished a year or two ago, to which this 

New composition is a worthy companion. 


“A CHRISTMAS IDYLL,” by Marion 
Austin Dunn, published by the Oliver, 
Ditson Company, Boston. 

it cotistmas music has a distressing hab- 

th of arriving too late for this year, but 

i ere is always another Christmas com- 

at and organists who are interested ir 

ma ractive organ music for the season can 
make a note of this new composition, or 
omy nap buy a copy of it now and keep it 

2 file. Not that it will require anything 


me a year of practice. It is technically 


and makes no great demands upon 





either player or listener. But it is 
amiable and pleasant music appropriate 
to the season of good will to men. And 
a notation should also be made of the 
fact that it makes adroit use of the 
chimes, The main theme is of a pastoral 
nature, in six-eight time. The 
theme is the familiar carol, ‘Stille 
Nacht,” harmonized in four parts for 
swell strings, without pedal, then trans- 
ferred, with slight harmonic -changes, tc 
echo. The pastoral theme is then re- 
peated on the swell oboe, with chimes 
thumbed in. 


“CHANT ANGELIQUE,” by John Her- 
mann Loud, published by White-Smith 
Music Company, Boston. 

Mr. Loua’s “Chant Angelique” is the 
development of a graceful and fluent mel- 
ody which he handles so well that he has 
no need of a second theme. Harmoniza- 
tion and counterpoint are simple to a de- 
gree, but there is sufficient variety to 
keep the interest alive. 


GRAND CHORUS IN D, by Ernest H. 
Sheppard, published by Theodore Pres- 
ser, Philadelphia. 

A simple but spirited allegro movement 
in three-four time, with a quieter middle 
section in G major. 
useful pieces, belonging technically in 
grade 2 or 3, with which the busy organ- 
ist can make a big effect with little 
work. As all organists are busy, and 
many of them have neither the time nor 
the available instrument to develop fa- 
cility in the more elaborate forms of com- 
position, these simple but musically sound 
pieces occupy an important place in our 
scheme of things. 


“DREAM-SONG,” by Schubert, trans- 
cribed by Gottfried Federlein, published 
by G. Schirmer, New York. 

This “Traumlied” of Schubert adds 
another to the slowly growing list of ar- 
rangements for organ with other instru- 
ments. The use of stringed instruments 
with organ is growing in favor and in 
many churches this is now a well-estab- 
lished institution. The literature of or- 
gan ensemble is at present limited, but 
from time to time new compositions and 
arrangements appear. Mr. Federlein’s ar- 
rangement of this very Schubertian 
melody is for organ, harp and violoncello. 
Its contemplative character makes it es- 
pecially appropriate for church use. 


DEATH TAKES J. E. LINHARES. 


Well-known Organ Man and Mem- 
ber of Prominent Family. 


second | 


It is one of those | 





Word has been received by The | 


Diapason of the death of John E. 
Linhares at Elmira, N. Y., Sept. 10. 
He was taken ill suddenly Sept. 7 
and the same night underwent an 
operation from which he did not re- 
cover. 

Mr. Linhares was born in the 
Azore Islands April 24, 1879, and 
came to the United States when 3 
years old. Most of his life was 
passed in Boston. 


He did his first | 


work as an organ builder with Jesse | 


Woodberry. From there he went to 
the factory of James Cole. His next 
nosition was with the Hutchings- 
Votey Company and from there he 
went to the old Hope-Jones factory 
at Elmira. Afterward he was em- 
ployed for eight years by the Ernest 
M. Skinner Company, most of the 
time in setting up organs. 


including that in the New Old South 
Church, Boston, the South Conere- 
vational, Boston; Carnegie Music 
Hall, Pittsburgh, and the 
Presbyterian Church, Chicago. 
Mr. Linhares was descended from 
a family of organ builders. His 
father, Anthony Linhares, is still at 
work at the profession in Los An- 
geles, and an uncle, who died at Lis- 
bon, Portugal, a few years ago, was 
an organ builder. Another uncle. 
John A. Linhares, was a foreman in 
the factory of the Steere Company 
and still another uncle, Frank Lin- 


hares, is employed by the Skinner | 


Company. A cousin, Edmund J. Lin- 
hares, is with the Skinner Company 
in New Vork. 


He erect- | 
ed many of the large Skinner organs, 


Fourth 


Besides the widow, Louise Shepard | 


Linhares, the decedent 
father, one sister and four brothers. 





Edward C. Hall, choirmaster and or- 


leaves his | 


ganist of the First Baptist Church, Butte, | 


Mont., arranged a_series of special mu- 
sical services for December. 
the choir gave a 


short cantata, ‘‘The 
Christ Child’; 


on the 19th a cantata, “The 
Angels’ Message,” and on the 26th a 
cantata, “The Christmas King.’’ Each 
Sunday evening service is preceded by a 
fifteen-minute organ recital. Dec. 12 
the— following program was_ rendered: 
Christmas Pastorale, Dinelli; Lullaby, 
Guilmant; “The Holy Night.” Buck: 
“Gesu. Bambino,” Yon; Christmas Of- 
fertoire, Lemmens. On Dee. 19 Weiss’ 
Christmas Suite was given in full. 





Pa., Nov. 21, under the direction of War- 
= oi Acker, A. A. G. O., organist of the 
church. 


On the 12th | 








SUMMY’S CORNER 


We have three organ numbers which 
have been played by various Concert 
Organists with signal success. We 
feel that other Organists will be glad 
to know about them. 

They are the 
CONCERT CAPRICE, by George 








lient resources of the organ, and 
makes a telling Program Ending. 


Two Numbers of Quiet Import 
STILL AS THE NIGHT (Bohm) 

arr’g. by Gordon B. Nevin....... 50 
A moderately difficult and effective 
arrangement of the well known song. 


ELEGY, by Henry F. Anderson... .75 
A quiet melody of strong appeal. 
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of our organs 
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themselves 
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American 


iano Wire 


“PERFECTED” “CROWN” 


Highest acoustic excellence dating 
back to the days of Jonas Chickering. 
Took prize over whole world at Paris, 
1900. For generations the standard, 
and used on the greatest number 

of pianos in the world 


ipe Organ 
Wire 


Modern organ mechanism is of wire. Round 
and flat wire; springs; wire rope; reinforcing 
wire; electrical wires, such as Americore rubber- 
covered for conveyance of current; magnet wire, 
silk-insulated, for releasing wind to pipes; 
paraffined cotton-insulated, for connecting 
keyboards with stop action; console cables 
“American Piano Wire and Pipe Organ News," 
“Wood and the Ptono Builders’ Art," also 
“Piano Tone Building’’—sent free 


Seroices of our Acoustic Engineer always 


avatlable—free 
American Steel & Wire 
Company 
Acoustic Department 
208 S. La Salle St. CHICAGO 
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With the Moving 
Picture Organist 


Valuable Advice for Theater Players, Set- 
tings foe Photo Dramas, Reviews 
of New Music, Etc. 








By WESLEY RAY BURROUGHS 











[Queries pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 
Chicago, or 493 Melville street, Rochester, 
N. Y. Letters received by the 15th of 
the month will be answered in the suc- 
ceeding issue. When immediate answer 
is desired, self-addressed and stamped 
envelope should be enclosed.] 

ABBREVIATIONS—T: Title. D: De- 
scriptive. 

Note: Unless indicated O. S. (organ 
solo), or P. (piano solo), all pieces men- 
tioned are the piano accompaniment part 
of orchestration. 


Roman, Babylonian and Greek Music. 

Among the first large feature produc- 
tions (1913-14) were “The Triumph of an 
Emperor,” ‘“‘Quo Vadis,” “Julius Caesar,” 
“Cabiria’ and ‘Judith of Bethulia” 
(Blanche Sweet-Biograph). Later ‘‘Sa- 
lambo” and others followed. In nearly 
every case these pictures afforded an op- 
portunity for a triumphal march, some- 
thing which organists could fit easily, for 
what musician was there that did not 
possess Verdi’s “Aida” march, Kret- 
schmer’s or Meyerbeer’s “Coronation” 
marches, or the march from Gounod’s 
“Queen of Sheba’? While the public soon 
tired of these films (and small wonder, 
because the Roman features were over- 
done) many of these still have their use 
in colleges, and we may expect a revival 
of the best at some future date. 

Analyzing in detail, one may most cer- 
tainly find an imposing procession, a na- 
tive dance, exquisite sunken garden and 
fountain scenes, and the usual sinister 
and plotting scenes. Reproductions of 
gorgeous splendor, mighty conflicts be- 
tween opposing forces of Roman, Cartha- 
ginian, Babylonian and Grecian armies, 
gladiatorial combats in the arena, and 
deaths of early Christian martyrs will 
also be found. In many of these features 
the Biblical stories are interwoven, bring- 
ing up recollections to many an organist 
of his earlier church work. 


We have just received from Chappell 
sixteen excerpts by the composer of 
themes from the specially written music 
for the Griffith film ‘‘Intolerance.”’ The 
theme proper, of four measures, is fol- 
lowed by the cradle song, ‘Endlessly 
Rocking.” and “In Old Jerusalem,” a 
simple yet effective andante in F minor. 
“The Pharisee’s Prayer,” a grave E 
minor theme, is next in order. Two 
sacred songs which church organists will 
find excellent are “Follow Thou Me” and 
“The Magdalene’’—the first a simple and 
expressive aria and the second recitativo 
in style. “The Marriage at Cana’ is an 
agitato in A minor. Two numbers show- 
ing the French atmosphere of part of the 
film are ‘‘Arabesque’’ and Allegretto in G 
minor, and ‘“‘Huguenot Love Song” in E 
major. The concluding three numbers, 
which are particularly appropriate, are 
“Babylonian Love Song,” a lento chant 
in D minor; “March of Cyrus’ Army,” 
an allegro marked “feroce’’ and 
Hatred,’”’ a theme which is fine for de- 
picting hate, spite, revenge and enmity. 
There are four other numbers, but they 
were written for modern scenes in this 
film. As this gifted composer wrote this 
music after seeing the film, the music 
ean be described as ideal for ancient 
scenes. 

Coming immediately to the separate 
numbers, which the player should keep 
in a cover apart for ancient pictures, we 
are reminded of “Cyprian Idyll’ and ‘‘By 
the Waters of Babylon,” two new organ 
solos by Mr. Stoughton. The first is a 
plaintive lento in G minor with a harp 
introduction, followed by a piu mosso 
middle section with a crescendo to the 
climax, after which the first theme re- 
turns. The second opens with a sostenuto 
theme followed by a quasi pastorale for 
flutes, clarinet and harp. This section is 
especially grateful and is succeeded by a 
piu agitato, illustrating a rocky gorge, 
which gradually subsides. and the first 
two themes return, closing with a rich 
orchestral tone color of flutes, clarinet, 
harp, French horn and strings. In the 
same composer’s “Egyptian Suite’’ a bar- 
baric “marziale,’’ Rameses II., centers at- 
tention upon the next class, i. e., 
marches. _ 

Most organists are acquainted with sev- 
eral of the marches listed, but we ven- 
ture to say that few are familiar with 
Botting’s ‘‘Assyrian March” in D minor, 
a weird and restless piece in three-four 
measure. reminiscent of Guilmant’s 
“Torchlight March.” Two recent novelties 
are “Ancient Phoenician Procession,” 
which is a splendid maestoso in D minor, 
contrasted with a quieter moderato in A 
with horn or woodwind solo. 

The latest piece to be issued is ‘‘Baby- 
lonian Dance,”’ by Hersom. in Schirmer’s 
special] series. Opening with a fine theme 
in G minor. which contrasts oboe and 
trumpet with horns and strings, and in- 
creasing immediately to ff, a quieter mel- 
ody, a dramatic piu animato. still con- 
tinuing the dance rhythm, leads to clari- 
net solo, after which the original theme 
closes the work. Langey’s ‘‘Grandioso,” 


and ‘Pomposo,’’ by Borch, are two of 
Ditson’s recent photoplay series, and are 
majestic and inspiring. 

_Turning aside to the subject of Gre- 
cian music, which perhaps is especially 
interesting in view of current events— 
we find that it contrasts the 


Roman 








splendor, triumphs and military scenes 
with views of a quieter nature. One is 


réminded of Diana and_ the graceful 
nymphs, as for instance’ in Hadley’s 
‘Atonement of Pan’’ or  bacchanalian 


revels as in Glazounow’s ‘“‘Bacchanale.”’ 
We called attention last month to the 
style of music suitable for these 
“aesthetic’’ dances. Usually a four-four 
rhythm, with triplets of eighths on each 
quarter, fits them the best, but again 
something like the ‘Faust’ ballets and 
Chaminade’s ‘‘Pas des Amphores” and 
“Searf Dance’’ will prove ideal. Bendel’s 
“Grove of Julie’ is a tender lento in D 
flat. 


As we are about to mail this article a 
suite of four piano solos — ‘Roman 
Sketches,’ by Charles T. Griffes—reach- 
es our desk. They are highly impression- 
istic in style, the delicate toned and 
fanciful creations of a vivid imagina- 
tion. The composer has sensed the at- 
mosphere of the glowing verse of William 
Sharp, and transmuted it into tone pic- 
tures of great poetic beauty. ‘“‘The White 
Peacock” has a languid majesty implied 
in its title, “Clouds” is delicately effer- 
veseent, with rich, opaque shifting of 
pianissimo chords (in seven-four meas- 
ure). “Nightfall’ and “Fountain of 
Acqua Paolo” are beautiful examples of 
impressionistic treatment. Although 
these are ultra-pianistic in composition, 
with the exception of the first, they may 
be used on certain scenes where a mys- 
terious, changing and subtle atmosphere 
is desired. = 

List for Roman, Babylonian, ete.: 

Organ Solos. 

“Assyrian March,” Botting. 

“Queen of Sheba’ March, Gounod. 

“War March of the Priests’ (‘‘Atha- 
lie’’), Mendelssohn. 

“Pomp and Circumstance” 
Elgar. 

“Coronation March,” Meyerbeer. 

“Coronation March,’ Kretschmer. 

‘‘Aida’’ March, Verdi. 

‘Cornelius’? March, Mendelssohn. 

“Ancient Phoénician Procession,” 
Stoughton. 

“By the Waters of Babylon,” Stough- 
ton. 

“Areadian Sketch,’ Stoughton. 

“Hegyptian Suite,’ Stoughton, 

“Marche Romaine,’’ Gounod. 

“Torchlight’’ March, Guilmant. 

Selection, ‘‘Herodiade,’’ Massenet. 

“Persian Suite,” Stoughton. 

“Marche d’Ariane,’ Guilmant. 

“Marche Triomphale,”’ Callaerts. 

Piano Solos. 
Suite, ‘“‘Roman Sketches,’’ Griffes. 
Piano Accompaniments. 

Suite, ‘‘Cleopatra,’’ Oehmler. (1) “In 
Cleopatra’s Barge,” (2) ‘“Anthony’s Love 
Song,” (3) ‘‘Egyptian Dance,’’ (4) ‘‘Cleo- 
patra’s Death.”’ 

“March of the Nubians,’’ Bennett. 

Suite, ‘‘Anthony and Cleopatra.’’ Gruen- 
wald. (1) “In the Arbor,” (2) ‘Dance of 
the Nubians,’”’ (3) “Solo Dance,’’ (4) 
“Anthony’s Victory.” 

“Entry of Gladiators,’’ Fucik. 

Selection, ‘‘Aida,’’ Verdi. 

Ballet, ‘Queen of Sheba,’”’ Gounod. 

Overture, ‘‘Cleopatra,’’ Mancinelli. 

Overture, ‘‘Semiramide,’”’ Rossini. 

Overture, ‘‘Asmodeus,’’ Rolliason. 

Overture, ‘‘Orpheus.”’ Offenbach. 

Overture, “Quo Vadis,’ Nouquez. 

“A Fabian Romance,” Tyers. 

“Les Romani” (Gitanilla), Lacome. 

“Torehlight March,’? German. 

“Coronation March,” BHilenberg. 

“In Regal Splendor,” Luz. 

“Men of Sparta,’’ Zamecnik. 

“In the Ruins,’ Kempinski. 

“Marche Triomphale,’’?’ Kempinski. 

“Dance of Egyptian Maidens,” Shelley. 

Characteristic Suite, Gruenwald. (1) 
“Pomposity,”’ (2) “Simplicity,” (3) ‘“‘Co- 
quetry,” (4) “Sincerity.’’ 

Overture, “Court Royal,’’ Gruenwald. 

“Faust” Ballet, Gounod. 

“Chorus of Romans,” Massenet. 

Overture, ‘‘Damon and Pythias,’’ Gruen- 
wald. 

Overture, ‘‘Julius Caesar,’ Gruenwald. 

“Grandioso,”” Langey. 

“Pomposo,”’ Borch. 

For Biblical Scenes. 

Incidental music from “Intolerance,” 
Breil. ‘In Old Jerusalem,”’ ‘“‘The Phari- 
see’s Prayer,” ‘‘Follow Thou Me,” ‘‘Mar- 
riage at Cana,’’ “Huguenot Love Song,” 
“Babylonian Love Song,’ ‘March of 
Cyrus’ Army.” “Class Hatred.”’ 

“Judith’s Prayer,’’ Concone. 

‘Joseph and His Brethren,’’ Schmid. 

“March of the Philistines’ (O.8.), 
Steggall. 

“Lamentation” Guil- 
mant. 


March, 


(‘Jerusalem’), 


Songs. 

“Isthar’ (Assyrian Love Song), Spross. 

“Babylon,’’ Watson. 

For Greek scenes: 
‘ Organ Solos. 

“Dithyramb,” Harwood. 

‘‘A Cyprian Idyll,” Stoughton. 

Piano Solos. 

* a the Tonian Sea,.’’ White (Chap- 
pe ° 

“Searf Dance,’’ Chaminade. 

“Pas des Amphores,’’ Chaminade. 

Piano Accompaniments. 

“Apollo” Overture, Gruenwald 

“Ciree,”’ Northrup. 

“Diana,”’ Luders. 

“Diana Overture,’’ Boetiger. 

“Nadine” (Danse Poetique), Pabst. 

“Tris.’”’?’ Ephraim. 

“Tris,” Friml. 

‘“‘Maid of Athens,’”’ Lehar. 

“Psyche,” Pabst. 

“Athena Overture,” Kretschmer. 

“Olympia Overture,” Ascher. 

“Mdris” and “Hyperion.” Gruenwald. 

“Atonement of Pan.” Hadley. (1) 
“Dance of Nymphs,” (2) Intermezzo, (3) 
Iontr’acte, (4) “Dance of the Harpies.” 

“Bacchanale,” Glazounow. 

Selection, “Philemon and 
Gounod. 

“Utopia” Overture. Gruenwald. 

Overture, “Rose of Sicily,’’ Gruenwald. 


Baucis,”’ 





NEW PHOTOPLAY MUSIC. 





“THE MOTION PICTURE ORGANIST,” 
a series of twelve transcriptions by 
Firmin Swinnen, organist of the Rivoli 
Theater, New York. Published by’ G. 
Schirmer. (1) Baron: “An _ Indian 
Legend.”’ (2) Baron: ‘“Oasis.’’ (3) 
Barthelemy; ‘“‘Caressing Butterfly.’ (4) 
Cesek: “Twilight.” (5) Chaminade: 
Serenade. (6) Coleridge-Taylor: 

‘Scenes from an Imaginary Ballet,’’ No. 
1. (7) Cui: ‘“‘Orientale.’”’ (8) Dvorak: 
“Indian Wail.’’ (9) Friml: Melodie. (10) 
Lubomirsky: ‘‘Danse Orientale.’”’ (11) 
Rubinstein: Romance, (12) Rubinstein: 
Serenade in G minor. 


The house of Schirmer has just issued 
a series of twelve transcriptions for 
organ of standard orchestrations. which 
hitherto have been available only in piano 
accompaniment form. The ‘‘Legend”’ is 
excellent not only for oriental and Indian 
scenes but also for dramatic situations, 
because of the splendid musical material. 
In the “Oasis” the reiteration of the 
drone bass has been given to the pedal 
with certain added left hand passages. 
The registration in this number is very 
good, showing how faithfully an orches- 
tral piece can be transcribed for the 
organ, 

Barthelemy’s little piece is the familiar 
Andantino in D, and Cesek’s “Twilight” 
is an expressive lento in the same key. 
Chaminade’s “Serenade” for piano is 
given a pedal part, while Coleridge-Tay- 
lor’s “Ballet” No. 1 is transcribed. But 
here we pause to inquire why Numbers 2, 
3 and 4 of the same series. which are 
far more interesting musically, are not 
issued also. Doubtless the others will 
follow in due course of time. Cui’s fam- 
ous ‘Orientale”’ in G minor is given a 
remarkable transcription with a thumb 
chime obligato, which will be useful for 
those having three-manual organs. 

Another splendid number, Dvorak’s 
“Indian Wail,” has solos for orchestral 
oboe and flute, and the piu mosso major 
section for flute and harp. Friml’s 
“Melodie” in A major is one of the most 
useful pieces of the lot. The smooth, 
melodious aria, followed by the dramatic 
middle section, and closing with the 
theme having arpeggiatic and harp ac- 
companiment, constitutes one of the in- 
dispensable works for the theater or- 
ganist. Rubinstein’s Romance and Sere- 
nade are the last two numbers and are 
arranged with a fidelity to the original 
text against which nothing can be said. 

Throughout this series painstaking 
care is evident. The registration has been 
carefully indicated and proves to be verv 
effective, The pedal markings show the 
correct influence of the Lemmens-Guil- 
mant school, and we note with gratifica- 
tion that the pedal staves contain many 
sustained notes, which undoubtedly shows 
that theatrical managers are realizing, 
after all, that the organ for the organ’s 









sake is desirable. While all of these num. 
bers have been reviewed in this depart. 
ment in their orchestral form, this edj- 
tion will fill a long felt want and espe- 


cially for beginners in this line of work. , 


While on this subject we recall that 
two years ago we tried to induce several 
prominent publishers to initiate a series 
of transcriptions especially for the mo- 
tion picture organist, and at that time 
they failed to see the advantage of such 
an edition. We rejoice that Mr. Swinnen 
has at last sueceeded. 


ANSWERS TO CORRESPONDENTSs, 
J. C. C., Roanoke, Va.—We have sent 
you five addresses, from which we hope 
you will succeed in finding the party yoy 
wish. ‘ 
Rk. B. M., St. Paul, Minn.—There are 
openings in the west, we understand, and 
we mailed you the addresses desired, 
J. E. D., Kansas City, Mo.—We are 
reasonably sure you could obtain such a 
position as you mention by going directly 
to the city where you desire to locate 
but first make sure it is agreeable to the 
local union. Your second letter received 
and we appreciate your remarks. We are 
always glad to receive queries, and wil] 
be glad to hear from you at any time, 
¥F, V. A., Washington, D. C.—We do 
not know of any opening at present in 
the state of Ohio, but if you get in touch 
with the various organ builders, they may 
be able to notify you of new installations, 
C. W. M., Baltimore, Md.—The article 
on chime pieces was published in The 
Diapason for November, 1919.  Rubin- 
stein’s ‘‘Kammenazoi-Ostrow” is published 
for organ solo by Schott of London, and 
Victor Herbert’s ‘‘American Fantasia” is 
published for orchestra and also for band 
by Edward Schuberth of New York. 
E. H., Cleveland, Ohio—We will answer 
your question in our article next month. 


Miss Frances MeCollin of Philadelphia, 
well known to organists generally 
through her compositions, and as winner 
ef the Clemson prize in 1917, announces 
an interesting work which she is taking 
up in conducting two classes in ear train- 
ing. The class for children will be held 
on ten successive Wednesday afternoons 
and Miss MecCollin will have the assist- 
ance of Miss Eleanor Drew, A. A. G. 0. 
The class for adults will be held Satur- 
day afternoons. The special object of 
these classes will be to train the ear to 
the ready recognition of tone, interval, 
rhythm and form, when listening to 
music, by practical and frequent ear- 
testing examples. 


Fred N. Hale, Chicago representative 
of the Estey Organ Company, has re- 
ceived an order for a two-manual of 
twelve speaking stops from the Methodist 
Chureh of Earlville, TH. 
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Quartet and Chorus 





By HAROLD W. THOMPSON, Ph. D. 








Key: (D) Ditson, (F) Fischer, (G) 

Gray (Novello), (S) Schirmer, (St.) 
schmidt, (B) Boston Music Company, 
(Su) Schuberth. 


Russian Anthems. 


The importance of Russian music 
in the life of our American churches 





has been increasing for the past ten | 


years, and today there is a wide de- 
mand for a non-partisan directory of 
Russian anthems. 
den and Mr. Schindler are unhappily 
debarred from making such lists be- 
cause they have edited important 
series of Russian music and might 
be accused of immodesty. I have at- 
tempted below a_ classification of 
what seem to me the finest Russian 
anthems published in this country up 
to the present time, but I realize how 


more than usually amateurish my 
judgments may be. I have had the 
benefit of conversations with my 


Men like Mr. Nor- | 





friend Mr. Buketeff of the Cathedral | 


of St. Nicholas in New 
lections or criticisms. 
It must always be remembered that 


York, but | 
he is responsible for none of the se- | 


| 
| 
| 
! 
| 
| 


this music has certain limitations in- | 


cident to its beauties. All of it 


written 


is | 
for a large unaccompanied | 


chorus, singing in many parts and | 


employing the marvelous range 


Ot | 


the Russian octave basses. In nearly | 


all of the finer works modal tonality 
is evident, and an American audience 
may not at first relish the flavor. In 
many of the anthems—about all of 
Gretchaninoffi’s, for example—the 
changes in rhythm are frequent and 
subtle, demanding a conductor and a 
well-trained body of singers. In an- 
thems like those of Pantchenko the 
modulations are highly original and 
decidedly difficult. And a final diffi- 


culty lies in the texts, which are lim- | 
ited in subject and difficult to classi- | 


fy for such a church year as that fol- 
lowed in the Protestant Episcopal 
Church. 
Song” is intended, I believe, for pres- 
entation on Easter. Yet the text 
makes it rather better for Trinity- 
tide. The use of Alleluias and Amens 
in all sorts of texts is awkward to 
reconcile with Episcopal tradition, and 
bits of Litany occur in unexpected 
places. The “Hymn of Sophronius” 
(“O Gladsome Light”), the “Nunc 
Dimittis,” “The Lord’s Prayer,” the 
“Agnus Dei,” the “Gloria in Excelsis” 
and the “Beatitudes” are familiar 
enough, of course, and most of the 
other texts are suitable for services 
of general praise, particularly for 
Harvest and Thanksgiving. “Of Thy 
Mystical Supper,” which is intended 
for service on Maundy Thursday, 
makes an excellent number for com- 
munion in non-liturgical churches. 

_ In spite of the difficulties inherent 
in text and music, the glories of Rus- 
sian music are many. You are not 
surprised to find that Tschaikowsky 
and Arensky write nobly, but you 
come upon a group of men with whom 
you were previously unfamiliar— 
Gretchaninoff the mighty, Tschesno- 
koff the sonorous, Arkhangelsky the 
well-named, Pantchenko the master 
of color—a glorious company who 
have built mansions of song as state- 
ly as Palestrina’s. We have just be- 
gun to realize the wealth of their 
achievement; the thirty mighty “Con- 
certs” of Bortniansky, the great 

Prayer of St. Simon” by Strokin, 
and scores of other works still await 
an American edition. But what we 
already have makes us grateful to 
editors like Messrs. Norden and 
Schindler and to adventurous publish- 
ers like Fischer, Gray and the Boston 
Music Company, who have opened 
the door to a new musical world. We 
are all thronging in. 

A word regarding my basis for se- 
ection is pertinent. It is possible 
that-there are some American editions 
ot Russian anthems that I have not 
“en, but it is improbable. I listed 
irst the considerable number that I 
have used, then the larger number 
that I have heard, and finally the 
other numbers of evident merit which 
seemed vocal and typical. A good 
many so-called Russian anthems 


For example, the “Cherubim | 





| dren, 
20 


| 
| 





Might have been written by Stainer; 
have included a few of that type out 


of regard for the limitations of the 
quartet choir. I wish that someone 
would re-arrange for four voices a doz- 
en of the greatest numbers. Mr. Noble, 
who edited his own magnificent 
choruses so well for quartet, is per- 
fectly equipped to do the job. So is 
Harvey Gaul, who writes in the Rus- 
sian style idiomatically and equals the 
Russians themselves in his best work, 





In judging the works which I have | 
named you must remember that no 


| 
| 
| adequate notion of their beauty can | 


be gained by simply looking at them | 
on paper. For example, Lvovsky’s | 
“Lord Our God” seemed to me rath- 
er a monotonous work until I heard 
the remarkable Isba Chorus sing it 
with the booming octave bass of 
Colonel de Molostwoff descending to 
the abyss of its range. If you want 
to convince your congregation of the 
beauties of Russian church music, se- 
cure that choir, as I did. As I write 
they are in New York, but they think 
of touring the country. 

I recommend the following num- 
bers: 

1. Arensky—Cherubim Song. (B) East- 
er, Trinity, General. 

2. Arensky—Lord’s Prayer. (B) 

3. Arensky—O Praise the Lord of Heav- 
en. (G) Praise. 

4. Arensky—Praise Ye the Lord. (B) 


Praise. Music same as 38. 

+. Arensky—To Thee We Sing. (B) 
Praise. 

6. Arensky—We Praise Thee. (G) 
Praise. Music same as 5. 

7. Arkhangelsky—Cherubim Song. (F) 
8. Arkhangelsky—Day of Judgment, 


(F) Future, Lent. 

9. Arkhangelsky—Hear My Prayer. (F) 
Lent, Supplication. 

10. Arkhangelsky—Now the Powers of | 
Heaven. (FF) The Mass. 

11. Arkhangelsky—Nunc Dimittis in E 
minor. (EF) 


12. Arkhangelsky—O Gladsome Light, 
3} minor. (F) Evening. 
13. Arkhangelsky—O Gladsome Light, 


F minor. (F) 
14. Arkhangelsky—O Gladsome Light, 


No. 3. (F) . 

15. Balakireff—In the Lord Doth My 
Soul Rejoice. (F) Praise. 

16. Bortniansky—Divine Praise. (D) 


Praise. 
17. Bortniansky—Save Thy People. (F) 
Response. 


18. Drozdof—Prayer, 3 pages. (B) Re- 
sponse, 
13. Gaul (ed)—Carol of Russian Chil- 


(S) Christmas. 

20. Glinka—Cherubim Song. (B) 

21. Gretchaninoff—As the Waves of the 
(Ff). Christmas. 

22. Gretchaninoff—Cherubic Hymn, The. 


3. Gretchaninoff—Cherubim Song in F. 


24. Gretchaninoff—Credo in E. (B) 

25. Gretchaninoff—Gladsome Radiance. | 
(G) Evening. 

26. Gretchaninoff—Nunec Dimittis. (B) 

27. Gretchaninoff—O Be Joyful. (F) 


28. Gretchaninoff—O Gladsome Light. 
(F) ; 
29. Gretchaninoff—Only Begotten Son. | 


(F) Conception, Trinity. | ¥ 
30. Gretchaninoff—O Praise the Name. 
(F) Praise. 


31. Gretchaninoff—Our Father. (D) 
Praise. 
32. Gretchaninoff—Praise the Lord. (G) 


Praise. 

33. Ljinsky—Lord’s Prayer. (B) 

34. Ippolitoff-Ivanoff—Glory Be to God. 
(F) Christmas. & 

35. Ivanoff—Praise the (F) 
Praise. , $ 

36. Kalinnikoff—Agnus Dei in D minor. 
(B) Communion. 

37. Kalinnikoff—Gloria 
gotten Son. (G) 

38. Kalinnikoff—Nune Dimittis in C. (B) 

39. Kalinnikoff—O Come, Let Us Wor- 
ship. (G) 2 page introit. : 

40. Kastalsky—A Mercy of Peace. (F) 
Includes Sursum Corda and Benedictus. 

41. Kastalsky—Nune Dimittis, mixed 
chorus. (F) ’ , 

42. Kastalsky—Nune Dimittis, womens 
chorus. (F) ; me 

43. Kastalsky—O Gladsome Light, in G. 


Name 


and Only Be- 


(F) 
44. Kastalsky—O Gladsome Light, No. 
2. (G 
45. ) castalsky—We Praise Thee 
Lord’s Prayer. (F) Women. 
46. Kastalsky—We Praise Thee. (F) 
47. Kopylof—Cherubim Song. (B) 
48. Kopylof—Hear My Prayer. 
Lent, Suppiication. 
49. Lvoff—Of Thy Mystical Supper. (F) 
Communion, Holy Week. 


and 


(B) 


50. Lvovsky—Lord Our God Have 
Mercy. (F) Lent. 

51. Malashkin—Open Unto Me the Door. 
(F) Lent 


52. Nikolsky—The Earth Is the Lord’s. 
(F) Praise, dedication. ; : 

53. Nikolsky—The Lord Said Unto My 
God. (F) Christmas, Advent. 

54. Nikolsky—Praise Ye the Name of 

» Lord. (B) Praise. 
55. Pantchenko—By the 
Rabylon. (B) Lent. 

56. Pantchenko—Lord’s Prayer. (B) 

57. Pantechenko—Praise Ye the Lord. 
(B) Praise. 

58. Plainsong—Lord’s Prayer. (F) 

59, Rachmaninoff—The Beatitudes. (G) 
60. Rachmaninoff—Fifteen Songs of the 
Church. (G) Book; various seasons. _ 
61. Rachmaninoff—Glory to the Trinity. 
(G) Trinity. j 
Bo. Shvedof—We Praise Thee. (B) | 
*raise. ‘ 
ri. (Ss) | 


Rivers of 





Tschaikowsky—A Legend. 


Christmas. : 
64. Tschaikowsky—Cherubim Song in G. 


(B) 








65. Tschaikowsky—Cherubim Song, No. 
1. CS) 
66. Tschaikowsky—O Come, Let Us 


Worship. (F) Praise. 

67. Tschaikowsky—O Praise the Name. 
(G) Praise. 

68. Tschaikowsky—O Thou, from Whom 
All Blessings. (D) Thanksgiving. 

69. ee and 
(G 

70. Tschaikowsky—Troparion. (S) Eve- 
ning hymn or response. 

71. Tchesnokoff—The Beatitudes. (F) 

72. Tchesnokoff—Bless the Lord. (F) 
Praise. 

73. Tchesnokoff—Cherubim Song. (F) 

74. Tchesnokoff—He Doth Create. (F) 
Power of God. 

75. Tchesnokoff—No Other Guide Have 
We. (F) Trust. 

76. Tchesnokoff—Salvation Is 
(F) Advent, Salvation. 

77. Tchesnokoff—The Thief on the Cross. 
(F) Good Friday. 

78. Tchesnokoff—Thus 
(F) Communion. 


None of these was written for a 
quartet choir, of course, but a quar- 
tet can manage a few of them fairly 
well. Some of the numbers listed are 
as simple as hymns: 16, 18 and 70. 
Others are decidedly easy: 5 (6), 11, 
13, 14, 35, and 49. Rather more diffi- 
cult are the following: 2, 3 (4), 9, 10, 
12, 19, 23, 43, 44, 47, 48, 58, 59, 63, 66, 
67, 68, 69. The best in these lists, in 
my opinion, based on experience, are 
numbers 3, 6, 11, 13, 19, 49, 59, 63, 66. 

Chorus choirs will do well to begin 
with some of the numbers listed 
above as within the possibilities of 
quartets, because all these numbers 
are really intended for choruses. 1 
like best numbers 3 (4), 8, 20, 22, 25, 
27, 34, 37, 49, 57, 59, 63, 65, 66, 71, 73, 
74 and 76, together with the numbers 
listed above as the finest within the 
abilities of a quartet. The following 
you will find decidedly difficult: 21, 
22, 25, 28, 30, 32, 53, 55, 56, 57, 60, 
61, 71, and 75. Numbers 17, 40, 42 and 
45 are for women’s voices. Number 
51 is mostly for three-part chorus of 
men. Three have important solo 
parts: 24 (alto), 41 (baritone) and 
71 (tenor). 

The first numbers that I used with 
my present quartet choir were 6 as 
response, 3 as introit, 13 for evening, 
11 for evening, 19 for Christmas, 49 
for Communion, and 66 for general 
praise. A chorus choir might well 
begin with those simple numbers, all 
beautiful and all Russian in_ style. 
For some of them I found that the 
quartet needed accompaniment; for 
example, for all of 66 with its magni- 
ficent Gloria, and for the close of 
number 19 for the powerful chords 
used on the repeated word “light.” 
Most interesting studies in modula- 
tion are to be found in the anthems 
by Pantchenko, particularly in ntm- 
ber 57, a work of the truest original- 
ity and inspiration. Number 74 will 
furnish you with a fine study in dy- 
namics, and so will numbers 50 and 
58. To develop a broad, serene tone 
nothing better could be found than 
number 20, a perfect anthem. I 
know no anthem of its length which 
repays careful preparation more rich- 
ly than number 73, a work seldom 
presented, though not excessively dif- 
ficult. One of the best pieces of boy 
choir work I ever heard was in the 
singing of number 63. But these 
things you know or will come to know 
when you begin to use these master 
works. 

There is a lot of interesting organ 
music appropriate for use with a serv- 
ice of Russian anthems. For example, 


Bene- 


Created. 


Saith the Lord. 





THE DIAPASON 





there are good arrangements of the 
second movements from Tschaikow- 
sky’s Fourth and Fifth symphonies, 
and a particularly fine arrangement of 
the great Adagio Lamentoso from the 
Sixth (Pathetique). Schirmer pub- 
lishes a set of three pieces by Boro- 
dine; the first, called “Au Couvent,” 
is a fine bit of tone painting to dis- 
play chimes and solo stops. I like 
Vodorinski’s sonorous Prelude in C 
sharp minor, too. Several good num- 
bers will be found in the St. Cecilia 
series published by Gray. Clarence 
Eddy’s arrangement of the “Volga 
Boat Song” is popular and skillfully 
done. J. H. Rogers has arranged well 
the Andante Cantabile from Tschai- 
kowsky’s String Quartet in G. And 
there are many more good numbers. 

There are not many good Russian 
solos available. I like best the “Pil- 
grim’s Song” of Tschaikowsky’s (S), 
which comes for baritone or alto, the 
alto being the lower key. 


NOTES ON NEW MUSIC. 

While you are thinking of Russian mu- 
sic, you should look over the set of 
“Songs of the Russian People’’ (D) ed- 
ited by Mr. Schindler, containing a lot 
of excellent numbers for a secular con- 
eert. Particularly effective are Tschai- 
kowsky’s ‘“‘Nightingale’ and the jolly 
“Song of the Cudgel.”’ 

A new Christmas cantata by Philip 
James entitled “The Nightingale of Beth- 
lehem’”’ is fresh from the press of H. W. 
Gray, and it lives up to the reputation 
which its composer’s gifts have won. The 
words by Frederick H. Martens are fan- 
ciful, pretty and sgmewhat feminine in 
style—in other words, in the author’s 
usual graceful manner; and the music is 
appropriate to the words, delicate, suave 
and in the manner of the modern French 
school. The accompaniment, which would 
searcely sound well on anything but a 
modern organ of orchestral type, is ob- 
viously intended for a small orchestra, 
with charming parts for wood-wind. Peo- 
ple who like nothing but the English 
cathedral style will call this work oper- 
atic, but those who know Franck, Vierne 
and Debussy will welcome it eagerly. I 
do not remember having seen any Ameri- 
can choral composition which equals it 
in the subtle and moody tone-painting 
which we call French Bits of exquisite 
melody flower from it like the charming 
theme at the close of Debussy’s Prelude 
to “La Demoiselle Elue.’”’ There are lit- 
tle solos for soprano, contralto and bari- 
tone. The time of performance is thirty 
minutes. 

No more attractive gift for a musician 
could be imagined than the _ book of 
“Troubador Songs’’ (G) edited by the 
Dickinsons. As a piece of printing and 
engraving it is superlative, and the songs 
have all the appeal of that most spring- 
like of pieces, the ‘“‘Aucassin and Nicol- 
ete.” The book is beautiful in illustra- 
tions, text and music. . 

Ditson publishes two new Christmas 
solos. Perilhou succeeds in setting “The 
Virgin at the Manger,’’ a poem previously 
glorified by the music of César Franck in 
setting for two women’s voices. The 
present setting owes a little to Franck, 
of course, but it has atmosphere of its 
own. William Arms Fisher has a setting 
of “There Were Shepherds” for high or 
medium voice. The last set of Ditson’s 
Christmas Carols contains two excellent 
numbers: ‘Joseph et Marie,” a graceful 
arrangement of an old French carol, and 
a cheerful and naive setting of “O Lovely 
Voices,” by J. S. Matthews. Dr. Coerne 
has written an easy and tuneful proces- 
sional anthem for Christmas, arranged 
for mixed or two-part women’s chorus 
(D), entitled “Light of the World.” 


Buck’s “The Coming of the King’’ was 
sung at the Woodlawn Baptist Church 
of Chicago the evening of Dec. 19 by a 








| Christmas 


chorus of thirty voices under the direc- 
tion of Mrs. Harold B. Maryott, the or- 
ganist and director. Mrs. Maryott also 
played several organ numbers, including, 
Pastorale, Manney; ‘The 


| Shepherds in the Field,’ Malling; Para- 





phrase on a Christmas Hymn, Faulkes, 
and “The Infant Jesus,’”” Yon. 











vised for tracker actions. 


type of action but the electric. 





Wherein We Differ from Other Organ Schools 


The Modern Scientific 
Organ School 


bases its technical work on the modern action, not on a system de- 
Therefore our pupils are NOT ALLOWED to practice on any other 


NO TIME LIMIT ON THE DURATION OF THE LESSON. We feel 
no serious student can be done justice to in a half hour. 
work based on each student’s need. No one system of technic for all. 
Each student given actual experience in church and theatre. 


For terms and dates address 


W. A. GOLDSWORTHY, 2067 5th Ave., New York City 
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BETTER ACOUSTICS 
STIMULATE RECITALS 


BIG CHANGE IN EVANSVILLE 





James R. Gillette, Municipal Organ- 
ist, Resumes Recitals After Re- 
pairs Costing $15,000 Are 
_Made in Coliseum. 





In resuming his municipal recitals 
at Evansville, Ind., James kK. Gillette, 
the city organist, rejoices over the tact 
that the acoustics ot the Coliseum 
have been greatiy improved as a con- 
sequence ot work done during the 
summer. Evansville spent about $15,- 
QUU tor the improvement and the re- 
pairs have made the large Moiler 
organ sound like another instrument. 
Dec. 5 Mr. Gillette played betore an 
audience of 1,400 people and a keener 
interest in the recital series this year 
is assured by the tact that the people 
now can hear the power and beauty 
of the instrument installed last year. 

Among Mr. Gillette’s recent pro- 
grams have been the following: 

Nov. 25—Festal Prelude, Parker; 
“Will o’ the Wisp,” Nevin; “America 
Triumphant,” Dunn; Serenade, Friml; 
“Indian Lament,” Dvorak; “Liebes- 
freud,” Kreisler; “Ave Maria,” Bach- 
Gounod; Concert Overture, Faulkes. 

Nov. 28—Pilgrim Suite, Dunn; Can- 
tata, “The Pilgrims of 1620,” Hosmer. 
(Choirs of St. John’s Church and 
Washington Avenue Temple.) 

Dec. 5—‘“Hallelujah Chorus,” Han- 
del; Scherzo, Becker; “In Spring- 
time,” Kinder; Scotch Fantasy, Mac- 
farlane. 

Mrs. Donald French, pianist, and 
Frank Schmidt, violinist, also ap- 
peared on the program. 

Mr. Gillette expects to go east the 
middle of January on a tour which is 
‘to last about ten days. He has been 
so busy with his various duties at 
Evansville that it has been almost 
_—— for him to get away in the 
all. 

Mr. Gillette gave this program at 
the Methodist Episcopal Church of 
Princeton, Ind., Nov. 29: “Song of 
Gratitude,” Cole; Caprice, Turner; 
Fantasy and Fugue, Gibson; Reverie, 
Rogers; “My Old Kentucky Home,” 
Lord; Serenade, Friml; “Jubilate 
Amen,” Kinder; “In Springtime,” Kin- 
der; Scotch Fantasy, Macfarlane. 





C. H. Demorest Now at Seattle. 

Charles H. Demorest, A.A.G.O., for- 
merly dean of the Southern California 
chapter of the A. G. O. and organist 
of the large Third Church of Christ, 
Scientist, and of the Philharmonic 
Symphony Orchestra, has accepted 
the position of organist of the First 
Church of Christ, Scientist, at Seattle. 
This is the post which was held by 
Ferdinand Dunkley, who recently 
moved to Birmingham, Ala. In his 
new field Mr. Demorest has a large 
Austin three-manual organ. He ex- 
pects to do considerable recital work 
in the northwest. 





Thomes Ruggles, formerly with Casa- 
vant Brothers when they conducted their 
American factory at South Haven, Mich., 
is now a resident of North Tonawanda, 
N. Y., having recently moved to that city 
to accept a position as voicer for the 
Rudolph Wurlitzer Manufacturing Com- 
pany. 
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N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furaished on 
New Organs 


4160 West 25th Street 
Phone Lawndale 2472 CHICAGO, ILL. 











MAX SCHUELKE 
ORGAN CO., INC. 


522-532 Sixteenth Ave. 
MILWAUKEE, WIS. 


Electro- Pneumatic and Tubular- 
Pneumatic Action. 


Known for their superior tone quality 
workmanship 


Established in 1875 








HAIR PIN MAGNETS 


are made by us at a great saving to 
organ manufacturers. We have de- 
veloped standard magnets for this 
work, prices for which will be sent 
on application. 

Electric control cables designed 
especially for organ work are not 
carried in stock; these and other 
specia) cables may be manufactured 
on short notice. 


Belden Manufacturing Company 
Twenty-Third St. and Western Ave., Chicago 
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Tubular and Electro- 
Pneumatic Action 


SCHAEFER ORGAN CO. 


Schleisingerville, Wis. 





To use more and more of 


Two Ply Organ Pipe Metal 


“The Metal that has made good” 


HOYT METAL CO. 


300 No. Broadway 
St. Louis, Mo. 


111 Broadway 
New York 


Make this your 
New Year’s Resolution: 


HOYT’S 
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TELLERS - KENT ORGAN CO, 
ERIE, PENNA. 


Inoorporated Established 1906 
Builders of 


Electric and 
Pneumatic 
Pipe Organs 
for Churches, Halls, Residences & Theaters 
CORRESPONDENCE SOLICITED 








The Greatest Improvement in Organs 


since the Electric Action 











Denison Brothers 
DEEP RIVER, CONN. 
Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 
Established in 1877 








ROSSETTER COLE 


Composition and Theory. Prepares for 
Examinations in American Guild of 
Organists. 


719 Fine Arts Building, Chicago. 


Solves the Problem—Unlimited musical possibilities with 
standard playing methods. 


THE DIVIDED MANUAL 


offers thousands of new and criginal tonal combinations 
of exquisite beauty—new musical creations never before 


possible. 


No unifying, duplexing, synthetics, or double touch. 


No previous organ of any size or price adequately com- 
pares with the musical attainment and ease of playing 
the Barton Organ introduces. 

















PHOENIX ORGAN BLOWER 
(ALL METAL 
For Pipe and Reed Organ 
Electric or Gasoline Moror 
PHOENIX ORGAN BLOWER CO. 











601 S.8°! Ave. Mayvwooo. ILL. 

















Write today for booklet “Organ Improvement’ 


fully describing the Barton Organ 


The Bartola Musical Instrument Co. 


312-314 Mallers Bldg. 


5 S. Wabash Ace. 


Ch icago, Til. 
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sCHOOL CONFRONTS A RUSH 


dsworthy Compelled to Turn Away 
a Pupils—Needs Organs. 


w. A. Goldsworthy, the New York 


organist and head of the recently- 
‘formed Modern Scientific Organ 
School, makes the highly encouraging 


report that the school is doing so well 
that its classes are filled and he has 
been compelled to turn away nine 
prospective pupils in the first two 
weeks of December. Mr. Goldswor- 
thy is endeavoring to buy for quick 
delivery two additional small organs 
with electric action for the use of 
pupils. 

Mr. Goldsworthy has been engaged 
by the New York board of education 
to give all the recitals at the Wash- 
ington Irving high school from Jan. 
1 until the summer vacation in place 
of the various men who played from 
month to month. 





An exceptionally handsome smali en- 
graved calendar from the Marr & Colton 
Company of Warsaw, N. Y., reminds its 
friends at the beginning of the new year 
of the activities of that progressive firm 
of organ builders. The good taste appar- 
ent in this calendar may well be taken 
as an indication of the good taste dis- 
played by the company in the making of 
its organs. 


Kimball & Frazee 
—CHURCH—\ 
ORGAN 
BUILDERS 


Specifications and Estimates 
for Church, Chapel, Chamber and 


Concert Room Organs 




















191 BRISTOL STREET 
BOSTON, MASS. 








FREDERICK JOHNSON 
CONCERT ORGANIST 


Director of Music Department 
Bradford Academy 


BRADFORD, MASS. 








AUG. A. KLANN 


Manufacturer of All Kinds of 


Magnets for Organs 


Special Magnets for Unit Organ 
BASIC, VIRGINIA 








WILLIAM SCHUELKE 
ORGAN BUILDER 


Modernizing aud Repair Work a Specialty 
ELECTRIC BLOWERS INSTALLED 


1363 29th St., MILWAUKEE, WIS. 











GOWNS for Oganist, 
Choir, Pulpit and Bench. 
Official A. G. O. Gowns 
and Badges. Intercollegi- 
ate Bureau of Academic 
Costume. 


DIAPASON 





The Encore Series 


of 
Organ 


‘Transcriptions 
, BY 
EDWIN H. LEMARE 


HOME SWEET HOME 
SERENADE 

SWANEE RIVER 

THE MINSTREL BOY 

ROBIN ADAIR 

DRINK TO ME ONLY 
TRAUMEREI 

MINUET IN G 

THE STAR SPANGLED BANNER 
ANNIE LAURIE 


PRICE 50 CENTS EACH 


By the Same Composer 
SECOND ROMANCE in Dt - - 735c 


Semon DA wm A WH BH 


— 


Arranged for Organ by the Same Composer 
FANTASY ON “CARMEN” .- - Bizet 
SELECTION FROM “FAUST” Gounod 


THE H. W. GRAY 
COMPANY 
NEW YORK 


SOLE AGENTS FOR 
NOVELLO & CO., Ltd. 
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Second Western Tour 
April and May, 1921 
Illinois, Iowa, Nebraska, Utah, 
Washington, — California 

wi 


MASTER DOUGLAS SMITH 
Chicago’s Noted Boy Soprano 


April 8—Greeley, Colorado 

April 11—Colorado Springs 

April 15—Salt Lake City 

April 18—Walla Walla, Washington 
May 5—Leland Stanford University 
May 8&—Los Angeles 

May 15—San Diego 

May 29—Chicago 


For intermediate dates address Mr. Goodwin 
at 1507 Kimball Bldg., Chicago, IIL 














Chas. F. Chadwick 
ORGAN BUILDER 








28 Dorchester Street 
SPRINGFIELD, MASS. 


My specialty is modernizing old instru- 
ments, Tuning, Voicing and Repairing. 


Electric Blowers installed. 











FERDINAND DUNKLEY 


F. A. G. O., F. R. C. O. 


RECITALS INSTRUCTION 


Church of the Advent 
BIRMINGHAM, ALA, 








J. J. McCLELLAN 


Organist Mormon Tabernacle 
SALT LAKE CITY, UTAH 
ORGAN DEDICATIONS—RECITALS 





LYNNWOOD 
FARNAM 


ORGANIST 








Church of the Holy Communion 
49 West 20th Street 
New York City 

















COTRELL&LEONARD,Albany,N.Y. 





Organist, First Church of Christ, Scientist 


WALTER P. ZIMMERMAN 


4438 Berkeley Avenue 
CHICAGO 

















FRANK A. TABER, M. A. 


CONCERT ORGANIST 





Professor of Organ and Theory. 


Lawrence Conservatory, Appleton, Wis. 








ROLLO MAITLAND, F.A.G.O. 
CONCERT ORGANIST ; 
Organist Stanley Theatre and New Jerusalem Church, Philadelphia 
Available for limited number of Recitals in East. 
--.“One of the premier Organists of the United States.””"—Worcester (Mass.) Telegram. 


Address, 1632 North Redfield Street, Philadelphia, Pa. 











The Midmer Company 


points with pride to their record forthe current year dur- 
ing which their prestige as the leading Metropolitan 
builder has been well maintained with over a dozen large 
organs delivered locally, including two four-manuals,— 
the only four-manuals. completed this year in the 


vicinity of New York City, we believe. 


Deliveries have proceeded with very -slight delay 
and small orders are being received for Easter 1921. 


Works, Merrick, L. I. 


City Office, 375 Fulton St. 


Brooklyn, N. Y. 
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FAMILY SERVES FIFTY YEARS 





Charles J. Custer Gives Recital on 
Remarkable Anniversary. 

Commemorating the fiftieth anni- 
versary of the Custer family as or- 
ganists of the Lutheran Church of 
the Transfiguration at Pottstown, Pa., 
Charlies J. Custer, the present organ- 
ist, gave a recital in the church Nov. 
16. Heavy rain affected the attend- 
ance, but several hundred people 
braved the storm and were fully re- 
paid for whatever inconvenience they 
suffered. For the benefit of those un- 
able to be present Mr. Custer, at the 
request of the pastor, the Rev. H. F. 
J. Seneker, repeated the program on 
the next Sunday evening. 

J. Warren Custer, father of the 
present organist of the church, was 





CHARLES J. CUSTER. 





organist from 1870 to 1887. The two 
sons, the late D. Chester Custer, and 
Charles J., were joint organists from 
1887 to 1888 and from that time to the 
present Charles J. has been organist 
of ge church. 

\ pleasant surprise was sprung on 
Mr. Custer when Charles C. VanBus- 








kirk, on behalf of the vestrymen, pre- 
sented a silver joving cup to him, 


‘One side of the cup is inscribed with 


the record of the Custer family as 
organists of Transfiguration Church, 
while the opposite side bears a greet- 
ing from the vestrymen. A purse was 
also presented to Mr. Custer. 

The program of the anniversary re- 
cital follows: Processional, “Onward 
Christian Soldiers,’ Shelley; Intro- 
duction and Bridal Chorus from “Lo- 
hengrin,” Wagner; “Hallelujah Cho- 
rus,’ from “The Messiah”; “In the 
Twilight,” Harker; “The Optimist,” 
Maitland; Sonata Cromatica (Secon- 
da), P. A. Yon: “Let the Heavens Re- 
joice” (‘ ‘The Holy City”), Gaul; “Lie- 
bestraum,” Liszt; “Finale Jubilante,’ ‘i 
te oe West; Recessional, ‘ ‘God of Our 
Fathers, Whose Almighty Hand.” 





Organ at Reno, Nev., Opened. 

Miss Virginie De Fremery, organist 
of the First Congregational Church of 
Oakland, Cal., gave the opening re- 
cital Dec. 1 on a Moller organ at the 
Federated Church of Reno, Nev. This 
organ has two manuals and _ sixteen 
speaking stops. Miss De Fremery 
played the following program: Fan- 
tasie on Sicilian Mariner’s Hymn, 
Lux; Bourree in C major, Archer; “In 
Summer,” Stebbins; Andante Canta- 
bile, Fourth Symphony, and Toccata, 
Fifth Symphony, Widor; Funeral 
March and Seraphic Chant (by re- 
quest), Guilmant; Pavanne in A, John- 
son; Andante in G, Batiste; “Romance 
sans Paroles” and “Au Printemps,” 
Bonnet; “Fiat Lux,” Dubois; Grand 
March, “Queen of Sheba,” Gounod. 





Mdller Organ for Roselle Park, N. J. 

A Moller organ of twenty-eight 
stops has been installed in the First 
Methodist Church of Roselle Park, N. 
J., and the opening recital was given 
Nov. 21 by Raymond G. Pfaff, organ- 
ist of the church. This Sunday also 
marked the fiftieth anniversary of the 
church and so throughout the follow- 
ing week there were special musical 
services. On Tuesday evening 
Tertius Noble played a notable re- 
cital. 
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The MOTION PICTURE 


ORGANIST 














Twelve Transcriptions of 
Famous Compositions 


Baron, M.— Net 
An Indian lament......... 60 
In sight of the oasis....... .60 

Barthelemy, R.— 

Caressing butterfly ....... .60 

Cesek, H. A— 

5 bens a hea .50 

Chaminade, C.— 

NS OSPR CECE OTT TES 50 


Coleridge-Taylor, S.— 
Scenes from an imaginary 


BE ova G Secepedelevacns .60 

Cui, César— 

Sie aie ea eas 50 
Dvorak, A— 

Medan: AWA. <<... .< 5.0% ss 08 50 
Friml, R.— 

WECIOGIC ode ca ciaecv ences 60 
Lubomirsky, G.— 

Danse orientale........... 50 
Rubinstein, A— 

PR OSIVAIRES ory r0 es aicss od Soo Un poate 50 

MONONA CS 6 4: cicid isles &ascanes 50 
Ward, Frank E.— 

ES GaN io eerknns .60 


G. SCHIRMER 
3 East 43d St. New York 


By Firmen Swinnen— 














Presents: 





PIETRO A. YON 


World famous concert organist for the season 1920-21 
THE PRESS ACCLAIMS HIM: 


New York Times: ‘He is an accomplished player, 
with an accurate and dexterous technique, with a sense 
of rhythm and the means of realizing it in his per- 
formance upon the organ.”—R. Aldrich. 

New York Tribune: “The organist rose triumphantly 
te the occasion. His playing constantly displayed excel- 
lent taste and a fine sense of proportion.”—Krehbiel. 

San Francisco Examiner, April 15, 1920: “Playing the 
organ simply and effectively is as difficult as drawing 
the nude in outline. Only masters can do it. Pietro A. 
Yon is one of the masters. He galvanized the audience 
into enthusiasm. There was no artifice about his play- 
ing, no trickery, no sophistication—only mastery, and 
nothing more.”’—Redfern Mason. 

Chicago Evening Post, March 2, 1920: Mr. Yon has 
a brilliant technique and a keen sense of h6w to make 
the organ effective as a concert instrument. The Bach 
Fantasia and Fugue in G Minor showed the breadth of 
his musicianship, and he played it with appreciation for 
the music and with clean technique. Mr. Yon has 
unusual command of the instrument.’—Karleton Hackett. 

Minneapolis Journal, December 18, 1919: “Both were 
played with the boundless resources of technic and 
equally boundless resourcefulness of mood characteriza- 
tion, of which Yon showed himself the possessor.”’—Victor 
Nilsson. 

Kansas City Times, April 28, 1920: There was exqui- 
site beauty of detail, well ordered perspectives and the 
utmost delicacy of shading. The shallowly built, practi- 
eal little church became, by the alchemy of his playing, 
a dim aisled cathedral. The modern sonata of Pagella 
was rich in these effects, and the great Toccata and 
Fugue of Bach was a model of anaes and brilliant play- 
ing.’ 

San Francisco Chronicle, April 15, 1920: “Yon is a 
brilliant musician, a warmly temperamental interpreter 
and a person of magnetic radiations. A _ poetic fervor 
permeates all his readings. He is pre-eminently a lyric 
player, with a Latin fire that transmutes song into im- 
provisation,”—Ray C. Brown. 

Madison, Wis., State Journal: Mr. Yon’s technique on 
the manuals and pedals and general command of the 
strument is wonderful and above criticism. The Prelude 
and Fugue in A Minor of Bach gave Mr. Yon an oppor- 
tunity to display his unerring technique.” 








“THE ORGAN RECITAL A LIVING THING” 
MR. J. C. UNGERER 


Organist*and Choirmaster St. Patrick’s Cathedral, New York 


Announces: 


A Master Course 
Concert Organ Playin 


to be given by 


PIETRO A. YON 


Kansas City, Mo. 





The Course will open on April 
4, 1921, and cover a period of 
5 consecutive weeks. 


For terms and particulars concerning ‘MASTER COURSE” as well as all public and 
private appearances address 


Institute of Concert Virtuosi, 853 Carnegie Hall, New York 
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What the Organist Can Do 


for Community, Music 








By C. H. TREMAINE 


stor of the National Bureau for the 
— °*\dvancement of Music.) 
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The participation of the organist and 
the organ builder in the development of 
musical interest among the people of 
this country is a matter of long stand- 
ing. It dates to a period long before the 
recent war, with its stimulus to the mu- 
sical influence; before even the advent 
of the symphony orchestra and the first 
artists imported from foreign shores, Far 
back in the days when music was in 
theory and in practice the privilege of 
the cultured few with the wealth then 
necessary to own an instrument and take 
lessons, and often enyugh with no true 
love of the art, the organ was pealing 
forth its message of music as a blessing 
for everyone to the hosts of the plain 
people who came to church not realizing 
that they were absorbing another sermon 
perhaps more lasting in its effects than 
the words of the minister. 

The musical awakening of the last few 
years, With its many new factors at work 
to make music a more important part of 
everyday life, means to the organ folk 
no cessation in their work for broader 
musical appreciation, On the contrary, 
it should be recognized by them as an 
opportunity for more extensive efforts, 
more consciously directed than before to- 
ward the spread of the musical interest. 
Only in this way can they fulfill their ob- 
ligations toward a movement which will 
mean much to all the music profession, 
and only in this way can they derive their 
full legitimate advantage from that move- 
ment. 

The National Bureau for the Advance- 
ment of Music stands ready to help all 
who take the initiative in their locality. 
It will aid them with suggestions, with 
literature, with information as to what 
is being done elsewhere, and occasionally 
with more material assistance in the form 
of prizes and other financial incentives 
ina small way. The bureau tries to keep 
in touch with all phases of musical 
growth in the United States and with all 
the forces stimulating that growth. All 
our energies are devoted to promoting 
the interest in music more widely among 
the people, and to this end we work, 
sometimes directly, but more often indi- 
rectly, through our co-operation with lo- 
cal individuals and groups in a position 
to carry out in their territory the va- 
rious musical movements of a democratic 
nature which we are furthering. We 
carry on correspondence with music su- 
pervisors all over the country, with mu- 
sic teachers, women’s clubs, churches, 
schools, municipal officials and public- 
spirited citizens, industrial plants, news- 
papers, magazines and welfare organiza- 
tions of all kinds. Through these agen- 
cies we are instrumental in establishing 
music memory (or identification) con- 
tests, greater attention for music in the 
schools, music weeks, municipal music 
commissions, Christmas carol singing, 
musical activities in stores and factories 
and a dozen other specific methods of 
advancing music in the home and in the 
community. Through the preparation of 
co-operative advertising campaigns we 
make a more direct attack upon the pub- 
lic consciousness with the great funda- 
mental truths about music. Through the 
inauguration of general interest, demo- 
cratic music pages as a weekly feature 
in the newspapers, we secure a means of 
putting the average reader in touch with 
the important developments, particularly 
bowl of a popular nature, in the music 
yorid. 

All the divisions of our work have im- 
portance for the organist as a musician 
and the organ builder as a maker of 
musical instruments, but some of them— 
for instance, the campaign for municipal 
music commissions and for greater ap- 
propriations for music from the city 
treasuries—are of more vital concern than 
others. These point straight to the pos- 
sibility of more municipal organs and or- 
ganists, more community music directors: 
often chosen from the ranks of the lat- 
ter, more auditoriums and music temples, 
more official recognition for the “king af 
struments” and its devotees. 

The organist in particular, through his 
church affiliation and his many personal 
contacts, is in an excellent position to 
arouse enthusiasm for music in his city. 
The question has been asked: What 
can the organist do to aid directly this 
sreat general music movement? The first 
Step to intelligent action is knowledge of 
existing conditions. The organist as a 
rule is fully conversant with the music 
Movement as far as the music end is 
enerned, but he may not be equally fa- 
i Jar with the ways and means by which 
k is being carried forward. He may not 
pod what_the National Bureau for the 
wigencement of Music is doing. If he 
bey to co-operate with the bureau it 
May be desirable for him to read its 
wel eure: He could thus acquaint him- 
Be with the music memory contest, 
bs ae has already been. adopted in the 
— Systems of more than one hundred 
es and is proving a most effective 


means of vitalizing children’s music study , 


jtrough the element of appreciation and 
» A raising music to a more important 
eoula in the eyes of the community. He 
ren learn how to organize or help in 
ann zing groups of young people to sing 
Christrer ough the residence streets on 
od Ress, eve. in accordance with the 
countee ish custom being revived in this 
“Music He might send for the booklets 
sive N, in Industry” and ‘The Progres- 
sic Mow paper and the Democratic Mu- 

“ovement.” He could glean infor- 


mation as to what has been done with 
music weeks in large cities and small 
towns. In short, he would be able to 
establish as soon as possible what ac- 
tivities are best suited to the needs and 
ossibilities of his commynity and what 
ocal co-operation he should enlist to 
carry them out. He would find that he 
himself need frequently do nothing more 
than arouse the interest of a few people, 
who will gladly take up the active work 
themselves and will thank him for his 
initial move. The address of the bureau 
is 105 West Fortieth street, New York 
City. 











| News from Philadelphia 








BY DR. JOHN M’E. WARD. 


Philadelphia, Pa., Dec. 20.—As part of 
a movement toward the uplift of church 
music here, Canon Winfield Douglas will 
spend a few days at St. Mark’s Episcopal 
Church conducting a conference on plain- 
song. He is known as America’s fore- 
most authority on this subject and much 
good is expected from his visit. 

Rollo F. Maitland was the guest of 
the Organists’ Association of Lancaster, 
Pa., on Nov. 30, where he played the 
recital in Zion Lutheran Church, to a 
large audience. 

At Old St. Peter’s Church the Ameri- 
can Legion attended a service which 
proved exceedingly enjoyable to the 
musical element present. The choir sang, 
unaccompanied, under the direction of 
Harold W. Gilbert. 

Harry A. Matthews was the winner of 
the $100 prize offered by the Matinee 
Music Club. His composition is entitled 
‘Consolation’ and is written for organ, 
violin, violoncello and harp. It will re- 
ceive its premier presentation next 
aoring. by the club, at one of its con- 
certs. 

Dr. W. A. Wolf of Lancaster made a 
pilgrimage to Philadelphia to hear one 
of the anniversary recitals of the A. O. 
P. C., after which he entertained some 
of the players at luncheon. 

On Dec. 12 the choir of St. James’, with 
S. Wesley Sears at the organ, gave a 
brilliant service for the anniversary of 
the City Troop. Trumpets, trombones 
and tympani from the Philadelphia Or- 
chestra assisted the choristers. 

Sdward Hardy has returned from a 
trip to his former home in England, 
where he played several recitals in Man- 
chester Cathedral and_ other | parish 
churches. He has brought with him a 
number of new compositions for use in 
the Church of the Incarnation, where 
he is organist and choirmaster. 

Benjamin Kneedler, director of 
music at the Central Y. M. C. A., gave 
the inaugural recital on the organ in 
Christ M. E. Church on Dec. 1 

Mr. Sears, organist of St. James’, 
played a vesper recital on Dec. ®& at 
St. Mary’s Church, West Philadelphia. 
The program included Widor’s Sixth 
Symphony; “Chant Pastorale,” Dubois; 
Second Concerto, Handel; Andante, Men- 
delssobn. 

The seldom heard cantata, ‘The 
Woman of Samaria,” was capably per- 
formed at Calvary M. E. Church under 
the guidance of Ellis C. Hamman, or- 
ganist, on Dec. 12 before a large audi- 
ence. As the soloists at this church are 
all noted singers the rendition was mu- 
sically most satisfying. 

Stanley Addicks of the First Presby- 
terian Church, Germantown, is director 
of the Philadelphia Music Club Chorus. 
Mr. Addicks is well known as a clever 
composer and wrote a special number, 
“The Christmas Bells,” for the club’s con- 
cert on Dec. 7. It is for soprano solo, 
chorus and four-hand piano accompani- 
ment, making a charming effect. 





J. E. Varnum, representative of the 
Austin Organ Company in Atlanta, Ga., 
for some time, has gone to his old home 
at Los Angeles, Cal., because of the se- 
vere illness of Mrs. Varnum. He will re- 
main on the coast until Mrs. Varnum is 
well enough to accompany him to At- 
lanta. Before leaving the south, Mr. Var- 
num installed an organ in Grace Episcopal 
Church at New Orleans, of which Mrs. 
I. M. Pilcher is the organist. 





MOLLER PIPE ORGANS 


Always in the first rank tonally and me- 
chanically, improved and modernized whenever 
it has been found possible, Méller Pipe Organs 
are recognized throughout the musical world 
as the peer of any. 


In response to many requests we have pub- 
lished a complete list of the 3067 churches, the- 
atres, schools, residences, etc., in which Moller 
Organs have been placed, and which includes 
thirty-eight four-manual and three hundred 
and twenty-seven three-manual instruments, 
many of which rank high among the large 
organs of the world. A copy of this list will be 
sent on request. 


Moller Organs are in regular use in every 
state and five foreign countries. Every organ 
built on order and fully guaranteed. We have 
fourteen service offices in different parts of 
the country to care for future tuning. 


M. P. MOLLER 


Hagerstown, Maryland. ‘ 
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Zephyr Electric Organ Blower 


IS KNOWN ALL OVER THIS LAND 


q Over six thousand equipments in use. 4 Churches have 
found that it is economy co use the Zephyr. 
running makes it prominent. 


q Its quiet 
q@ It is made entirely out 
of metal, and is not affected by heat, cold or dampness. 


SEND FOR BOOK 


The Zephyr Electric Organ Blower Co. 
ORRVILLE, OHIO 


NEW YORK, The Zephyr Organ Blower Sales Co., 
: 409 West 42nd Street 
WALTHAM, MASS., 61 Wellington Street 
OMAHA, NEB., 1218 Farnam Street 
PITTSBURGH, PA., 311 Elysian Avenue 
NEW ULM, MINN., Vogelpohl & Sons 














James Topp 


arecir. Tuning 
and Rebuilding 
Organs .Kept in Condition 
by the Year 
This is a thoroughly 
established business 
with a_ reputation 


earned through the 
results achieved. 


Electric Blowing Plants 
Supplied and Installed. 


Room 410 Steinway Hall 
64 East Van Buren St. 
ye wena CHICAGO 


Harrison 1340 











GOLD STAR ORGANS 


The IDEA that Underlies the Bestowal of the “Golden Star” upon the 
Mothers and Fathers of the Fallen Soldiers that Lie in Flanders 
Fields, is SERVICE. 

The IDEA that Underlies the Bestowal of the “Golden Star” or the 
“Blue Ribbon” in Industrial Pursuits is EXCELLENCE combined 
with UTILITY. 


The WICKS PIPE ORGAN 


3y Its Excellence of Construction, Its Great Practical Utility and Its 
Wide Sphere of Service, Ranging from Residence to Theatre and 
Church, Fully Merits the Bestowal of Both the “Blue Ribbon” and 
the “Golden Star.” 

The Aim of Our Factory Force, the Aim of Our Management is to 
Produce Organs that Excel. 

The Aim of Our Selling Department is to Acquaint Prospective Buy- 
ers with the Merits of the Product of the 


WICKS PIPE ORGAN CO. 
waa d Direct-Electric Tremolo. Pi any ™ 
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REUTER ORGAN COMPANY NEW ORGAN MUSIC 
BUILDERS OF oe 
AT THE CRADLE, by Hugo Goodwin.......... 60 
The REUTER BERCEUSE, by Armas Jarnefelt (Trans. by Gor- 
a | a en ee rere 50 


ELECTRO-PNEUMATIC PIPE ORGAN 


Specifications and Estimates 
Cheerfully Submitted Upon Application 


612-18 New Hampshire Street 
LAWRENCE, KANSAS, U. S. A. 











NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 


Hook & Hastings Co. 


Church Organs 


of 
Highest Excellence and Distinction 
Most Approved Methods 











Main Office and Works: Kendal Green, Mass. 
Branches: Boston, New York, Philadelphia, Chicago, Dallas. 


FESTAL PROCESSION, by Gordon Balch Nevin .60 
FINALE OF ACT I. From the opera Prince Igor, 

by A. Borodine. (Trans. by Edwin Arthur 

NED. 6 chad ake tad ue KARE eke ORE 60 
HYMN TO THE SUN, from LeCog d’or, by Nico- 

lai Rimsky-Korsakoff. Arr. by Gottfried H. 


eer eee rr ree et eee ee 60 
IN FANCY FREE, by Charles Fonteyn Manney. 
Op. 4, No. 2. Arr. by H. J. Stewart........... 60 
IN SILENT WOODS, by Nicolai Rimsky-Korsa- 
koff. Arr. by Gottfried H. Federlein.......... 00) 
MELODIE MIGNONNE, by Arthur Cleveland 
Morse. Trans. by Edwin Arthur Kraft....... 60 


PRELUDE, IN F, by Frederic Groton. Op. 17... .60 
PRELUDE, IN D, by Alexander Glazounoff. Op. 


49, No. 1. Arr. by T. Carl Whitmer......... 60 
RONDO, by Frances McCollin................. 60 
SONG OF SUNSHINE, by Roland Diggle...... 60 


SONG WITHOUT WORDS, by Gordon Balch _ 
eR Reke ea biel wie Raleddiniee Sie apes akan 60 


Arr. by Orlando A. Mansfield.............06. 0 
(Usual sheet music discount) 








OLIVER DITSON COMPANY, 178-179 Tremont St., Boston 10 


Chas. H. Ditson & Co, 8-10-12 East 34th St.. New York 
Order of Your Local Dealer 











| L. D. Morris Organ Company 


CHICAGO, ILL. 


If it is SATISFACTORY SERVICE you want we can 
furnish it. See us about the regular care of your 
organ or any special work required. 


Our electric fan blowers are all steel, with shafts 
properly supported, having direct connected dynamos 
without belts. The quietest and most efficient blower 
on the market. 


Telephone Harrison 3051 64 E. Van Buren St. 
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ESTABLISHED IN 1846 


ESTEY ORGAN 
COMPANY 


PIPE ORGAN BUILDERS 








Specifications, Plans, Drawings, Designs, etc., gladly furnished 
wpon application 


FACTORIES: BRATTLEBORO, VT. 
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The ROBERT-MORTON 


a reproduction of the Symphony Orchestra 


— moro vividly J 
intorprets te, 
foal action O~ 


He Screen story 

















Organs for Churches, Halls and Theatres 
THE AMERICAN PHOTO PLAYER COMPANY 


j 
4 








SAN FRANCISCO 


CHICAGO 
109 Golden Gate Ave. 


64 E. Jackson Blvd. 


NEW YORK 
62 W. 45th St. 
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Recently Closed by the 
Skinner Organ Company: 


Manuals 


Grace Church, Mount Airy, Phila., Pa. 3 
First Reformed Church, Lima, Ohio - 3 


Second Congregational Church, 
Holyoke, Mass. - - - - - - - - - 4 


The Church of the Messiah, Rhinebeck, 
New York 


Victory Theatre Company, Holyoke, 
ee 6 Ke in aw we a 


Boston, Mass. 


Following Are Some Contracts 


Stops 
33 
3] 


88 
30 


37 


Skinner Organ Company 





5 


roypodototolofololololeoleololololoplololololololololololololololelelololololololololelelelelololololelolololelofelelelelelelelelelelelele} 


THE 


HALL ORGAN 


COMPANY 


WEST HAVEN, CONN. 


PIPE ORGANS 


DESIGNED INDIVIDUALLY 
FOR 


THEATRES 


Rich Organ Tone with 
Orchestral Effects 


CHURCHES 


Devotional Choirwork 
Congregational Singing 


MASONIC HALLS RESIDENCES 
Voiced to Meet the Delicacy of Voicing. 
Requirements of Lodge Design and Arrange- 
Meetings. ment of Units to Con- 


form to Surroundings 


Electric Action Detached Consoles 
Individual Valve Chests © Modern Accessories 


Visible Combinations—Adjustable at the Bench 


BRANCHES 
Philadelphia Chicago New York Pittsburgh 
Atlanta Minneapolis Norfolk Camden 
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ITH many wishes for a 

successful New Year, 

and sincere appreciation for 

favors received, we beg to 

extend grateful thanks to our 
many patrons 











The KOHLER-LIEBICH CO., Inc. 


Sole Manufacturers of 


THE LIBERTY CHIME PRODUCTS 
CHICAGO 








ESTABLISHED 1847 


Samuel Pierce 
Organ Pipe 
Company 


INCORPORATED 1897 


MANUFACTURERS OF 


Metal and Wood 
ORGAN STOPS 








LARGEST MANUFACTURERS OF 


Organ Reed Stops 


Reading, Mass. 
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ODELL ORGANS 


are built by a house in which is evidenced a two- 
fold quality that cannot be under-estimated by 
prospective organ purchasers, for it is a house 
which combines the stability of a generation of 
organ makers who maintain the best precepts of 
their founders, with the understanding and 
knowledge of a new generation. 















“The Dean of American Organ Builders” 


J. H. @C.S, Odell @ Co. 


407-409 West 42nd Street 
New Yorl- City 







Established 
1859 












Hillgreen, Lane & Co. 


ALLIANCE, OHIO 





Builders of Organs for 
Churches, Theaters, 
Halls and Residences 


Any type of Automatic Player will be furnished 
when required 


Factory: ALLIANCE, OHIO 








STEERE ORGANS 








are 


The highest grade work by 


the squarest company to do 
business with, and the best 


company to work for. 


The Steere Organ Company 
WESTFIELD, MASS 


Established 1867 














Austin O rgans jj 


As each new organ 1s opened, approval 




















of its quality comes from the fraternity 
of organists and from the general lover 


of music. Commendation of Austin 





organs on record from recognized 
names in the music world. In the crea- 
tion of monumental organs for auditori- 
ums, cathedrals and large churches, and 
also in the success of smaller instru- 
ments, the Austin Company has achieved 


world preeminence. 

















Austin Organ Company 


171 Woodland Street Hartford, Conn. 
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(| angerins(| Jeickhardt C0. 


1125124 BuRRELL STREET 
MILWAUKEE, WISCONSIN, U.S.A. 



























